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November 23. Ten extra mask makers were 

hired just for the one show. (Can anyone 

imagine making that many costumes in only 

eight days? It takes me a week to make a 

simple blouse; my friend took a little less to 

make one eight-piece Batman costume for her 

grandchild!) 

Thanksgiving Was A Challenge 

When I first met Katharine she had just 

finished a long day on location in Roslyn, 

where she had personally traveled to deliver 

the truckload of costumes for the show. "It's 

the first time I ever had to use a truck," she 

had commented. "We've been sewing and 

sewing and sewing," emphasizing each word 

with a descriptive "vroooom, vroooom, 

vrooom" and emulating someone bent over a 

zig-zag. Designing or planning each costume 

to be worn for the native Cicelians' "Day of 

the Dead" celebration--a mock Halloween 

parade--had left her exhausted. "What's 

next?" was a question that began each new 

idea and each new challenge. 

The "Bone Man" (a difficult wiring job, for he 

wore real bones attached to his costume to 

make him look like a skeleton), "Rag Man" 

(layers and layers of shirred fabric glued to 

ready-made garments, then dis-tressed into 

tattered strips), and "Father Death"--the 

biggest challenge--took everyone's help and 

attention to detail. "Father Death" is the 

caricature which rides on the Mayflower. "I'd 

never engineered anything like that before," 

Katharine noted. What 1 5-foot-tall Father 

Death was when it was completed was right 

out of a Disney movie--animated arms 

operated by a person in the bottom of the 

figure, and yards and yards of fabric. It, of 

course, had to be assembled when it got to 

Roslyn. 

When traveling to location, or in the 

workshop, Katharine has her own tool kit. "A 

measuring tape and scissors live in my purse," 

she laughed. But her other can't-do-withouts 

include seam rippers, three glue guns (all with 

different melt temperatures of glue), a staple 

gun and her most important " sewing item"--

double-stick carpet tape. It holds when 

nothing else will, Katharine claims. Katharine's 

favorite fabric has become known as "flaid," a 

name she coined. 

"We use so much plaid flannel on the show, I 

don't know what else to call it. I don't know if 

everyone calls it that, but Katharine may ask 

one New York designer, Donna Karan, when 

she goes there in the near future to meet her. 

"She has come out with a fall line called the 

'Northern Exposure Look'," Katharine told us 

as she pointed to a picture from Women's 

Wear Daily. It showed models wearing 

mackinaws and parkas, boots and socks worn 

with skirts, and hats with ear flaps. They 

looked very familiar, in a Monday-night sort of 

way. If having another designer create a line 

of clothing around the line you have created is 

a measure of success, and working on an 

Emmy-award-winning show is another, than 

Katharine has every reason to believe that she 

has succeeded after a ten-year struggle of 

becoming established in the business. 

Monday, November 09, 1992 4-06 
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Date: November 11, 1992 

Publication: Chicago Sun-Times 

Author: Lon Grahnke  

After winning five consecutive nights last 

week, ABC has pulled ahead in the fall ratings 

sweeps. 

ABC led in the prime-time ratings for last 

Monday through Friday in the first full sweeps 

week, according to A.C. Nielsen Co. figures 

released Tuesday. The last time a network 

won five nights in a row, excluding Olympics 

programming, came in the TV week of Jan. 3, 

1988, when NBC won. 

Last year's No. 3 network, ABC is challenging 

front-runner CBS this season. In last week's 

Nielsen rankings, ABC finished first with an 

over-all 13.2 rating and a 21 share. Following 

were CBS (12.4/20), NBC (11.6/18) and Fox 

(8.7/13). For all nights in the ongoing Nielsen 

sweeps period, which started Oct. 29, ABC 

(12.7/20) leads CBS (12.2/19). 

For the season, CBS (13.6/22) remains on top 

vs. ABC (12.3/20), NBC (11.4/19) and Fox 

(7.7/13). 

In Nielsen's revised estimates, one ratings 

point represents 931,000 U.S. households. 

Share is the percentage of all sets in use. 

ABC won last week without "Roseanne," as 

the No. 1 hit sitcom and other Tuesday series 

were preempted by election coverage. ABC 

News led the networks in election night 

ratings, ranking 13th. ABC's other Top 20 

performers were "PrimeTime Live," two 

episodes of "Home Improvement," "Monday 

Night Football" (Bears vs. Vikings), "20/20," a 

"Matlock" movie and the docudrama "Willing 

To Kill: The Texas Cheerleader Story" (delayed 

in Chicago on Sunday night while WLS-

Channel 7 showed the Bears losing to 

Cincinnati). 

NBC won Saturday, as usual. And CBS scored 

its best Sunday numbers of the season with 

"60 Minutes" and Part 1 of the "Sinatra" mini-

series. The three-hour "Sinatra" opener was 

the highest-rated TV movie of the new year. 

Here are last week's most popular programs, 

listed with network, rating and share: 

1. "60 Minutes," CBS, 21.9 rating, 34 share. 

2. "Cheers," NBC, 19.2, 28. 

3. "Sinatra" (Part 1), CBS mini-series, 17.7, 26. 

4. "PrimeTime Live," ABC, 17.0, 28. 

5. "Northern Exposure," CBS, 16.8, 27. 

6. "Home Improvement," ABC, 16.8, 25. 

7. "Wings," NBC, 16.3, 24. 

8. "Monday Night Football," ABC, 16.1, 27. 

9. "Home Improvement" (additional episode), 

ABC, 15.5, 23. 

10. "Unsolved Mysteries," NBC, 15.4, 24. 

11. "20/20," ABC, 14.8, 27. 

12. "Matlock: The Vacation," ABC movie, 14.8, 

22. 

13. "Election Night," ABC (8:30 to 8:53), 14.8, 

21. 

14. "Murphy Brown," CBS, 14.6, 21. 

15. "Willing To Kill," ABC movie, 14.4, 22. 
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Date: November 13, 1992 

Publication: PR Newswire  

SEATTLE, Nov. 13 /PRNewswire/ -- Holland 

America Line-Westours Inc. said today it has 

signed an exclusive licensing agreement with 

MCA/Universal Merchandising Inc. as the 

official cruise and tour company of the hit 

television program "Northern Exposure."  

The agreement allows the exclusive use of the 

"Northern Exposure" name, art and logo in 

promotion of Holland America Westours' 

1993 cruises and cruisetours.  

"'Northern Exposure' has been just that -- 

terrific exposure for the state of Alaska and 

the unspoiled and rugged beauty of our 'last 

frontier.' Add to that the spice of life up north 

and you have a show that really does appeal 

to a broad portion of the market," said Gary 

Odle, director of Alaska marketing for Holland 

America Westours.  

Under the agreement, Holland America 

Westours will use the "Northern Exposure" 

logo and name to promote special tours for 

1993 themed to the program.  Tours currently 

under development will feature an Alaskan 

tour director, flexible itineraries, off-the-

beaten-path locales and various Alaska 

festivals through the season.  More 

information about these tours will be 

available Dec. 4.  

"'Northern Exposure' tours are a natural 

extension to our product line," said Odle.  

"Our goal with these special tours is to 

provide something altogether different -- an 

up-close and personal view of Alaska and the 

people who live there.  That is why we have 

chosen to have an Alaska resident accompany 

these trips and to leave the itinerary flexible.  

It really will be a way for passengers to 

acquaint themselves with the real Maggie 

O'Connells and Dr. Joel Fleischmans of 

Alaska."  

According to Sidney Kaufman, president, 

MCA/Universal Merchandising, "The success 

of our 'Northern Exposure' merchandising and 

promotion has been accomplished by working 

with partners who have an understanding of 

the show and who are able to creatively 

extend the fantasy and lifestyle to work in 

conjunction with their product.  

"Holland America Line-Westours Inc. has 

clearly demonstrated their understanding of 

the subject matter and the association with 

their Alaska cruises and tours is a natural," 

said Kaufman.  

"This really is a great promotional concept 

and a terrific partnership," he concluded.  

Monday, November 16, 1992 4-07 
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Date: November 19, 1992 

Publication: NKC Tribune 

Author: M.J. "Squeak" Giaudrone  

One of the comments I have heard more than 

once since the filming of Northern Exposure 

began in Roslyn is that, if it should ever be 

necessary, the entire Monday night show 

could be shot in Redmond. It would not be 

necessary at all for the film crew, actors, 

producers, etc. to have to make the near-

hundred-mile trip for the privilege of filming 

one or two days every couple of weeks. I had 

heard it from producers, technicians, and 

members of the general public who had 

visited the studio in Redmond, and at long 

last, I finally got to see it for myself. And, what 

I saw is very true.  

While you would never guess it while driving 

down this street in Redmond, the city of 

Roslyn sits rather quietly in a warehouse 

studio. What took me to the west-side version 

in the first place was an interview with 

Katharine Bentley, the costume designer for 

the show. Since it is rare now when Katharine 

needs to work in Roslyn, it seemed only 

realistic to go to her. That meant I would get 

to get out of the office on a real-live business 

trip. The plan was, I wanted to go before 

snowfall. The problem was, coordinating that 

with babysitting the granddaughter, my 

friend's trip to Montana for her parents 

golden wedding anniversary, and Katharine's 

schedule. I had three possibilities. The first 

date we had picked, Katharine had to change. 

The second date we picked, my friend had to 

decline because of a sprained ankle.  

The third date was successful and we were on 

our way, with snow predicted, of course. I 

learned that if someone gives you directions, 

take them from the first person who offers 

and disregard everything else. I made the 

mistake of taking a second set of instructions, 

given to me by the well-meaning wife of a 

construction man who's been working on the 

highway we would need to take to get to the 

studio. Charlotte, my driver, received another 

set of instructions from her son-in-law, plus 

her own limited experience in driving in that 

area. Believe me, if Pipeline Productions want 

their studio location to remain a secret, I'm 

their best ally. I never had a clue as to where I 

was going, from which way I'd come, nor how 

I got there. I could have been on my way to 

Cuba, for all I knew, except that I never 

smelled cigar smoke.  

Once I thought I saw a familiar landmark and 

Charlotte told me, "You're right." But, once 

again, I didn't know where I was or how I got 

there. It was my niece's apartment. When we 

arrived at the studio (actually, Charlotte 

arrived, I just tagged along), we had to 

identify ourselves at the gate. This done, we 

were given instructions for getting to 

Katharine's office.  

Fortunately, it was a straight line from the 

gate to the door, so I was now back in control 

of the situation. I even felt comfortable 

enough to let my eyes stray long enough to 

say hello to Peg Phillips ("Ruth-Anne") when 

we passed. When we got inside the building, 

we identified ourselves at the desk, then sat 

down to wait--next to series regular Darren E. 

Burrows ("Ed"), who was speaking to 

someone in the small lobby.  

One of the most incredible things I found 

about the studio was how quiet it was for the 

amount of people who were quietly bustling 

around. I admired the German timepiece I had 

just seen "Maurice Minnefield" anguish over 

in a recent episode; and wondered about the 

strange prehistoric-looking skeletal figure 

looming above me (This fella stretched all the 

way to the ceiling!) clad in sunglasses and 

foam moose ears. I surmised I must have 

missed the episode in which it appeared.  

Katharine came to get us about the same time 

that Dan Dusek location manager, walked in 
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and after a brief exchange of pleasantries, we 

headed for Wardrobe and her office. Russ 

Powell, transportation coordinator for the 

show--the one responsible for making sure 

everyone and everything gets moved from 

Redmond to Roslyn, and back--stuck his head 

out of a door, "Hi, what are doing here?" he 

asked. Since we usually see each other at the 

same restaurant in Cle Elum, it was a real 

pleasure to remind him that, in addition to 

being a professional coffee drinker I also have 

a job, and I was actually working at it. 

I think it's interesting to note that while 

talking to Katharine, I glanced out into her 

workroom and saw someone eating lunch at 

one of the work tables: Rob Morrow ("Dr Joel 

Fleischman"). Since I have witnessed similar 

situations on location, I managed to keep my 

composure intact. As we were about to 

conclude the interview, and suspecting that 

Katharine was getting hungry, too, she 

offered us a tour of the studio. I asked for 

permission to take pictures; permission 

granted providing I did not take pictures of 

any of the actors. One shot would have gotten 

nearly everyone, as most of them were taking 

a break for lunch. But, "Shelly" (Cynthia 

Geary) may not have appreciated having her 

shown with her hair in curlers on Page 10 of 

the NKC Tribune.  

Slowly, but surely, we saw every set we've 

seen on the show--and in Roslyn--plus more. 

The Brick Tavern set had undergone a 

transformation for a futuristic show, in which 

"Shelly" has a dream which takes place about 

10 years into the future [Survival of the 

Species]. Neon-and-plexiglass tables were the 

first thing I noticed that was different from 

the original place. Large tubes of corrugated 

something were hanging mysteriously down 

from rafters. But the most important 

difference I observed was the absence of the 

free-flowing spittoon trough on the front of 

the bar replica. 'The wheels to the camera 

dollies kept getting tangled up in it, so they 

had to get rid of it," Katharine told us.  

We ventured further, to Maurice's infamous 

log home. The high gloss of the "wooden logs" 

was beautiful. Being more than a day old, 

myself, I knew better than to think that the 

logs were real. I was surprised to learn, 

however, they were not styrofoam or balsa. 

They are cardboard tubes (the size in which 

you might mail carpeting if you're so inclined). 

The art department had really done a fine job 

of making something grand from something 

bland. Next we visited the "Bubble Man's" 

geodesic dome home. An all-white interior 

and lots of plexiglass and plants offer the 

newest character on the show some sort of 

environmental protection. His charts are 

under plexiglass- his kitchen has a food 

processor ("Adam", played by Adam Arkin, 

would love this place, but I doubt the "Bubble 

Man" would welcome "Adam " with the same 

zest).  

"Maggie's house" (actually "Ms. O'Connell's" 

second home since the series began, her first 

one having been torched by her mother [3.14 

Burning Down the House.]) was warm and 

comfortable. It was there that Katharine 

offered to take our picture. "Dr. Fleischman's 

office" was just as dismal as in real life, and I 

mentioned to the others that one really has to 

give the art department a lot of credit--to be 

able to put as much energy into making 

something look awful as to make it look 

beautiful has got to be rather difficult.  

Possibly the most recent acquisition for the 

studio is "Ruth Anne's General Store." Filming 

inside Central Sundries in Roslyn had become 

somewhat cumbersome, with the increased 

tourist activity, so the store's interior had to 

be moved to Redmond. But, it doesn't lack for 

that familiar, local feeling.  

As we left the studio, we said goodbye to 

Katharine, Dan Duseck and his co-manager, 

Vicky Berglund-Davenport, and the guard at 

the gate. Somehow, it felt more like we were 

leaving home rather than starting out to 

return to it. We pulled off the lot and got back 

into traffic. Once more, I was lost. And if that 

wasn't bad enough, Charlotte got turned 

around looking for one of her favorite places--

the KayMarche department store. As so often 

happens in the city, her landmark (her 

daughter's former apartment) had been torn 

down, too. Nothing ever seems to stay the 

same on the west side of Snoqualmie Pass. 

You can depend on it! 'Tain't so in Roslyn. And 

you can depend on that, too.  

Date: November 22, 1992 

Publication: The Record 

Author: VIRGINIA MANN  

As a critic, the thought I hate voicing most is 

this: Another great show has gone flat.  

 

Nobody likes to venture out on a limb with 

such an opinion, especially in the case of a 

"critically acclaimed" show. But I'm going to 

take a deep breath and say this. "Northern 

Exposure" no longer  

thrills me.  

 

Most Monday nights, I find myself glancing at 

my watch by about 10:25, wondering if it's 

worth hanging in there another 35 minutes. 

Sometimes, I actually fall asleep five or 10 

minutes after that. And, more telling, I usually 

don't even bother to ask my husband how it 

turned out.  

 

There's just too much: weirdness for the sake 

of weirdness; pretentious metaphysical 

blabber; Chris in the Morning. There's even 

too much Marilyn, a great background player 

who lacks the acting skills  

needed for showcase scenes, such as those 

with her beloved Flying Man.  

 

There's also too little dramatic tension; and 

most of all, there's far too little of Joel 

Fleischman. He's the one I really tune in to 

see.  

 

I realize this could all turn around with this 

week's Thanksgiving episode, in which Joel 

gets the "devastating" news that he'll have to 

serve another year in Alaska. Perhaps this will 

return the spotlight to him.  

 

I also realize that the creators, Josh Brand and 

John Falsey, who seem to be squandering 

their attention on their new "Going to 

Extremes," always intended to use Joel as a 

guide into Cicely, Alaska, then diminish his 

role once everyone got acquainted.  

 

But I can't help suspecting that Rob Morrow, 

the fine actor who plays Fleischman, is being 

punished for demanding more money this 

summer. If that's so, viewers are being 

punished, too.  

 

The show began this season on a high, having 

won the Best Dramatic Series Emmy in 

August. I also had great expectations after 

having visited the "Northern Exposure" sets in 

Washington State last summer.  

 

The exteriors are shot in the town of Roslyn, 

about 90 minutes outside Seattle. It's a poor 

little town with a short Main Street, and 
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visitors wandering up the hill that's plainly 

evident in shots for the series see shacklike 

houses bearing signs in support of the lumber 

industry.  

 

Some of the storefronts have been taken over 

by the show, to house radio station KBHR and 

such. But most are real restaurants (the 

Roslyn Cafe obligingly added a makeshift "'s") 

or shops. The general store, for instance, has 

roped off one prop-laden center aisle with 

yellow "hot-set" tape, but, otherwise, it's 

business as usual.  

 

The set designers do a spectacular job of re-

creating these stores, as well as the 

characters' homes, inside the studio, which is 

nestled in an industrial park in Redmond, a 

Seattle suburb. A topiary moose rests outside 

the flat-topped building, which used to house 

a computer maker. The sets are gorgeous, far 

more sophisticated, a visitor is told, than 

when the series began.  

 

Sadly, despite all these wondrous upgrades, 

"Northern Exposure" has less and less magic.  

Monday, November 23, 1992 4-08 

Thanksgiving 77611 46 

Monday, November 30, 1992 4-09 

Do the Right Thing 77608 47 

Date: December 2, 1992 

Publication: The Washington Post  

CBS claimed the No. 1 spot in the TV ratings 

contest for the week ending Nov. 29, breaking 

ABC's four-week streak. CBS came in with a 

13.0 rating and a 20 share; ABC was second 

with an 11.7/20, followed by NBC with a 

10.7/18 and a 7.0/12 for FOX. 

"ABC World News Tonight" won the nightly 

news race with an 11.1/20. "CBS Evening 

News" was second with a 10.3/19, followed 

by "NBC Nightly News" with a 9.4/18. "World 

News Tonight" also won its 15th consecutive 

sweeps competition, according to a network 

spokesman. 

The networks agreed not to include 

Thanksgiving Day in the weekly ratings for the 

nightly news shows because viewership was 

down 83 percent from the average. 
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Date: December 3, 1992 

Publication: NKC Tribune 

Author: M.J. "Squeak" Giaudrone 

Although the television series, Northern 

Exposure won an Emmy for being the best 

drama in its category, the City of Roslyn and 

its citizens are apparently no less important in 

a supporting role--site of the fictitious 

"Cicely", Alaska where most of the location 

scenes are filmed. This fact became evident 

during the last meeting of the Roslyn City 

Council on Tuesday night, November 24. 

"We've been looking forward to this meeting 

for the past eight--to-ten weeks," Dan 

Dusek said of himself and his co-location 

manager for Pipeline Productions, Vicky 

Berglund-Davenport, when they appeared 

before the council. "On behalf of the 

Television Academy of Arts and Sciences and 

Pipeline Productions," Dusek began as he 

pulled a large framed certificate from a 

wrapper, "it gives Vicky and I 

great pleasure to present this 

to you," and read to the 

council: "The Academy of 

Television Arts & Sciences 

1991-1992 Primetime Emmy 

Awards . . . honors the City 

and Citizens of Roslyn, 

Washington for contributing 

to the Emmy Winning 

Production. . . Northern 

Exposure--Outstanding 

Drama Series." The 

document was signed by Leo 

Chaloukian, president of the 

Academy. 

"And, there's more," 

Davenport said, as she pulled 

a gold Emmy statuette from 

a satchel she had been 

guarding between her feet. 

"We'd like to leave this here 

with you, too!" Dusek 

explained, "but we promised 

to return it to California--it's 

only here on loan for 

tonight." Dusek said they 

wanted the council to see the 

Emmy first-hand. Roslyn has 

played host to the actors and 

actresses and two production 

companies, first Cine-Nevada and then 

Pipeline Productions, and their employees 

since the pilot show was broadcast in July of 

1990. In parting the council was told by the 

pair, "we couldn't have done it without all of 

you in Roslyn." 

The Emmy award has been hung in City Hall. 

Monday, December 14, 1992 4-10 

Crime and Punishment  

  77612 48 

Monday, January 04, 1993 4-11 

Survival of the Species  

  77601 49 

Date: January 4, 1993 

Publication: The Washington Post 

Author: John Carmody  

NBC dominated the TV nominations for the 

50th annual Golden Globe Awards announced 

last week, but among individual shows, CBS's 

"Northern Exposure," ABC's "Roseanne" and 

HBO's "Stalin" led with four nominations each 

...  

NBC had 24 nominations; CBS, with 11, was 

second. Named, in the major categories, 

were:  

Series, drama: "Beverly Hills, 90210," Fox; 

"Homefront," ABC; "I'll Fly Away," NBC; 

"Northern Exposure," CBS; and "Sisters," NBC 

Series, musical or comedy series: "Brooklyn 

Bridge," CBS; "Cheers," NBC; "Evening Shade," 

CBS; "Murphy Brown," CBS; and "Roseanne," 

ABC 

Miniseries or motion picture: "Citizen Cohn," 

HBO; "Danielle Steel's Jewels," NBC; "Miss 

Rose White," NBC; "Sinatra" Parts I & II, CBS; 

and "Stalin," HBO 

Actress, drama series: Mariel Hemingway, 

"Civil Wars"; Angela Lansbury, "Murder, She 

Wrote"; Marlee Matlin, "Reasonable Doubts"; 

Regina Taylor, "I'll Fly Away"; and Janine 

Turner, "Northern Exposure" 

Actor, drama series: Scott Bakula, "Quantum 

Leap"; Mark Harmon, "Reasonable Doubts"; 

Rob Morrow, "Northern Exposure"; Jason 

Priestley; "Beverly Hills, 90210"; and Sam 

Waterston, "I'll Fly Away" 

Actress, musical or comedy series: Kirstie 

Alley, "Cheers"; Roseanne Arnold, 

"Roseanne"; Candice Bergen, "Murphy 

Brown"; Helen Hunt, "Mad About You"; and 

Katey Sagal, "Married ... With Children”  

Actor, musical or comedy series: Tim Allen, 

"Home Improvement"; Ted Danson, "Cheers"; 

John Goodman, "Roseanne"; Craig T. Nelson, 

"Coach"; Ed O'Neill, "Married ... With 

Children"; Burt Reynolds, "Evening Shade"; 

and Will Smith, "The Fresh Prince of Bel-Air" 

Actress, miniseries or motion picture: Drew 

Barrymore, "Gun Crazy"; Laura Dern, 

"Afterburn"; Katharine Hepburn, "The Man 

Upstairs"; Jessica Lange, "O, Pioneers!"; and 

Kyra Sedgwick, "Miss Rose White" 

Actor, miniseries or motion picture: Anthony 

Andrews, "Danielle Steel's Jewels"; Philip 

Casnoff, "Sinatra"; Robert Duvall, "Stalin"; Jon 

Voight, "The Last of His Tribe"; and James 

Woods, "Citizen Cohn" 

Rank Rating   Share Network 

1 24.6 60 Minutes 39 CBS 

2 20.7 Roseanne 31 ABC 

3 18.9 Deadly Matrimony II 29 NBC 

4 18.8 Murder, She Wrote 28 CBS 

5 18.6 Home Improvement 29 ABC 

6 18.2 Barbara Walters Special 29 ABC 

7 17.7 Coach 28 ABC 

8 17.2 Murphy Brown (9 p.m.) 25 CBS 

9 16.8 Full House 26 ABC 

10 16.0 NFL Redskins vs. Saints 26 ABC 

11 15.7 Northern Exposure 25 CBS 

  15.7 Lethal Weapon 2 24 CBS 

  15.7 Murphy Brown (9:30) 23 CBS 

14 15.0 Hangin' With Mr. Cooper 23 ABC 

15 14.6 Evening Shade 22 CBS 

  14.6 Fresh Prince of Bel-Air 22 NBC 

17 14.3 Blossom 21 NBC 

18 13.9 Bob Hope Special 26 NBC 

19 13.7 Hearts Afire 20 CBS 

20 13.6 48 Hours 23 CBS 

  13.6 Elizabeth Morgan Story 21 ABC  
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Supporting actress: Olympia Dukakis, 

"Sinatra"; Laurie Metcalf, "Roseanne"; Park 

Overall, "Empty Nest"; Joan Plowright, 

"Stalin"; Amanda Plummer, "Miss Rose 

White"; and Gena Rowlands, "Crazy in Love"  

Supporting actor: Jason Alexander, "Seinfeld"; 

John Corbett, "Northern Exposure"; Hume 

Cronyn, "Broadway Bound"; Earl Holliman, 

"Delta"; Maximilian Schell, "Stalin"; and Dean 

Stockwell, "Quantum Leap" 

Monday, January 11, 1993 4-12 

Revelations 77613 50 

Monday, January 18, 1993 4-13 

Duets  77615 51 

The on-screen romance may be heating up 

between Maggie and Joel, but off-camera, a 

delicate balance has settled in among the 

stars of the Great Northwest 

Date: January 23, 1993 

Publication: TV Guide (Vol. 41, No. 4 Issue 

#2078) 

Author: Deborah Starr Seibel 

A view of Roslyn, Wash., which doubles as 

Cicely, Alaska. 

The sound stage might as well be Alaska The 

heat has been shut off; too noisy for the 

mikes. The crew is decked out in a variety 

layers. Parkas, shearling-lined sweatshirts, 

fingerless gloves. Janine Turner(bush 

pilot Maggie O'Connell), gorgeous even in 

lumberjack-like woolens, begs for - then 

insists upon - a space heater. A stage hand 

runs over with a parka and drapes it over her 

shoulders. "She's demanding," he says, "but 

she appreciates it." 

Turner shrugs off the jacket, freeing her arm 

to punch Rob Morrow (Northern's unhappy 

New York fish out of water, Dr. Joel 

Fleischman) in the nose. A stuntwonnan jabs 

her fist out first. Turner follows, hesitantly. 

"Like this?" she says Morrow flinches, ducking 

his head as the knuckles fly by his face. "Some 

people," says an extra, "have been wanting to 

do that for a very long time." 

It's Monday morning on the set of Northem 

Exposure: faked Alaska in a warehouse in 

Redmond, Wash, 45 minutes east of Seattle. 

For nearly three years now, this has been 

manufactunng headquarters for a series that 

continues to burn up the Nielsens and attract 

massive bouquets from the critics. 

Given CBS's unusual move last March to 

renew the show for two seasons - along with 

a 10-month shooting schedule; rigorous. hard-

to-reach locations; and 12-hour days - we 

wondered how the stars had acclimated to 

the area. And by all accounts, it hasn't been 

easy. 

Today, the acting action takes place in the 

local tavern, The Brick, where an un-friendly 

game of Risk will soon escalate out 

of control. But this is 

the episode legions 

of Northernfans have been waiting 

for: when it airs on Feb. 15, that 

punch in the nose will lead to a roll 

in the hay - literally -and the 

consummation of Maggie and 

Joel's seemingly endless will-they-

won't-they 

mating dance. 

In the 

moments 

leading up to 

the punch, 

Morrow stands off-

camera, running lines for 

Turner. His delivery is 

much too lackluster for 

Turner's taste. "Can we 

cut, please?" Turner asks 

the director. She turns to 

Morrow, skillfully cajoling 

him. "Could you give me a 

little more on that line? 

Could you try to make me 

madder? Could you feed 

me? Will you, please?" 

Morrow nods, more than 

willing to play along. When the cameras roll, 

his new delivery would send anyone into a 

fury. Now she's ready to break his nose. 

For the next 10 hours, this quiet spirit of 

cooperation will be in evidence everywhere. 

Despite the fact that extras, makeup artists, 

crew members, and visitors jam the set, there 

is a doctor's office hush of intense 

concentration. 

Arriving on the set, John Corbett (Chris 

Stevens) walks by with a hangdog expression. 

He is greeted by a crew member with words 

of concern "How ya hangin' in there, John?" 

There will be no Seattle club-hopping tonight 

with his fellow music buff Darren 

Burrows (Native American Ed Chigliak). The 

set's potent flu has found yet another victim. 

Morrow walks by, on a quick break. He smiles, 

then apologizes for refusing to be 

interviewed. "I'm just feeling...." He struggles 

for the right word. Overexposed? "Yeah. I just 

can't keep doing all this publicity." This 

publicity - much of it negative began last 

summer, when Morrow refused to come back 

to work unless his salary demands were met. 

But his strategy backfired, a lawsuit was 

threatened, and Morrow returned to the set 

amid stories of his temperamental 

tendencies. 

Girl in the hood: Janine Turner now prefers 

clean air to Times Square; Barry Corbin, a real 

life rodeo competitor horses around. 
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Peg Phillps' greatest passion - after acting- is 

her garden. 

Over lunch at Redmond's Family Pancake 

House, Northwest native Peg 

Phillips (shopkeeper Ruth-Anne) shakes her 

head. She will not criticize other actors, but 

speaks in pointed generalities. "I think it's a 

bunch of bull for any actor to say they don't 

want to be bothered with the public. What 

are we actors for? We're hams, showoffs. We 

should be grateful people are interested in us 

at all." 

After lunch, we head back to the sound stage, 

windshield wipers swishing furiously. Catching 

up with these actors - given the area's 

notorious weather and the cast's lack of free 

time - is going to be tough. John 

Cullum (Holling Vincoeur) invites us to see his 

nearby, rented home, the furniture hand-

picked from the Salvation Army. "You just 

take a left, then a left, then another left," he 

directs. But as we follow, his van disappears 

into the blinding rain - and we are left behind. 

"We'll do it again Wednesday," he promises 

later. " It was my fault. It was a right." 

Tuesday morning and the rain has changed to 

snow. It doesn't look dangerous, but a local 

weatherman is issuing almost nonstop travel 

advisories. The cast and crew have already left 

for location shooting in the mountains. 

The trip, usually an hour, turns into two-and-

a-half. Eighteen-wheelers line up like frozen 

sausages along the roadside, their shivering 

drivers struggling to put on chains. We have 

to go on. The actors, who normally shoot 

exteriors at least once a week, will be up in 

the mountains for the next two days. Our 

destination, Roslyn, population 875, is off the 

main drag. The charming coal-mining-

turned-lumber-town is instantly 

recognizable as the real-life substitute 

for the show's fictional setting of Cicely, 

Alaska. 

Texas native Barry Corbin (Maurice 

Minnifield) joins us on Pennsylvania 

Avenue, strolling comfortably in his 

custom Mercer cowboy boots. A 

serious rodeo contender, he has a shelf 

full of ribbons and trophies to prove his 

prowess. "l had one horse up here," he 

drawls, spinning out the finer points of 

cutting and rounding up cattle with 

Maurice-like expansiveness. "Now l've 

got four." 

John Cullum's office sits in the middle of his 

shabby-chic living room. 

Turner has a horse up here, too. But 

fourlegged animals haven't been the only 

investments. Turner, Corbett, Burrows, 

and Cynthia Geary (Holling's barroom 

babe, Shelly Tambo) have all sunk roots into 

local real estate. "In the beginning, we all 

lived right by each other," says Geary. "A lot 

of us were in the same apartment complex 

and we would hang out." And now? "Now, 

everyone is finding their own way." 

 

It's Tuesday night, well past sundown, and the 

crew has lit up a weathered Roslyn barn. Bales 

of hay are stacked floor-to-ceiling to 

accommodate the love scene. Halfway to the 

rafters, the stars stand quietly, mindful of the 

danger, watching the stunt people 

choreograph the particulars of another 

argument that turns physical. Like longtime 

friends, Turner and Morrow pass little 

conversation. In fact, nobody's talking; the 

snow, falling steadily all day, is heavier now, 

thick, wet, a real blizzard. No problem, we'll 

stay in Roslyn. Except that there are no hotel 

rooms in Roslyn. Or in the next town. "No 

Vacancy" signs there flash at five different 

places. Forty-five miles later, a sign for a 

Super 8 motel flashes weakly through the 

storm. 

All is clear on Wednesday morning. Turner sits 

down to breakfast. The accessible half of TV's 

hottest couple has been captivated by her 

new life and the challenges of keeping 

relationships with the other actors - especially 

Morrow - on an even keel "I think the reason 

there is such a strong bond between us is that 

we came over on the same plane together 

when the show started We were strangers 

together, we arrived together, and we knew 

we had to make it or break it together." 

Later, Cullum echoes that sentiment, 

comparing the cast's experience to being in 

the Foreign Legion. "In the beginning we were 

pretty much at sea. And we're all eccentrics. 

But what happens in a small community is 

that the eccentrics and weirdos learn to 

conform enough to five together - that's what 

we've got here." 
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Date: February 1, 1993 

Publication: Chicago Sun-Times 

Author: Bill Zwecker  

OK, all you "Northern Exposure" loyalists. On 

Feb. 15, the closest air date to Valentine's 

Day, Rob "Joel Fleishmann" Morrow and 

Janine "Maggie O'Connell" Turner will FINALLY 

have sex! 

After a game of Risk, Maggie and Joel get into 

a fight . . . she punches him and breaks his 

nose . . . Joel threatens to sue, leading to an 

even more furious fight, tussling and then 

wild sex in Maggie's barn. 

Monday, February 01, 1993 4-14 

Grosse Point, 48230 77619 52 

Date: February 1, 1993 

Publication: Los Angeles Magazine 

Author: Hensley, Dennis  

QI SPENT 45 minutes in a parked car with sex 

goddess Janine Turner. Okay, so we were in 

different states at the time, and she was 

talking to me over a car phone from a parking 

lot in her hometown of Dallas. But I couldn't 

help hoping her windows were as fogged up 

as mine. See, Dr. Joel Fleischman's suddenly 

superhot would-be squeeze couldn't chat me 

up in person because between duties as 

Maggie O'Connell on CBS' Twin Peaks--like hit 

Northern Exposure, her ubiquitous Lindsay 

Wagner--esque spots for Chevrolet and her 

upcoming big-screen debut in Cliffhanger, 

opposite Sylvester Stallone, the just-turned-30 

Turner scarcely has time to breathe, much 

less breathe heavily with a stranger. 

Los Angeles: Since it's our cover theme ... 

what's wrong with L.A. men?  

Turner: They're all actors. 

Los Angeles: But wouldn't you rather date 

somebody who could relate to what you do?  

Turner: There are pros and cons to 

everything. I dated someone recently who's in 

the public eye, and in a way it's refreshing 

because they understand fame. I've also 

dated people who aren't in the business. But 

they just don't understand. They don't like 

people coming up for your autograph.  

Los Angeles: They don't like that you make 

more money than them. Or that you can't 

embarrass yourself?  

Turner: Yeah. For Example, I'll be flying on a 

plane, and I'm so tired that I fall asleep and 

my mouth falls open, my head's hanging back 

and I'm drooling--and people say, "There's 

that girl from Northern Exposure." So, did you 

drool over Sylvester Stallone? He was better 

than I thought he would be. I found him very 

stimulating to work with. Between takes, he 

would put his arm around me and whisper in 

my ear. 

Los Angeles: Well, that beats the string of 

death-curse boyfriends like the ones Maggie 

has had the last year or so.  

Turner: Yes, but there's going to be a nice turn 

for Maggie at the end of the year. She's going 

to start healing people instead of having them 

get hit by falling satellites. 

Los Angeles: Do you find love scenes difficult 

to do?  

Turner: I just did a scene with Fleischman 

where we're rolling around in the hay in a 

barn. But you can't completely let go and 

enjoy it, because there are a lot of people 

watching. Still, I don't think a love scene is the 

worst thing in the world to have to 

do. Of course, it all depends on 

who you're with. 

Los Angeles: Are there any actors 

with whom you're dying to do a 

love scene?  

Turner: Lots of people, but let's just 

say I'm pleased with the ones I'm 

having love scenes with now. 

Los Angeles: Cliffhanger is about a 

mountain-rescue team. But haven't 

you always had a fear of falling?  

Turner: I definitely had some things 

to overcome as far as heights were 

concerned. I used to be afraid of 

elevators even--I got stuck in them 

six times in New York. I couldn't get 

on them for two or three years. 

One time I managed to make it up 

to the 26th floor. But when it was time to go, 

the elevator cars kept coming up, and I just 

couldn't get myself back on. Finally, my 

mother just whacked me with her purse. 

Los Angeles: Besides the heights and fending 

off the Italian Stallion, what were the other 

natural hazards?  

Turner: Well, the movie was filmed in the 

Italian Alps, but I wasn't prepared for the 

extreme cold. We filmed one scene at almost 

13,000 feet--and I had to have oxygen at 

12,000 feet. It was, like, 20 below. We'd hike 

about two miles in snow that was up to our 

hips just to get to where the camera was. 

There were a couple of times I got frostbite. 

Los Angeles: The "arctic" wilds of Northern 

Exposure must have been a welcome relief for 

you after that.  

Turner: Yes, a lot of people said there was a 

sense of calm about me when I got back. I 

think that came from surviving Cliffhanger. 

Los Angeles: Do you consider the show a 

comedy or a drama?  

Turner: That's a big question, and the actors, 

in a way, are caught in the middle. There are 

times I've tried to go deep with Maggie, and 

the editors edit it out. So I don't know what 

we are. 
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Los Angeles: Why'd you do the Chevrolet 

spots?  

Turner: I'm kind of all-American, and 

Chevrolet is an American car. I'd like to see 

people buy more American products. I have 

an American car--a huge pickup truck. 

Los Angeles: Yeah? What other redneck 

activities do you enjoy?  

Turner: Riding my horse. I love the smell of 

manure. 

Monday, February 08, 1993 4-15 

Learning Curve 77616 53 

Monday, February 15, 1993 4-16 

Ill Wind  77606 54 

Date: February 15, 1993 

Publication: Chicago Sun-Times 

Author: Ginny Holbert  

Maggie and Joel, the rare Alaskan lovebirds of 

"Northern Exposure," are at it again. Tonight, 

after years of ferocious foreplay, the two take 

a roll in the hay. Literally. Finally. 

As one might expect, love works in mysterious 

ways in Cicely. The episode, airing at 9 on 

WBBM-Channel 2, begins when a sinister coho 

wind blows through town. Joel calls Maggie a 

"power freak with penis envy"; she breaks his 

nose. He sues her; she calls him a chicken and 

serves him with eviction papers. He calls her 

spoiled and frigid; she pops him in the nose 

again. 

Soon, push comes to shove and then to 

smooch. In the ripe atmosphere of Maggie's 

barn, litigation is dropped in favor of 

copulation. It's the moment we've all been 

waiting for. 

While Maggie and Joel spent the past few 

years claiming to despise each other, we 

armchair yentas knew better. Although they 

bicker from one commercial break to the 

next, the two clearly are ga-ga for each other. 

And it's that delicious sense of knowing the 

characters better than they know themselves 

that is one of the many pleasures of 

"Northern Exposure." 

But the crack producing team behind 

"Northern Exposure" isn't about to let one 

night of passion spoil a whole series. Next 

week, in a stunning example of psychological 

amnesia, Maggie will forget every raunchy 

moment. Joel, appalled by her apparently 

casual attitude toward sex, will call her "the 

town pump." To everyone's relief, the two will 

return to their familiar back-biting and name-

calling. 

As poets, playwrights and rock 'n' roll singers 

have noted throughout the ages, nothing is 

duller than a happy couple. Without sexual 

tension, there are no dramatic fireworks. 

Without repressed desires, there are no 

double entendres. Without opposites, there is 

no attraction. 

Maggie seems to realize this. Once she 

remembers grappling in the hay with Joel, she 

admits there's a fine line between love and 

hate. 

"On one hand, there's this basic annoyance - 

this repulsion," she tells him. "And yet on the 

other hand there is this undeniable, chemical, 

carnal attraction that pulled me into having 

sex with you - great sex." 

Annoyance, repulsion and great sex - it was 

the same dynamic that made Shelley Long and 

Ted Danson such a watchable couple on 

"Cheers." He was easy-going and down-to-

earth - a sports-loving regular Joe. She was 

pretentious and uptight - a ballet-loving prima 

donna. 

For Sam and Diane, the relationship was a 

disaster. For TV viewers, it was a match made 

in comedy heaven. In fact, one of the series' 

all-time best love scenes happened when Sam 

and Diane - just like Maggie and Joel - got so 

lathered up during a fight that they couldn't 

keep their hands off each other. 

"Are you as turned on as I am?" asks Diane. 

"More," says Sam. 

Wisely, it seems that the producers of 

"Northern Exposure" will put the Maggie and 

Joel romance into deep freeze for a while 

after tonight's episode. The series, which 

boasts a talented ensemble cast, is unlikely to 

suffer romance withdrawal, because all the 

other characters are as interesting as Maggie 

and Joel. 

Meanwhile, we have been promised that in 

the March 1 episode, Maggie will throw 

caution to the winds, indulging her passion for 

the bubble man. Joel, most likely, will 

encounter a medically challenging case of pink 

eye or shingles. 

So here's to Maggie and Joel. May they never 

live happily ever after.  

Sunday, February 21, 1993 4-17 

Love's Labour Mislaid  

  77620 55 

Monday, March 01, 1993 4-18 

Northern Lights   

  77617 56 

Monday, March 08, 1993 4-19 

Family Feud 77618 57 

Monday, March 15, 1993 4-20 

Homesick  77621 58 

Date: March 16, 1993 

Publication: Chicago Sun-Times 

Author: Ginny Holbert  

It has been said that living well is the best 

revenge. But what if you already live well? 

What if you need a little something more? 

If you've got your own TV show, you're in luck. 

If you happen to be a producer, star or writer 

with clout, you can blow your petty 

grievances up to larger-than-life proportions. 

You can share your sweet revenge with the 

world - or at least with your audience. 

On the surface, it might seem self-indulgent 

to bring backstage disputes up front. But the 

truth is that nearly everyone loves it. The 

media gobble it up. Audiences, cued in to 

behind-the-scenes gossip by "Entertainment 

Tonight," TV Guide and newspaper columns, 

like being party to show biz "in jokes." And for 

celebrities, no PR is bad PR. So when ABC's 

"The Jackie Thomas Show" pokes fun at NBC's 

"Seinfeld," the peacock isn't likely to 

complain. 

Recently, the ever-vigilant entertainment 

press got wind of a stellar blowup. Julia Louis-

Dreyfus of NBC's "Seinfeld" had parked in Tom 

Arnold's studio parking spot, prompting an 

expletive-undeleted note from Roseanne 

Arnold. 
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In a cheeky - or maybe it was tongue-in-cheek 

- press conference, Roseanne Arnold said the 

affair had put an "ugly, festering sore" on the 

image of every decent person in Hollywood 

and offered Louis-Dreyfus an olive branch. 

"Let's stop now before Time and the New York 

Times get involved," Arnold said. 

But from the beginning, Arnold's "The Jackie 

Thomas Show" has been taking good-natured 

swipes at "Seinfeld." In one episode, Arnold 

said he hated the show. In another, the 

"Jackie Thomas" writers sat in a cafeteria 

trading barbs with "Seinfeld" writers, all of 

whom were dressed in well-pressed jeans and 

sneakers like a pod of tidy Jerry clones. 

While "Jackie Thomas" is a show about a 

show, "Seinfeld" has lately become a show 

about a guy trying to get a show. With their 

constant jokes about stars and networks, both 

series take the post-modern, self-referential 

winking at the audience to the extreme. 

But even "Northern Exposure" has indulged in 

a bit of offstage/ on-screen blurring. 

Remember Rob Morrow's contract dispute, in 

which he threatened to leave the show if he 

didn't get more money? In the parallel 

universe of the show, those negotiations 

resurfaced in the form of a contract dispute 

between the town of Cicely, Alaska, and Joel, 

Morrow's character. When the town denied 

Joel a vacation, he threatened to break his 

contract. After the town sued and literally 

locked him out of his office, he sheepishly 

gave in. 

TV historian, critic and trivia expert Walter 

Podrazik says it's nothing new for real 

disputes to turn up on the screen. When 

James Garner of "Maverick" and Suzanne 

Somers of "Three's Company" pressed for 

better contracts, they were simply written out 

of their series. And in the case of the Bruce 

Willis/Cybill Shepherd vehicle "Moonlighting," 

off-screen shenanigans and media-hip inside 

jokes about the stars themselves were 

sometimes allowed to bend the plots 

completely out of shape. 

"At times, Shepherd and Willis totally broke 

character, and that did bother me," says 

Podrazik, the author of several books about 

television. "One season, the next to the last, 

they just sort of abandoned the story they 

were involved in. It was too much of a break 

through the wall and there was no payback." 

More often, though, ego-fueled feuding is fun. 

Whether it's Jack Benny vs. Fred Allen on 

radio, Dave Letterman vs. NBC on late night or 

Siskel and Ebert on the movies, the best 

revenge is good entertainment.  

Date: March 20, 1993 

Publication: TV Guide (Vol 41 No. 12 Issue 

#2086) 

Author: Jeff Jarvis 

Lately, with all its giggly prattle 

about Joel and Maggie doing it, Northern 

Exposure has taken on the air of a high school 

locker room. When they stood up in the town 

tavern and announced that they just did it, a 

patron reasonably asked, "Did what?" "It," 

Maggie replied. "Sex, y'know," Joel said. "The 

deed," she added. 

The allure of Northern Exposure used to be 

that it was sophisticated yet child-like - not 

childish. Well, no more. Exposure treats sex 

the way an infantile sitcom would: First, like a 

peepshow barker, CBS advertised that Joel 

and Maggie would do it. Then a quarrel 

between Maggie and Joel almost turned into a 

fist fight, which turned into sex (which 

associates sex with violence, and that's not 

cool). Then they decided that some seasonal 

wind made them do it and that they'd never 

do it again. Finally, she forgot that they'd ever 

done it at all. If these guys ever do it again, I 

just hope they do it behind closed doors and 

keep it to themselves. 

Monday, March 22, 1993 4-21 

The Big Feast 77614 59 

Date: March 22, 1993 

Publication: The New Yorker 

Author: Bryan Di Salvatore 

"Northern Exposure" may be a hit, but on 

location in Roslyn, Washington(pop. 869), it 

usually plays more like a scene out of "Bad 

Day at Black Rock. " 

 

You might come here on a Thursday in the 

rain, to this lopsided and homely hamlet, 

eighty miles east of Seattle, where nothing is 

not built on a slope and the houses are wood 

and are fastened to the sides of a burled, 

narrow ravine. The bare ones, as dark as the 

coal smoke that stained them for decades, 

seem as everlasting as caves. Others, patted 

with aluminum siding, look recent, ill-advised. 

The yards meld, unfenced, with the streets 

and each other, and are spotted with stuff: 

gleam-lost pickup trucks  sedan hulks, 

motorcycle frames, stacks of brush, plywood 

gone to corduroy, pipe, water heaters, 

bathtubs, bales of hay, the odd horse. The 

town exists in a state of gonna-get-to-it-

someday clutter, as if a long-ago foreman had 

looked at his watch and said, "Hell, boys, 

this'll hold. Let's knock off and go pound some 

Budweiser." This is the town that moonlights 

as Cicely, Alaska, in the CBS television series 

"Northern Exposure." Early of a day, it looks 

suspended, like Frontier Town between 

shoot-'em-up skits. Its Main Street, 

Pennsylvania Avenue, is four blocks of stone 

buildings, vacant lots, and tall, narrow 

wooden buildings with false fronts: a bank, a 

hardware store, two taverns, two cafes, a 

restaurant and bar, a pizza parlor, a museum, 

a drugstore, a post office, a microbrewery, a 

gift shop, a gift shop, a gift shop. There's 

hardly a car to be seen. At a cafe, men meet 

for coffee and breakfast before the young 

ones leave for work and the old ones don't. 

The thick newspapers from the coast haven't 

yet arrived. 

The taverns won't open for hours. A log truck 

blats its engine brake, and its high, shaggy 

load spills moss and plates of bark along State 

Highway 903, which bisects Pennsylvania 

Avenue and deadends north of town in a 

national forest. 

 

As far as Christine Lewis--the manager of the 

Washington State Film and Video Office--was 

concerned, Roslyn was the perfect location for 

filming a television series about contemporary 

Alaska. 

 

"In the winter of 1990, I took a call from Matt 

Nodella, a producer for Cine-Nevada 

Productions," she says. "They had no script, 

but they did have a story line for a television 

series that would take place in a remote 

Alaskan town. Immediately, I thought of 

Roslyn. I described it to them, pleaded with 

them to take a look, but they insisted that any 
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site in the state had to be no more than forty-

five minutes from Greater Seattle—where the 

soundstages would be located--and Roslyn is 

an hour and a quarter on a 

good day. We made a trip anyway, but bad 

weather prevented us from topping 

Snoqualmie Pass. Not a, great selling point, I 

hardly have to point out! At the time, Cine-

Nevada was scouting all over the West--

Colorado, British Columbia. Alaska, of course, 

was out of the question: too far, too 

expensive. More pleading, and they finally 

humored me. We piled into a four-wheel-

drive, flew over the pass, turned off the 

Interstate, drove up 903, and turned onto 

Pennsylvania Avenue. "Their eyes grew wide. 

They jumped out of the car, looked around for 

a few seconds. Then Matt turned to me and 

said, 'Christine, this is Alaska!' 

 

"NORTHERN EXPOSURE" is a tinkling, wafty 

piece of work (far too delicate to bear the 

braying of a laugh track, for example) that 

originally centered on a cerebral urban brat 

who, forced to relocate to a dreary 

backwater, finds his hard-edged pomposity 

becoming daily more bevelled. The beached 

fish in "Northern Exposure" is Joel Fleischman, 

a newly licensed physician from Manhattan. 

To pay off medical school loans granted him 

by the State of Alaska, he must practice for 

four years in Cicely, five hours by bus from 

Anchorage. Over time, the "Northern 

Exposure" writers have turned their attention 

away from Fleischman's one-note 

predicament--variations on a theme of bagel-

and-culture deprivation--and toward Cicey's 

mildly eccentric residents. Cicely is an 

assortment of the socially halt and the 

artistically pensive: a logorrheic exconvict 

incessanty searching for Truth; a grouchy 

former astronaut searching for new 

challenges; a young, not quite dim former 

beauty queen searching for self-respect, her 

much older lover, who runs the Brick Tavern, 

searching for surcease from his worries about 

dhe age-and-energy gap between him and the 

beauty queen; a Midwestern Wasp tomboy 

searching for true love and an identity 

independent of her stifling, moneyed roots; a 

young Alaskan Indian searching for the 

inspiration to make the Great American Film; 

and Ruth-Anne, a plainspoken old dame who 

dispenses bushels of wisdom over the counter 

of her general store. These characters flutter 

between benign contumacy and cooperation. 

They expend much energy disagreeing, then 

agreeing to disagree. They experience mild 

epiphanies weekly and become ever worthier, 

certainly more self-intimate, souls. Feuds are 

short-lived. Transgressions and flaws are 

routinely forgiven. The dead return regularly 

to communicate with the living. We're all 

strangers here, so Welcome, Stranger. 

 

Roslyn, on the other hand, has always been 

stoutly tethered to the messier, fiercer actual 

world. Although individual residents, like 

those of Cicely, can be open-minded and 

generous and tolerant--curious and light on 

their worldly feet--the place on the whole has 

the disposition of a jumped rhinoceros and 

the memory of an elephant. 

 

It was conceived, on purpose, in 1886, a 

company town for the coal miners who fed 

the engines of the Northern Pacific Railway. It 

grew up grimy and clanking on the seam of 

the vast forest to the west and the ranch- and 

farmland to the east; a polyethnic 

municipality of Italians, Slavs of every sort, 

blacks, Syrians, and French in a lonely, blue-

eyed land of Swedes, Finns, Irish, and 

Norwegians. It began dying in 1915, the year 

its population peaked at four thousand. By 

1963, when the last mine closed, nearly all of 

Roslyn's men had already been working 

elsewhere for a decade: logging, railroading, 

trucking, or building dams and highways for 

the federal government. For the last twenty 

years, it has watched the Seattle rich--

attracted to nearby lakes and forests--pick up 

properties in town and out, for recreation, for 

retirement, for investment. "You should have 

been around here a couple of years ago," Dee 

Tucker, a real-estate agent from the nearby 

town of Cle Elum, told me. "Seattle was 

booming, and it was 'Come on in and take a 

number.' This office was like Sunday morning 

at the pancake house." Though its residents 

like to evoke a Cicelian social history colorful 

but convivial--Roslyn has in fact never got 

along with itself very well. Its twenty-four or 

so nationalities distrusted each other. They 

drank at separate bars, joined separate 

fraternal lodges, and buried their dead in a 

dozen or so ethnically defined cemeteries, 

which today form an intricate necropolis on 

the western edge of town: blacks here; -ichs 

and -vichs there; -ellis and -bellos and -inis 

here; Masons here; New Knights of Pythias 

here; Old Knights of Pythias there; Red Men 

here; Cacciatori D'Africa there. 

 

But, like an isolated post of bored and 

squabbling soldiers, the town is capable of 

unanimity if it can turn its attention toward an 

outside world it considers ugly from the front. 

It battled strikebreakers in the eighteen-

eighties; hippies (the term is still au courant in 

Roslyn) in the nineteen-seventies; the 

Burlington Northern Corporation's lumber 

subsidiary, which attempted to log Roslyn's 

watershed, in the late nineteen seventies; and 

then the coastal rich, whose only 

contributions to community life, as far as 

most Roslynites are concerned, have been 

traffic, sniffy attitudes, and whorehouse 

property prices. THOUGH in general the 

mayor and city council welcomed the film 

people, it took a New York minute 

before the dashing CBS newcomers got 

crossways with Roslyn. The making of a 

television show is a clumsy, imperfect 

business. Schedules verge on fiction. When 

Pipeline Productions--which took over 

production of the show from Cine-Nevada--

heads over Snoqualmie Pass, it brings a cast 

and crew numbering a hundred, on the 

average, as well as personal vehicles, 

equipment trucks and trailers, and a catering 

van. A film company at work sets up what 

amounts to an alfresco factory--its cables, 

cameras, camera dollies, light stands, and 

risers scattered around like a dog's dinner. 

Filming in Roslyn created special problems. 

Many of the non-human stars of the show--

the Brick Tavern, Ruth-Anne's General Store, 

radio station KBHR, a prominent totem pole, 

the clapboard storefront office of Dr. Joel 

Fleischman--are inconveniently located on 

Pennsylvania Avenue and just a shout away 

from busy Highway 903. And, of course, there 

was local traffic--Roslynites driving to the post 

office (Roslyn doesn't have home delivery), 

the cafes or taverns, the bank, the hardware 

store. Early on, people complained that the 

crew commandeered too many parking 

places; that traffic was continually being 

stopped or rerouted; that a production 

vehicle pulled onto 903 just as a school bus 

was unloading children; that people on their 

way downtown were left waiting "for hours" 

outside the post office while a scene was shot. 

 

Before too many months of this kind of thing 

had passed, Roslynites felt that their guest 

was outstaying its welcome. And not only was 

the crew crowding the town but, as the show 

snuggled into the hearts of America, the 

numbers of tourists and gawkers increased. 



Cicely News & World Telegram  110 
 

 

ONE afternoon not long ago, because an 

important filmic moment was in the making, I 

stood for the better part of an hour waiting to 

cross Pennsylvania Avenue and Highway 903 

to get to the bank. A pickup truck with a large 

dead wild ruminant tied across its hood drove 

a few dozen yards along Pennsylvania, waited 

for another vehicle to pass it going the 

opposite way, made a wide turn in the street, 

and parked in front of KBHR, whereupon the 

truck's occupants got out and were met by a 

pair of passersby. The four men stood around 

and commented on the animal. 

 

The action was repeated half a dozen times. 

Each time everything was in place for another 

run-through, a message was relayed to crew 

members holding walkie-talkie radios, who 

relayed the word to a pair of red-vested traffic 

controllers holding stop signs. They stood in 

the highway and halted traffic. The pickup 

truck made its run-and-turn-and-stop and the 

four actors convened. The controllers got a 

second message, lowered their signs, and 

waved traffic through. A crowd of about a 

hundred and fifty tourists clapped and 

chattered. Some of the traffic, when it was 

allowed to roll, did so at a crawl, with drivers 

and passengers craning right and left, and 

pointing at banks of lights and cameras, and 

at the actors themselves. Some drivers kept 

their eyes straight ahead. One log-truck driver 

rolled down his window, yelled at crew 

members, and extended his middle finger. 

One of the walkie-talkie people watched this 

and spoke into his microphones. The answer, 

though distorted, included the words "one 

more redneck jerkoff." Another message sent 

the stop signs aloft again. 

 

STEVE MOORE, a potter with the gaunt, vital 

mien of a long-distance runner, lives in a 

converted commercial building just off 

Pennsylvania Avenue. He began to sight crew 

members poking around his yard, wandering 

through his garage, lifting apples from his 

trees, pushing dirt and snow into his lot. 

"It wasn't one thing, but a series of small 

violations," he said. "I complained to City Hall 

and nothing happened. I wrote to the 

production company, and they apologized. 

Things were O.K. for a while, the workers 

polite and conscientious. Then the alley began 

getting blocked again. I still find trash left 

around." Dan Dusek, who, as Pipeline's 

location manager, is the company's emollient 

in Roslyn, says that Moore is "the kind of guy 

who says, 'Hey,you're breathing near my 

property, those are my molecules.' " 

Sometimes filming went on deep into the 

night. ("That mayhave happened--we don't 

walk on water," Dusek told me.) Crew 

members supposedly filmed on Bobbie 

Woodell's property without permission. (Not 

true, according to Dusek. "Not exactly true," 

Woodell says. "I came home one day and 

these jokers were taking closeups of my front 

gate--it was thick with snow. I went by them, 

and heard one of them say, 'Oh, great. Now 

we've got tracks in the snow.' I walked back 

and slammed the gate so hard all the snow 

dropped off.") A pair of antlers was attached 

to a building front without permission. ("We 

had the owner's husband's permission," 

Dusek says.) A crew member was said to have 

told an eighty-four-year-old woman to "kiss 

my ass." ("None of us hear so good at eighty-

four," says Dusek.) 

 

Rumors fast-walked around town: The writers 

"burned" one of the characters' houses out of 

the script because the owner wanted more 

money. (False, says the owner.) The mayor, 

the city clerk and her son, certain city 

councilmen, and the three-person police force 

had all been on Pipeline's payroll as extras, 

guards, or gofers. (True.) Pipeline bought off 

the authorities after a group of actors, 

including Rob Morrow, who plays Fleischman, 

ran naked down Pennsylvania Avenue. ("We 

decided not to prosecute," Jack Denning, the 

mayor, says. "They donated a couple of 

thousand dollars to the park fund, and 

apologized.") 

 

Slow-burn resentment gave rise to a flinty 

local jargon: The "Northern Exposure" cast 

and crew are "movie groovies" and 

"mooseheads." (A moose wanders around a 

deserted predawn Cicely during the series 

opening credits.) Thetraffic controllers are 

"hall monitor"; Roslyn is "Mooseville." 

(Certain residents, without being asked, will 

put their hands to their temples, with their 

fingers extended, and wave them--the 

"moose salute." Then they will laugh and do it 

again.) "Northern Exposure" tourists are 

"Looky Lous" or "cleans"--the latter term 

distinguishing them from garden-variety 

campers and off-road-vehicle enthusiasts, 

who are "dirts" and "fluorescent armadillos." 

Looky Lous from Greater Seattle are 

"coasties" or "wets" or, because Seattle's area 

code differs from Roslyn's, "206ers"; visitors 

from the rest of the known world are 

"flatlanders." 

 

ON September 24, 1991--eighteen months 

after "Northern Exposure" adopted Roslyn, 

and the day after its debut (in which it 

cracked the Nielsen Top Twenty)--Lea 

Beardsley, who lives a few blocks from 

downtown Roslyn, presented the city council 

with a petition of grievance, signed by a 

hundred and thirty-five of her neighbors. The 

petition read: 

 

We, the undersigned, object to the presence 

of the Northern Exposure film crew in Roslyn. 

We feel that when they are filming, Roslyn is 

under siege.... [Roslyn's] residents... have the 

right to travel unobstructed city streets, 

perform banking and post office business at 

their will, and do business along Pennsylvania 

Avenue unmolested. Roslyn is not a movie 

set! As residents here we shall have a voice in 

conditions and requirements imposed upon 

the film crew to maintain the integrity of 

Roslyn. 

 

Then, speaking from typewritten notes, 

Beardsley amplified her concerns, citing the 

Steve Moore business, the antlers-placed-

without-permission business, the school-bus 

business, the filming-at-night business, and 

the kiss-my-ass business. She thought that 

Roslyn's Special Use Permit, which listed 

Pipeline's responsibilities, was a loophole-

ridden mockery ("written by the city's liaison 

officer who can't even spell 'liaison'")--not 

least because it charged Pipeline a pitiful 

hundred dollars a day to disrupt an 

entire town. She accused Mayor Denning and 

members of the council of kowtowing to 

Pipeline, and strongly suggested that some of 

these officials had conflicts of interest. She 

proposed that the Mayor form a committee 

to address grievances, rewrite the Special Use 

Permit, and enforce its provisions--a 

committee consisting of Roslynites who "have 

not and will not in future receive payment 

from the film crew." Mayor Denning refused. 

Within a few weeks, the regional and national 

press checked in: "Too Much Exposure" 

(Chicago Tribune); "Exposure: Roslyn Wrestles 

with Fame" (Vancouver Sun); "Faked Alaska" 

(People); and "Overexposed?" (The 

Oregonian). The climax of this brouhaha was 

Beardsley's appearance on "Entertainment 

Tonight," for which she was interviewed 
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standing in front of the Brick Tavern. 

 

"I really wish she hadn't done that interview," 

Dino Enrico told me. Enrico is Lea's brother 

and, with Lea and her husband, Roger 

Beardsley, a co-owner of Roslyn Brewing, the 

microbrewery, which was begun in 1990. One 

of its best customers was the Brick. "Jimmy"--

Jimmy Luster, the owner of the Brick--"was 

more than a little pissed. He figured Lea made 

it look as if the Brick was angry at 'Northern 

Exposure'--that he was in on the insurrection. 

He said, 'God damn it, Dino.' I said, 'Jimmy, 

you ever have a 

sister?' He said, 'No, and I don't care.' I said, 

'We're old friends, man, let's talk.' He said 

'No.' I said 'That's bullshit.' He said 'That's 

Roslyn.' Then he threw the tap handle at me. 

Two days later, they had Redhook in there." 

 

MAN, Lea Beardsley got brushed off. For 

every person that signed her petition, there 

were three that wanted to. The old people 

here, the constants, tend to be shy about 

some things. The Mayor, the downtown 

businesses--they got this place locked up. We 

are prisoners, man, in our own town. Crushed 

by the groovies." Four of us were sitting in a 

tavern not far from Roslyn. 

 

"I'll tell you what this place is like now in the 

summer, but you absolutely no way in hell can 

use my name. If my boss found out I was 

badmouthing the groovies he'd fire my ass 

like a Zippo. It was noon and I headed to town 

for beans--" 

 

"We'll name you Bud," I said. 

 

Bud's friend said, "His boss did fifty bucks' 

worth of business with 'em once, and he 

thinks he's in on the ground floor of the 

entertainment business." 

 

"We'll call you Butch," I said. "And he's 

Chuck." I motioned to the fourth member of 

our party, who was resting his head on the 

table. 

 

"His boss doesn't care about the neon," Butch 

explained. "He just has his heart set on being 

taken advantage of on the casting couch." 

 

I bought another round. We lost track of the 

conversation, because Bud and Butch made 

me shake their hands and swear that I 

wouldn't use their names, and then they 

made me do it again. "This is wartime and 

we're the resistance," Bud said. 

 

Then Bud remembered the story about the 

time they filmed the moose—the animal that 

opens the show. It was three in the morning, 

and everybody was frantic. "You got to 

remember," he said gravely, "this show is 

more important than you can even imagine." 

 

Crews of kids had been enlisted to hold up 

twelve-foot-high temporary fences at 

strategic locations to keep the moose from 

wandering. There were scores of spectators, 

and banks of lights everywhere. "Pennsylvania 

Avenue was lit like the bull yard at the state 

pen," Bud said. "That moose was high, man," 

Butch said. 

 

"At first, he was skittish, freaked out," Bud 

said. "Who wouldn't be? So they tranked him. 

He loves bananas--they use them as lures--but 

he was so merged on drugs he had lost his 

appetite." "Been there," Butch said. 

 

"Anyway, they finally jump-start that poor 

dumb animal and manage to get him over by 

the cafe," Bud said. "He was so rubbery they 

had to prop him up to get their shot. It was 

just like Lee Marvin's horse in 'Cat Ballou.' " 

"Just like 'Cat Ballou,'" Butch said. "Believe it, 

sport." 

 

Then they recited their autobiographies. Then 

we had another round. Then they told me 

about a bear used in one episode. 

 

"He looked more rug than bear," Butch said. 

"Only way that animal could kill you was to 

gum you to death, or maybe fall asleep on 

your head." Then they made me swear I 

wouldn't repeat their autobiographies. I lost 

patience, and suggested that we cut to the 

chase with a blood vow of silence. Butch took 

out a folding knife, and we all looked at it. 

Then Bud allowed as how he'd trust me, 

because I wasn't from Seattle or New York. 

Butch wondered how they knew I wasn't. I 

reached for my wallet and dropped it on the 

floor. Then I picked it up and took out my 

driver's license and said, "There, damn it. Just 

tell me the story." 

 

Bud and Butch looked at me and said, 'What 

story?" 

 

And I said. "About what it's like in the summer 

in Roslyn." "It's not that good of a story," Bud 

said. 

 

"Yeah, it is," Butch said. 

 

"'It was noon and I headed to town for beans . 

. .' " I said. 

 

"Right," Bud said. "It was noon and I headed 

to town for beans. I have to drive halfway to 

Tacoma to find a parking place. I walk down 

Second, and a bunch of Lous from Europe, or 

maybe Quebec, ask me to take their picture in 

front of the cafe mural. So I do. Then they ask 

me where the moose is. Then they take my 

picture. Then I head down Pennsylvania, 

which is thick with a thousand Lous. I push my 

way to the cafe and have to stand and wait 

for a table--in Roslyn! I order. I reach for my 

smokes and realize I left 'em in the truck. I 

stick my head out the door to see if I can dart 

out and down to Central Sundries without 

throwing too many wrenches into the 

Hollywood wheel. The groovies are 

everywhere--nothing new. And they're just 

standing around--nothing new, either. I figure 

the coast is clear. Off I go. I buy 

my smokes, b.s. a little bit, and walk out. 

About ten steps later I hear 'Cut! Cut! Cut!' I 

look over, and this guy is waving his arms, 

cussing into his walkie-talkie, looking at me 

like I had asked his sister to pose for 

Hustler. 'Can't you see we're rolling!' he 

screams. For about half a second--out of 

habit, I suppose--I felt small. I mean, I'm a 

workingman and I'm willing to go half out of 

my way for another workingman, but—the 

details aren't important, let's just say that I'd 

rolled out that morning on the wrong side of 

the car seat. So instead of apologizing I 

stopped and yelled back, 'No shit! You sons of 

bitches have been rolling around here for a 

year and a half!' Went on and ate my lunch. 

Tell you this, it about made my goddam day. 

Oh, yeah, Dusek finds me a few days later." 

 

"Does Suck," Butch said. 

 

"All apologetic. And he offers to buy my 

lunch." 

 

"Does Suck's Brown-Nose Special." 

 

LEA ENRICO BEARDSLEY is a high cheekboned 

brunette a couple of inches shy of six feet, 

and a couple of years shy of forty. Her 
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maternal great-great-grandparents arrived in 

Roslyn in 1889. Lea and her brother 

grew up in Aberdeen, on the Washington 

coast, but spent most of every summer in 

Roslyn. In 1977, she graduated from Mills 

College, in Oakland, California, with a degree 

in English literature. She married Roger 

Beardsley in 1979, and the two moved to 

Woodinville, near Seattle, in 1981. Roger, an 

engineer, and Dino began research into 

starting a brewery. Construction of the Roslyn 

Brewing Company--Roger and Dino and Lea 

were the constructors--began in the spring of 

1988, the same year the Beardsleys bought a 

house in Roslyn. 

 

Beardsley's petition created a furor. Word 

went out that the petition demanded 

that"Northern Exposure" leave town; that it 

had been signed by children and the senile; 

that Pipeline had formulated plans to build a 

duplicate Roslyn elsewhere; that the Mayor 

had passed the petition along to Dan Dusek 

and Dusek had said, "Don't worry, they'll 

never find work with us." (Both Denning and 

Dusek vehemently deny this.) "Did they think I 

held people at gunpoint to sign the petition?" 

Beardsley said to me. "I didn't. People were 

anxious to sign. We never wanted to kick 

Pipeline out--we were just asking for some 

controls, a better deal. Look at this Special 

Use Permit--the only ones who seem to 

matter are the merchants. They are notified 

of street closures and disruptive filming, and 

they are paid for their inconvenience, as they 

should be, but the merchants aren't the only 

people in town. I've had to wait the longest 

times to be allowed into the post office. There 

are a lot of old people here. Think about being 

seventy-five years old and waiting in the sun 

or the cold to finish an errand while fourteen 

people put makeup on some actress. It isn't 

fair. 

 

"I remember a town where the kids could go 

downtown without fear. Everybody knew 

everybody. Now there's so much traffic, so 

many strangers. One day, Pipeline will be 

gone, but the tourists will be coming for 

years. Think about North Bend and 'Twin 

Peaks'--the've got tour buses of Japanese 

coming in daily. What is intolerable is the 

sycophancy of the Mayor and his cronies. The 

Mayor worked for them as a guard; Jim 

Hathaway, on the council--his house is used as 

a location, for pay. Is that going to affect 

his vote?" (Hathaway says no.) 

 

"I saw Dusek downtown the other day. I said 

hello; he said hello back. They've cleaned up 

their act, I admit. I'd like to think the petition 

had something to do with that. I've stepped 

back a bit, but that doesn't mean that I'm not 

still irritated--irritated that Pipeline can come 

in and have its way for so cheap; irritated that 

the Mayor and most of the council think that 

Pipeline can do no wrong and that any critic is 

a troublemaker. 

 

"Looking back, I was naive to believe that 

money didn't talk here; naive to think I could 

crack the old-boy network. There have been 

repercussions. Mary Andler"--who runs the 

Roslyn museum--"was like a grandmother to 

Dino and me. Now she refuses to speak to us. 

I don't regret what I did, but some people 

here will never forget. They'll go to their 

graves remembering me as the woman with 

the petition." 

 

JACK DENNING has been Roslyn s chief J 

executive since 1983. He likes to point out 

that he has spoken with "at least two 

hundred" reporters about "Northern 

Exposure," and that most of those reporters--

he apologizes for his frankness--twisted things 

all around. A public servant has got to be 

careful, and that's why he issued a gag order 

on all city employees, and that's why Mike 

Mullin, Roslyn's chief of police, won't speak to 

the press until he gets Jack's O.K. 

 

I mention that Jack's nickname, in some 

circles, is God, and he says, "Look, if being in 

political life teaches you one thing, it's that 

you can't please everybody, and if you try to 

you'll end up not pleasing 

anybody." 

 

But we need to get down to business, because 

Jack hasn't eaten supper yet after his ten-hour 

shift with the Washington Department of 

Transportation. Did I know how long and hard 

a man has to work to raise three kids? "This 

mayor's job, it pays three hundred a month, 

but, with all the time I put in, it might as well 

be a labor of love," he says. "I eat, breathe, 

and sleep Roslyn." 

 

Lea Beardsley's petition? 

 

He rubs his weathered face (he is fifty-five 

years old), lifts and re-settles his California 

Raisins baseball cap. "I look around and see 

people alive here. People who were here way 

before the last mine closed, in 

1963, people who have lived through this 

town's depression. Then someone walks in 

from California waving a petition, a newcomer 

like Lea Beardsley, saying, 'Keep it like it was.' 

Well, I tend to get a little short with that. This 

is a tough town that's gone through tough 

times, and during those tough times some 

people weren't here scraping by, they were in 

California going to college. 

 

"I have nothing against petitions. Petitions are 

the American way. But, hell, hers was signed 

by old people who sometimes can't 

remember yesterday. And it was presented 

like 'My way or the highway.' They wanted 

that special committee--isn't that what the 

city council's for? Maybe the Special Use 

Permit wasn't perfect. But we're learning. 

Rome wasn't built in a day." 

 

A couple of months after the petition, Roslyn 

acquired a used fire truck for the bargain-

basement price of twelve thousand dollars--a 

fire truck that Denning had found after 

months of searching. With great fanfare, 

Pipeline Productions donated the truck to the 

city. "That fire truck is where the petition and 

all the bad publicity maybe helped," Denning 

says. "The film people figured, probably to 

smooth oil on the waters, 'Hell, let's get us a 

million dollars of free publicity for twelve 

thousand dollars.' Now people say, 'Well, that 

truck had to be refitted, and you have to build 

a new firehouse, because the new truck is too 

big.' That's gratitude for you. We needed 

some new storage space anyway. "Maybe my 

reaction to the petition is something personal, 

but we have the chance to enter a boom time 

here. Used to be we'd have to stretch every 

dollar seven or eight ways. Maybe next year 

we'll be down to two or three. Look at our 

new businesses"--he ticks off the names of 

several gift shops and a bakery--"and our new 

jobs." One cafe added eight people last 

summer, and the pizza parlor added a dozen 

or so. Roslynites are working as extras, at fifty 

dollars a day. "Look at the museum--it's gone 

from five thousand visitors in 1990 to over 

thirty thousand in 1992. Busy as hell. I sit here 

and look you right in the eye and say I don't 

care if that boom is caused by 'Northern 

Exposure' or Alcoa Aluminum or the Mustang 

Ranch." 

 

DAN DUSEK is an extremely personable, well-
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spoken, and organized man. He is forty-five 

years old, tall, lanky, and sandy-haired, with a 

thick, clipped mustache, wire-rim glasses, a 

soft North Texas accent that fades in and out 

like a radio station from the next county, and 

the long face of a hound dog: a face that 

becomes longer--sorrowfully long, in fact--

when people criticize the job that Pipeline 

Productions has done. 

 

"I just received a new script, so I've been 

checking in with the places we'll be shooting," 

he said. "I have a unique and different 

relationship with each person in this town. Is 

everything going all right? Any complaints? 

I've made friends here. I think things were 

rocky at first. I've done a lot of repair work, 

smoothed a lot of feathers. That's part of my 

job. 

 

"I don't understand why Lea Beardsley has 

such a chip on her shoulder. That business 

about Denning and other councilmen who 

have been on our payroll some--I tell you, 

those same people have chewed my ass out 

when we've stepped out of line. She thinks a 

hundred dollars a day to the town is chump 

change? The permit was up for review and we 

asked the council if they wanted to change 

the terms. They voted to leave it the same. If 

you are selling me a car for a thousand 

dollars, I'm not gonna say, 'That's too low, 

here's fifteen hundred.' And I'm not saying 

that a hundred dollars is too low. They set the 

price. People think we have bottomless 

pockets. We don't. Everybody has a budget. 

Roslyn. Pipeline. Ross Perot. "Maybe Lea 

came here with a vision of a quiet little town, 

away from all the fuss. She has to remember 

that Roslyn was growing, on the map, a 

recreational hot spot, before we got on the 

scene. I guarantee you, no one out there 

watches the show and says, 'Let's move to 

Roslyn.' 

 

"My God, the town has come alive. Other 

towns spend millions trying to attract people, 

to gain this sort of publicity. We come here 

and give it to Roslyn on a platter. Our 

influence has been major, I understand that. 

My God, there are sometimes two thousand 

people standing around watching us shoot. 

There used to be maybe three cars parked on 

the street, and now it is difficult to park 

anywhere. But think of it this way If you build 

a new water system, you have to dig trenches. 

If you have a hardware store, you have semis 

parked in the middle of the street delivering 

supplies. And both of those happen in Roslyn, 

by the way. 

 

"What no one understands is that those 

crowds cause us problems. They make extra 

work for us. We have to herd these people 

around. But, we can't forget, these are the 

same people who keep us on the air. So we 

work around them. "Look at what we've done: 

We bought them a fire truck. We sponsored a 

10-k race. We filled up holiday food baskets, 

and nearly every crew member contributed to 

the Toys for Tots drive. We bought a light bar 

for the police car. We even contributed to the 

auction for the new firehouse, with signed 

photographs and T-shirts. To drive to Roslyn, 

shoot, stay overnight, and shoot the next day 

costs us ten thousand dollars over and above 

what we would spend back at the 

soundstages. Ten thousand dollars. That's big 

money." 

 

BOBBIE WOODELL flat out does not care what 

people think of her. "I'm known as the bitch of 

town," she told me, not without pride. "I'm an 

old, fat, short, ugly manic-depressive with 

cancer and osteoporosis. I don't trust anyone 

from Ohio or Arkansas. I had a son-in-law who 

was murdered in Pendleton, Oregon. My son 

tends bar at the Brick. In the summer, I call 

him up and say, 'This is your mother. It's ten 

o'clock at night--turn down that music and 

shut the front door.' 

 

"Pipeline's left a bus idling right in front of the 

house. Their filming lights hit smack on my 

parlor mirror. I gave them a piece of my mind, 

and Dusek apologized. He's class, but, like I 

told him, 'Dan, all your cowboys don't wear 

white hats.' 

 

"Pipeline's presence has changed this town, 

whether they wanted it to or not. Motive 

doesn't matter, the end does. I came back to 

Roslyn from Oregon in 1987, for two reasons--

to bury my man, who grew up here, and to be 

left alone. They won't leave me alone. We got 

a mayor and a city council and a 

city clerk who are thick as thieves with these 

people. I'm watching a person--and I mean 

Roslyn--die. The businesses aren't dead--

Pipeline saw to that--but Roslyn's heart is 

being torn out. The tourists flock to this 

television show like pigeons. They use the 

town, abuse it, throw it away. They go to the 

bathroom and change baby diapers in the lot 

next door. Wariness and hostility reign. "'This 

is a new economy, a boom,' people say. You 

tell me if umpteen gift shops is a new 

economy. Go to the bank with your minimum 

wage. I lock my door now. To keep all this 

progress from breaking and entering. I saw a 

lady from church the other day, a woman I 

hadn't seen for a while. She looked so glad to 

see me, and so sad at the same time. 'Bobbie,' 

she said. 'Bobbie, what's happened? We've 

lost our town.' 

 

"They lost me, too. I'm moving out. Gonna put 

my house up for sale. They want new blood? 

They got it. I'm not gonna sell my house to 

anyone but a hippie or a Rajneeshi." 

 

JOE NEILAND is a handyman. He was born and 

raised in Roslyn (he's forty-four years old) and 

has been on the city council since 1991. He is 

a polite, good-natured, soft-spoken man with 

startlingly blue eyes and the hefty build of a 

linebacker. He lives with his widowed mother, 

Victoria—a tall, gray-haired woman with a 

handsome, Katharine Hepburn face. 

 

I love the show," he said. "We watch it every 

week. We have to tape it—Mom falls asleep 

before it's over. But I'm not a downtown 

businessman. I'm not an extra. They haven't 

used this house for a scene, and I have to 

ask—I did ask--as a city councilman, as a 

citizen, 'What has "Northern Exposure" done 

for the common man?"' Victoria Neiland came 

into the kitchen from the basement, where 

she had been washing clothes by hand. "Now, 

Joseph," she said. "I think it is thrilling to have 

'Northern Exposure' here. Thrilling. Oh, I'd 

never complain. I look at the television and 

say, 'There's our town!' n "Mom," Joe said. 

"I'm not complaining, just wondering. They 

pay the town, directly, one hundred dollars a 

day. One hundred dollars. That's the wages, 

for a day, for two extras. The show has 

become very popular, 

very profitable. They'll bring up the ten 

thousand dollars they spend on location, but 

at least one-third of that gets spent on 

lodging, and Roslyn doesn't have any motels." 

"I saw that girl, Maggie, on television selling 

Chevrolets," Victoria added. "And I've seen 

her right here on our streets." "That's what I 

mean, Mom. Everybody's getting paid but 

Roslyn. One hundred dollars. They take up a 

lot of space. We have to put in portable 

latrines. We have crime. They say, 'We gave 
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you a fire truck,' but I say, 'Yes, but 

we give you our town.' " 

 

Victoria returned to her washing, and Joe 

walked me to my car. 

 

"A lot of people in town think like Mom. A lot 

of people don't. Lea took a beating. That isn't 

fair--she had the nerve to stand up to people. 

 

"Did you ever see that movie 'The Blob'? 

That's what's happened to Roslyn. Here we 

are, living our lives, and someone runs into 

town saying, 'There's a thing heading this 

way!' And it's a thing no one has ever seen 

before. Once it gets here, no one knows 

exactly what to do about it. Kill it? Feed it? 

Tame it?" 

 

TAKING what I could recall of Bud and Butch's 

advice, I walked from old Roslyn to new, down 

Pennsylvania Avenue from the locals' bar, the 

Pastime Tavern, to what has become the 

visitors' hangout, the Brick. 

 

The Brick, founded in 1889, makes much of its 

claim to being the oldest tavern in 

Washington state--or the oldest continuously 

operated tavern in Washington state, or the 

oldest continuously operated tavern in the 

same location in Washington state--and 

occupies a tall, handsome building on the 

southwest corner of Pennsylvania and 

Highway 903. The Pastime, which makes a 

point of claiming nothing about itself, is a 

detached wooden rectangle--more worn and 

utilitarian than the Brick--with a shaded beer 

garden. It sits a long block east of the Brick. 

 

Except for the running-water trough spittoon 

at the base of the Brick's bar, and the fact that 

both places, with their ample displays of 

"Northern Exposure" action wear, have come 

to resemble clothing stores, neither place is 

readily distinguishable from most taverns in 

the state. They smell of cigarettes and pooled 

tap beer, the counters are lined with jars of 

pickled eggs and packages of chips; the bars 

are long and dark and as worn as cathedral 

pews. There are dart boards, pool tables, 

jukeboxes, sports-team 

schedules, and signs with ancient waggeries: 

"Our credit manager is Mrs. Helen Waite. If 

you want credit go to Helen Waite." The 

Pastime's clientele dress in flannel shirts and 

Frisco jeans and suspenders and boots. 

Clothes are specked with sawdust. Or torn 

and patched. Skin is stained with grease. 

Fingers are missing. No one acknowledged me 

when I walked in. I settled at the bar between 

a thin, worn man who was seriously drunk 

and a wide, red-faced man who was seriously 

drunk. 

 

'What brings you into town, cowboy? 

Hollywood?" the thin man asked. "Is that your 

Jap truck?" the wide man asked. 

 

"Yes," I said to the thin man. "No," I lied to the 

wide man. 

 

"You work for 'Northern Exposure'? " asked 

the thin man. 

 

"I just saw you get out of that rice grinding 

piece of shit," said the wide man. "No," I said 

to the thin man. "It's the wife's," I lied to the 

wide man. "The Ford's in the shop." 

 

There followed a fifteen minute exchange 

during which I more or less established my 

right to take up space in the Pastime. ("Damn 

right all politicians are crooked," I crowed at 

one point. "Lying bastards.") 

 

We got onto real estate. I ventured that the 

recent reassessment--it had doubled the 

previous rate seemed usurious. "God damn 

right it's serious," said the wide man. 

 

Then I asked when he had last been 

reassessed. 

 

"Wait just a minute. You sound like a 

politician yourself. Let's just stop right here, 

Mister. What's your drill? Why don't you 

come clean?" 

 

I readied to leave, not amused by the general 

drift of things, when in walked a man in his 

late twenties, with Eddie Bauer clothes and 

expensive hair. His hands, like mine, were 

pink and soft. He worked, I found out, for 

Pipeline. He sat around the corner of the bar 

and ordered a beer. His smile was bright, and 

his tone of voice, I feared, a bit flush with 

unearned heartiness. 

 

The barmaid said the seat was taken. He 

moved down one. The barmaid said that seat 

was taken. He moved down one more. My 

companions were staring at him. They started 

in. "I'm so honored to be drinking with 

someone in show biz, aren't you?" The wide 

man blew cigarette smoke toward the 

newcomer's face. "Arrogant bastards. Show-

biz big shots." The guy stared at his beer, 

silent. The newcomer left. A beer and a 

pickled egg later, I did, too. 

 

A HALF-DOZEN drinkers hunched at the Brick's 

bar, a dozen or so customers sat at nearby 

tables. The tables were occupied by 

Canadians, Germans, French, and one 

Spaniard. The Canadians docilely took a licking 

on the bartender's impromptu exchange rate. 

The Germans mocked the size of American 

beer glasses. The French--two couples in their 

twenties—stared intently at the door, video 

cameras ready on the table. Faces appeared 

against the tavern's windows. Once, the door 

opened and a large man with 

Southern accent asked if he could "take a few 

feet" with his video camera. The Spaniard, a 

young man who said he hailed from Malaga 

("That's nice," said the bartender), kept 

returning to the bar. 

 

"Do they make here?" He mimed hand-

cranking a camera. "In this place?" 

 

"No. They shoot interiors in Renton, near 

Seattle." 

 

"No film here ever, no?" 

 

"Yes." 

 

"They are not filming today tonight?" 

 

"That's right." 

 

"When is to film?" 

 

"Maybe two, three days every couple of 

weeks." 

 

"Does Janine Turner-Maggie--yes?" 

 

"Right." 

 

"She is here?" 

 

"Not right now." 

 

"Is Maggie beautiful in life?" 

 

"She is pretty, yeah." 

 

The man from Malaga smiled and nodded and 

cupped his hands in front of his chest. 
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The bartender was a wire-muscled banty with 

a lined face, a gray beard, a tattoo on one 

arm, and a missing tooth. "Do you get many 

questions like that guy asked?" I asked. 

 

He looked at me as if it were none of my 

business. He pulled a beer. "Forty times a 

day." 

 

"Must get old." 

 

"It's working that gets old, man." 

 

You might leave here on a Thursday in the 

rain. The newspapers from the coast are in. 

The taverns are open. A dog in a vacant lot 

barks ceaselessly as one tour bus of senior 

citizens unloads near the museum and 

another turns onto Pennsylvania Avenue. 

Logging trucks brake down Highway 903. Four 

people ask if they are filming today, and when 

you say they aren't, someone takes your 

photograph. A semi is parked in the middle of 

Pennsylvania Avenue, unloading at Harper's 

Lumber Company. A pair of old men talk in 

front of the post office, each holding a thin 

bundle of mail. The post-office parking slots 

read "10 Minute Parking Only 8 A.M. to 6 

P.M." The parking slots next to the semi read 

"Parking for Harper's Customers Only." A 

sandwich board in front of Central Sundries 

announces the store's alter ego: "Ruth-Anne's 

General Store in the CBS Television Network 

Series Northern Exposure." Nearly every shop 

window features "Northern Exposure" 

souvenir merchandise. Several have "Rest 

rooms for Patrons Only" signs. You walk 

toward N.W.I.--Northwest Improvement, 

which was the old company store. 

The windows are tattooed with neon--green, 

red, blue. The place looks cheap, as bright as a 

rough-side gin mill. Its new name is Memory 

Makers. You try the door. It opens: "Northern 

Exposure" T-shirts, baseball caps, singlets, 

sweatshirts, long johns, aprons, satin jackets, 

Frisbees, postcards, bumper stickers, mugs, 

shot glasses, thimbles, sewing kits, Super 

Sippers, key chains, pillboxes, foam-rubber 

sleeves for soft-drink and beer cans, moose-

shaped refrigerator magnets. You read the 

posted signs: "Please No Video Taping Inside 

Shop," "$20 Minimum on Credit Card 

Purchases," "Notice--Due to Shoplifting, This 

Store Is Now Monitored by Cameras." 

 

The owner, Roxy Sherrell--around Roslyn, her 

last name is usually pronounced "Shrill"--is a 

busy woman, with a busy head of bright-black 

hair. You suggest that her signs seem a bit 

urban in a place like Roslyn. 

 

"Are you kidding me? Are you kidding me? 

You ever see shoppers with video cameras in 

a K mart? You ever see shoppers with video 

cameras in Wal-Mart? That sign is there for 

security reasons. Lots of stores have twenty-

dollar minimums on credit card purchases. I 

don't like checks--I was getting so many hot 

checks you wouldn't believe it. Hot checks and 

shoplifters--that's why it says 'Monitored by 

Cameras.' Tons of stuff was flying out of 

here." A clerk approaches and tries to get 

Sherrell's attention. The door opens, and four 

customers enter, then quickly split off in 

different directions. 

 

"This may seem like a one-horse town to you, 

but, believe me, quiet time in Roslyn is long 

gone. Any more stupid questions, or can I go 

back to work?" 

Date: April 14, 1993 

Publication: Chicago Sun-Times  

If you like him on TV, you'll love him as a 

book. 

Those rambling monologues on "Northern 

Exposure" by character Chris Stevens, Cicely, 

Alaska's, favorite radio jock, have been 

compiled by Louis Chunovic into Chris-in-the-

Morning: Love, Life, and the Whole Karmic 

Enchilada, (Contemporary Books, $7.95). 

"Dr. Joel may be the town doctor, but the real 

healer in Cicely is Chris," says Chunovic. 

"Everybody comes to him with their 

problems." 

Here's a taste of the world according to Chris: 

"Einstein said God doesn't play dice with the 

universe, but I don't know - maybe not as a 

whole, but I think he gets a pretty big kick out 

of messin' in people's backyards." On the end 

of a relationship: "Rejection is one way to look 

at it. But with the yin-yang, man-woman 

thing, it's either balanced or it isn't, all it 

means is - it isn't. It's just the eternal ecology 

of the love thing." On whether slam dancing is 

an art: "Insofar as it reflects the slam dancers' 

inner conflict with society as expressed 

through the beat, sure - why not? - yes." 

Date: April 29, 1993 

Publication: Chicago Sun-Times 

Author: Yereth Rosen  

 

ANCHORAGE, Alaska Nearly three years after 

the hit television series "Northern Exposure" 

first was broadcast, it still leaves many real 

Alaskans cold. 

Some say "Northern Exposure," a show about 

a New York doctor who practices in a small 

Alaska town to pay off his medical-school 

debts, epitomizes ignorance in the Lower 48 

about the nation's "last frontier." 

"They've been watching `Northern Exposure,' 

but we had to deal with northern reality," 

mocks Gov. Walter Hickel, one of the show's 

detractors. 

But the series, which airs at 9 p.m. Mondays 

on WBBM-Channel 2, is also a source of pride 

and profit here. 

"Northern Exposure" T-shirts jam souvenir 

shops, while the Juneau-based makers of 

Alaskan Beer and Pale Ale get free advertising 

when their products are on the show. 

Tourism officials in at least four small cities 

have promoted their towns as real-life 

versions of fictional Cicely, Alaska, although 

the series is actually filmed in Roslyn, Wash., 

near Seattle. 

Alaska's love-hate relationship with 

Hollywood's "Northern Exposure" was 

displayed earlier this month when the show's 

writers made their first trip to Alaska, 

sponsored by the University of Alaska, in 

Fairbanks. 

"Alaska's big. Really big," said Andrew 

Schneider, who writes "Northern Exposure" 

scripts with his wife, Diane Frolov. 

The show has inspired calls from medical 

professionals seeking jobs in Alaska. 

"They're really looking for a change, and I 

guess that Alaska seems like a big enough 

change for them," said Lisa Short, 

spokeswoman for the Alaska Department of 

Health and Social Services. But contrary to the 

show's storyline, the state has no program 

that allows doctors to recoup medical-school 
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costs in exchange for services here. Short said 

she refers job-seekers to agencies and to 

Alaska Native organizations. 

"When we're trying to recruit people to 

Barrow or Bethel, you have to do a lot of 

reality checks. They think all of Alaska looks 

like Cicely," said Ruth Spees, a nursing 

recruiter for the federal Alaska Area Native 

Health Service. "They have no idea that we 

have tundra here, or we have ice in the 

wintertime." 

But if it irritated some inhabitants of 

America's last frontier, "Northern Exposure" 

struck a chord in the Lower 48. 

"I think the show is very much responsible for 

an increase in the awareness of Alaska as a 

place to go see," said Mary Pignalberi, head of 

the state tourism division's film office. 

Monday, May 03, 1993 4-22 

Kaddish, For Uncle Manny  

  77624 60 

Monday, May 10, 1993 4-23 

Mud and Blood 77622 61 

Date: May 10, 1993 

Publication: Chicago Sun-Times 

Author: Bill Zwecker  

"Northern Exposure" star Janine Turner was 

turning heads Friday as she sat with the Cubs 

wives at Wrigley Field. But it's not that the hot 

TV star is such a big baseball fan. 

She actually slipped into town because she's 

seeing Cubs first baseman Mark Grace, and 

word has it the talented beauty will, uh, grace 

Our Town for a week or so. Maybe Janine was 

Mark's inspiration in hitting for the cycle 

(single, double, triple, home run) on Sunday. 

Date: May 12, 1993 

Publication: Chicago Sun-Times 

Author: Lon Grahnke  

With five programs in Nielsen's Top 10, ABC 

won the first full week of the spring ratings 

sweeps. 

For the week ending Sunday, ABC led the 

networks with an overall prime-time rating of 

11.7 with a 20 share. Close behind were NBC 

and CBS, tied with 11.0/19. Fox (7.0/12) 

finished last. 

After the first 11 nights of the sweeps period, 

which began April 29, NBC was ahead of ABC 

by only three-tenths of a ratings point. 

One national ratings point represents 931,000 

households; share is the percentage of all TV 

sets in use. 

ABC's "Home Improvement" sitcom was the 

week's most popular program. The highest-

rated movie, mini-series or special was Part 1 

of Stephen King's "The Tommyknockers," 

which also aired on ABC. 

NBC won Thursday night on the strength of 

the soon-to-depart "Cheers," which placed 

second last week. ABC captured Tuesday, 

Wednesday and Friday; CBS took Monday, 

Saturday and Sunday. 

Here are last week's most popular programs, 

listed with network, rating and share: 

1. "Home Improvement," ABC, 21.3 rating, 33 

share. 

2. "Cheers," NBC, 20.8/32. 

3. "Coach," ABC, 16.9/26. 

4. "The Tommyknockers," Part 1, ABC, 

15.9/26. 

5. "Murder, She Wrote," CBS, 15.7/29. 

6. "Murphy Brown," CBS, 15.6/24. 

7. "Roseanne," ABC, 15.5/25. 

8. "60 Minutes," CBS, 14.9/32. 

9. "Northern Exposure," CBS, 14.4/24. 

10. "PrimeTime Live," ABC, 14.3/24. 

Date: May 12, 1993 

Publication: Chicago Sun-Times 

Author: Bill Zwecker  

Richard Phelan has just said no. He reportedly 

has told potential Cook County Board 

president candidates Aurie Pucinski and 

Michael Sheahan that he's not running for 

Edgar's job in '94, opting for re-election. 

Apparently, polls show Phelan faring poorly in 

a Democratic primary against expected 

candidates Roland Burris, Dawn Clark Netsch 

and Pat Quinn. 
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AMAZIN' GRACE: Our scoop on the Mark 

Grace-Janine Turner romance caused many 

readers to ask, "Isn't Mark married?" The Cub 

star is getting a divorce from his wife, 

Michelle, a Hollywood starlet who is now 

actor Ray Liotta's significant other. 

Grace's good pal, Jim Belushi, reportedly 

introduced him to Turner, who stars in TV's 

"Northern Exposure." She snapped tons of 

pictures of Mark at Wrigley Field on Monday 

night. Maybe she's got a thing for jocks. Her 

last beau was Dallas Cowboy QB Troy Aikman. 

Monday, May 17, 1993 4-24 

Sleeping With the Enemy  

  77623 62 

Date: May 18, 1993 

Publication: Chicago Sun-Times 

Author: Karen Thomas; Ann Trebbe  

Humor is no joking matter. 

Not for politicians, at least. The past 100 or so 

days have proven that comedy and politics 

aren't mixing. 

The latest joke gone amok: Newspapers 

reported that Virginia Gov. Doug Wilder 

responded to a media question last week with 

limp wrist and lisp. Gay activists are outraged. 

Wilder denies it. 

Is the PC scare that's spooking politicians 

spreading to the larger comedic arena? 

"When politicians tell a joke, it's like telling a 

joke at a girlfriend's parents' house.," Jay Leno 

says. "You try to be witty, but wonder, `Am I 

over the line?' " 

"Politicians should stick to politicking," says 

comic David Brenner. He'll stick to jokes. 

His credo: "Don't make fun of the underdog, 

ever." 

"Northern Exposure" writers see it differently 

- incorporating gays and Jews into humorous 

story lines. 

"We take a certain pride in not being 

politically correct," says Andrew Schneider, 

who, with Diane Frolov, wrote an episode 

about lesbians founding the town of Cicely. 

The key is that it works in the context of the 

show. 

The whole PC thing can be taken too far, says 

comic Yakov Smirnoff. "When you're raising 

kids and reading `The Seven Dwarfs,' are you 

supposed to call them `vertically challenged?' 

They're dwarfs." 

Monday, May 24, 1993 4-25 

Old Tree  77625 63 

Date: May 28, 1993 

Publication: Albany Times Union (Albany, NY)  

Author: Steve Bornfeld  

Talk to me, folks.  

That's what I asked you to do, and you came 

through.  

"The American Television Awards" were 

televised earlier this week on ABC. I was one 

of the "professional television watchers" (why 

do I cringe when I write that?) who was polled 

for the results.  

In an April column, I listed my choices, along 

with brief explanations, and invited you to do 

likewise. Now -- with apologies for the delay 

(breaking news, you know) -- let's look at 

some of the ATA categories through your 

eyes:  

Pam Villeneuve, Castleton:  

Drama -- Tie between "I'll Fly Away" ("superb 

talent in this ensemble") and "Picket Fences" 

("outrageously refreshing and makes a point 

without being preachy.")  

Actress, Comedy -- Marion Ross of "Brooklyn 

Bridge" ("her humor and warmth shine 

through.") Supporting Actor, Comedy -- Sasha 

Mitchell ("always keeps me laughing with his 

total innocence in 'Step by Step.' ")  

Reality Show -- None ("too depressing and 

really shoved down our throats lately.") 

Variety -- None ("quality of 'The Carol Burnett 

Show' is long gone.")  

Chris Gerby, Latham:  

Drama -- "Picket Fences" ("the unparalleled 

writing and stellar ensemble cast have 

contributed to many transcendent episodes.") 

Actor, Drama -- Rob Morrow in "Northern 

Exposure" ("he's the soul of this declining 

show. His performance, equal parts cynicism 

and bewilderment, is remarkably human 

compared to the stale attempts at quirkiness 

that now surround him.")  

Supporting Actor, Drama -- Fyvush Finkel in 

"Picket Fences" ("the irresistible courtroom 

routines separate him from the pack, but he 

has also deftly handled some tender 

emotional scenes.") Supporting Actress, 

Comedy -- Julia Louis-Dreyfus in "Seinfeld" 

("her importance to the show became 

embarrassingly obvious during her brief time 

off at the start of the fall.")  

News, Information or Documentary Series -- 

"Siskel & Ebert" ("do they count?" Yes.) 

Variety -- "Late Night With David Letterman" 

("runs circles around the competition. He 

doesn't feel the need to be everyone's friend -

- see Jay Leno -- nor does he hide behind a 

hip, upbeat facade -- see Arsenio Hall. On top 

of everything else, he's still incredibly funny -- 

see Johnny Carson.")  

Date: May 28, 1993 

Publication: Chicago Sun-Times 

Author: Marshall Fine  

When Janine Turner talks, she punctuates her 

conversation with explosive laughs because 

life is amusing and she, just a former Little 

Miss Texas who was once engaged to marry 

Alec Baldwin, is having a heckuva good time. 

It comes through even as she talks about 

sitting on a peak 12,000 feet in the Swiss Alps, 

freezing her toes off making "Cliffhanger," 

which opens today at local theaters. 

"I've never skied, I've never even been in a ski 

lift," says Turner, 30, with an amazed laugh. 

"And it's so cold and the oxygen is so thin that 

I start to feel dizzy, like my eyelids are getting 

heavy. They had oxygen to give me, thank 

goodness." 

Ah, the glamorous life of the movie star: 

Working in the big-budget thriller with 

Sylvester Stallone, Turner found, was mostly 



Cicely News & World Telegram  118 
 

about "sliding down the ice or being up to my 

hips in the snow and saying a line." 

Thankfully, she says, she had the background 

of several years of television on "Northern 

Exposure" to condition her. 

"I came to New York to be a serious, method, 

sensory actress," she says, with another full-

throated laugh. "And nobody in TV is 

interested in that. It's all, `Get it done, don't 

be too intense, we've got a schedule to keep.' 

Over the years, I've learned how to apply the 

two viewpoints and turn them into a 

comfortable technique." 

Turner, who had a wall full of beauty queen 

titles as a Texas tot ("My pageant career was 

over at 6"), went to New York as a model at 

15. She started acting in high school, winning 

a part on "Dallas," then went to Los Angeles 

for a year of "General Hospital," small film 

roles and commercials. Then along came 

"Northern Exposure" and the role of Maggie 

O'Connell. As the show enters its fifth season, 

Turner is coy about her residency in Cicely, 

Alaska. 

"I'm very fond of `Northern Exposure,' " she 

says diplomatically. "It was my big break. I'll 

stay with it as long as the writing maintains 

the quality and people like to watch it." As for 

making another action film, Turner says, "This 

was by far the hardest thing I've ever done. I 

wouldn't say no to doing another one - for a 

lot of money!" 

Date: June 1, 1993 

Publication: Information Today 

Author: Lunin, Lois F.  

Imagine Cicely, Alaska - home of TV's 

Northern Exposure - with access to the 

Internet. From his office Joel checks on the 

latest medical management information for 

Maggie's ulcer from NLM (National Library of 

Medicine), the pharmacy in any large hospital 

center, or one of his former professors. Or 

Marilyn keys in for him. Because Maurice 

wants truffles for his next big shindig, he's 

consulting chefs in France, or some such 

culinary metropolis, about the best sources 

for that delicacy.  

Chris, or his half brother, Bernard, uses Dante 

Project BBS, a board for afficionados of 14th 

Century poet Dante Alighieri, author of the 

Divine Comedy. The Roslyn Cafe is hosting the 

Electronic Cafe. And Ed is finding some 

historical photos to include in his next video 

on the totem-pole-carving practices of his 

Native American extended family.  

Those images occurred to me as I listened to 

talks during "From Townhalls to Local Civic 

Networks: Democratic Reform for the 21 st 

Century," an invitational meeting held by the 

Center for Civic Networking (CCN) in 

Washington, DC, April 12 and 13. Sponsors of 

the meeting were Apple Computer, Inc. and 

National Capital Area Public Access Network 

(CapAccess).  

Testbeds in the NII  

Civic networking highlights local connectivity 

to the NII - the National Information 

Infrastructure - and applications useful to 

communities and institutions. Civic networks, 

explained Richard Civille, director of CCN's 

Washington office, are grass roots 

communications initiatives. They offer new 

ways to combine media to improve access to 

public information or enhance participation in 

government.  

The several initiatives described during the 

meeting are testbeds for developing new 

forms of citizen participation, new ideas for 

information services and their delivery, and 

new models to help developers of state and 

federal policy. Descriptions of a few follow. 

(Snipped) 

Date: June 17,1993 

Publication: NKC Tribune 

Author: David Marsh 

Most people in the United States, even the 

world, would be very fascinated at the 

thought of having a much loved television 

show filmed in their hometown. However, a 

large portion of the residents in Roslyn, 

Washington feel quite differently. To them, it 

seems as though the show has brought more 

grief and inconvenience than it has good. 

A certain air of resentment is held toward 

those who come here to see the "set" of 

Northern Exposure (those innocent people 

are referred to by the less tolerant of our 

citizens as Coasties, 206ers, wets, looky-lou's, 

cleans, and flatland- ers.) Perhaps some 

people have justification for these kind of 

feelings. They could have been held up at the 

comer of Pennsylvania and 1st Avenue for a 

couple of minutes while silence was needed 

to complete a shot. Or maybe they were 

unable to find a table at Village Pizza, (a 

favorite establishment of fine dining for 

locals) due to the fact that business has 

skyrocketed along with the sudden influx of 

tourists. 

Whatever the reason, a widespread attitude 

of "Tourists, Go Home!" has been adopted by 

a large group of citizens. It is a known fact 

that the show has brought about quite a bit of 

change. The position people have assumed in 

response to this change is something that has 

polarized the community ever since shortly 

after the show's arrival. Many people are 

reminiscent of the time preceding the onset 

of the show, and feel that they were much 

better off then. "There was a time when I 

could get into the post office any time 'a day, 

without no hassles," can be heard so often 

that it may soon be annexed into the Bible. 

Many others simply have a personal dislike for 

the cast and crew of Northern Exposure 

(usually referred to as the "groovies"). This 

can usually be attributed to one of two things: 

one, they are simply a very disagreeable 

person, or two, once again, they have had 

some type of bad experience at one time or 

another. Perhaps they had a run-in with an 

upset actor or actress after an especially long 

and gruesome series of takes. Or maybe they 

don't like the show itself. They may think that 

it's not a "quality show", and that "It's a waste 

to have these people taking up space in our 

town." 

Nonetheless, they, too, have adopted a 

similar attitude. This type of attitude has 

driven some citizens as far as petitioning the 

mayor and city council to "get things in line 

and start considering the rights of the 

people". While the protests and outbursts 

may grow increasingly severe, and the public's 

intolerance nears the boiling point, few have 

yet stopped to take an objective look at what 

this show really does for us. 

Despite all the criticism that the show 

receives from locals, there are several good 

things that have come about because of it. 

The very presence of Pipeline Productions has 

directly increased the amount of tourist 



Cicely News & World Telegram  119 
 

dollars the town takes in. All the "Looky-lou's" 

have, in truth, given this town a strong 

economic base. Business at the Roslyn 

Museum is more than 10 times higher than in 

years prior to the show's filming here. Other 

businesses have seen an equally strong surge 

of non-local business. In addition, it puts the 

towns of Cle Elum and Roslyn on the map. 

I personally don't know of anyone who 

doesn't enjoy at least a small amount of 

attention. This town does receive quite a bit 

of it, but the image created by locals' 

attitudes causes opinions to vary. People from 

out of town might regard the town as, "A 

great place to stay. Nice hotels, great 

restaurants, and easy access to go watch the 

filming and get a couple of snapshots." But 

due to the negativity aimed at basically all 

those who don't live in the Upper Kittitas 

County, the image may be more like this, 

"Okay to watch the filming and stuff, but 

really not a great place to stay in. 

People there always seem to be so . . . 

negative towards people like us who just 

come to see the filming." Many--I should say 

most--of the people who dislike the presence 

of Pipeline Productions and the crowd of 

tourists attracted by it are anti-change. They 

didn't realize that like most other places, Cle 

Elum and Roslyn were going to, at some time, 

experience a given amount of population 

growth. 

Now that it is happening, some welcome it. 

Others shun it. No matter what the opinion, it 

is going to happen. The towns will get 

wealthier and grow. The standard of living will 

get higher. People will continue flocking here, 

and some big real estate company will 

eventually put in a cluster of new 

developments. And in about twenty years, 

when the two towns, linked together, are 

much larger than the nearby city of Ellensburg 

is currently, some will look back and thank the 

show. The rest will blame it. 

Date: June 21, 1993 

Publication: Chain Drug Review  

MILWAUKEE -- Miller Brewing Co. has come 

out with what it claims to be the industry's 

first transparent beer. "We are pleased to 

offer a breakthrough beer with a new look," 

says Richard Strup, senior vice president of 

marketing for Miller, the nation's second-

largest brewer.  

The product, Miller Clear, has the same 

alcohol content as regular beer. It has 122 

calories per 12-ounce serving and, while not a 

light beer, has fewer carbohydrates than 

other full-calorie brews.  

The beer, launched in several markets this 

spring, is made with malt barley, water and 

Cascade hops. It is traditionally brewed, 

fermented and aged, then goes through a 

special ultrafiltration process that creates a 

distinctive taste and makes the beer 

transparent.  

Miller is now applying for U.S. patents 

covering the beer and the process by which 

it's made. Advertising for the brand, which is 

being handled by New York City's Cliff 

Freeman & Partners, will use the slogan, 

"Miller Clear: Great Beer-Drinking Beer."  

Miller recently launched Miller Reserve 

Amber Ale as well, thus becoming the first 

major U.S. brewer to offer a domestically 

produced ale in major markets across the 

country, according to a company spokesman. 

The ale is available in kegs and 12-ounce 

bottles in 19 states and Washington, D.C.  

"We're confident that Miller Reserve Amber 

Ale, with its distinctive flavor and its deep 

amber color, will compete successfully in the 

growing specialty U.S. beer market," says the 

spokesman.  

The amber ale joins the family of all-barley 

draft products unveiled by the company last 

year--Miller Reserve and Miller Reserve Light.  

The brewer is also stepping up efforts to 

promote Sharp's, its nonalcoholic brew, with 

sampling programs in West Palm Beach and 

Fort Myers, Fla., and Sacramento, Calif. Free 

4-ounce samples of Sharp's will be offered to 

consumers of legal drinking age from 

sampling booths and trucks shaped like large 

six-packs of Sharp's.  

The so-called Great Taste Invitational will 

expose Sharp's to over 3 million adults. In 

addition to samples, consumers will receive 

coupons and scratch-off game cards, making 

them eligible for various prizes. They will also 

be able to enter the Sharp's Great Taste 

Invitational Sweepstakes for a chance to win a 

1994 Chevrolet Corvette.  

Miller employees will set up sampling booths 

at fairs and festivals, retail outlets, and such 

other high-traffic areas as ballparks and 

business centers in various markets.  

Sharp's is produced using Miller's patented 

Ever-Cool process, which allows the beverage 

to be brewed at low temperatures, minimizing 

the production of alcohol.  

Miller will team up with CBS TV's popular 

"Northern Exposure" series in July in a unique 

marketing promotion for Miller Genuine Draft 

and Miller Genuine Draft Light. Called "MGD 

Rocks with Northern Exposure," the 

promotion will offer viewers discounts on 

compact discs and tapes containing songs 

played on the TV show and the rock music 

that's used in the Miller Genuine Draft 

commercials.  

"We expect that this promotion will have a 

significant impact at retail, particularly with 

the great appeal of 'Northern Exposure' and 

the added benefit of CBS' on-air support," 

says director of advertising services Robert 

Ward.  

Point-of-sale materials will include simulated 

big-screen television sets showing images of 

both the Miller Genuine Draft brands and the 

TV show. Displays featuring an inflatable 

moose styled after the TV series' Morty and a 

jukebox shell similar to the one found in the 

show's Brick Bar will also be available.  

Miller not only markets beer, it also strives to 

ensure that it's consumed safely. The 

company offers a popular consumer guide 

entitled Responsible Drinking: It's Up To You, 

which includes chapters on how to drink 

responsibly, understanding alcoholism and 

alcohol abuse and talking with children about 

beer.  

Date: June 27, 1993 

Publication: The Washington Post 

Author: Martie Zad  

That quirky, fish-out-of-water television show, 

"Northern Exposure," which has captured the 

hearts of viewers and critics as well as a 
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mantel full of awards since its debut in 1990, 

will be available on home video this week.  

Five episodes selected and recommended as 

favorites of creator/ producers Joshua Brand 

and John Falsey are being released by MCA/ 

Universal Home Video on Wednesday at 

$14.95 each. 

The show that didn't follow the usual glitzy 

urban story line has garnered 19 Emmy 

nominations and won six, including one for 

best drama series. The more it strayed from 

television's beaten path, the more it was 

honored with trophies such as the Golden 

Globe Award and Electronic Media Critics Poll 

for best series, the Peabody Award, The 

Television Critics Association Award for 

program of the year, and, annually since its 

first season, a Viewers for Quality Television 

Award.  

The warmth and humor of these characters 

thrown together in the fictional Alaskan town 

of Cicely grabbed viewers from the outset and 

never faded as the series became a 

centerpole of CBS's Monday night power 

package.  

The five episodes now on video are:  

"The First Episode," about Joel Fleischman's 

massive culture- shock when he arrives to 

practice medicine in this town of 500 and 

meets young bush pilot Maggie O'Connell, 

who is also his landlady; an ex-astronaut; a 

62-year-old cafe' owner; and an 18-year-old 

former Miss Northwest Passage.  

"Cicely," an extravagant, bittersweet 

flashback to the turn of the century when two 

young women arrive in Cicely with plans for a 

truly egalitarian society.  

"Spring Break," when citizens of Cicely are 

overcome with fits of craziness as they 

anxiously await the breaking of the ice and 

the arrival of spring.  

"Aurora Borealis," wherein a full moon adds 

to the tantalizing effects of the magical 

Northern Lights to produce inevitable strange 

encounters.  

"Northwest Passage," in which Maggie spends 

her 30th birthday camping on the river where, 

feverish and hallucinating, she is visited by all 

her former (now dead) boyfriends, while 

Maurice drives townfolk crazy as he begins to 

record his memoirs. 

Date: June 29, 1993 

Publication: Chicago Sun-Times 

Author: Mary Houlihan-Skilton  

`Northern Exposure," the quirky series that 

lights up the CBS Monday night lineup, arrives 

on home video tomorrow. Five episodes 

selected and recommended as favorites of 

creator/producers Joshua Brand and John 

Falsey are being released by MCA/Universal 

Home Video. The suggested list price is $14.95 

each. 

Consistently venturing from the beaten path, 

the bewitching series focuses on the cultural 

adjustment of an elitist young New York 

doctor who is assigned to work in a remote 

Alaskan town to pay back his medical school 

debts. The warmth and humor of these 

characters thrown together in the fictional 

Alaskan town of Cicely grabbed viewers from 

the outset and hasn't faded. 

The five episodes on videocassette are: "The 

First Episode," about Joel Fleischman's 

massive culture shock when he arrives to 

practice medicine in this town of 500 and 

meets a young female bush pilot, an ex-

astronaut, a 62-year-old cafe owner and an 

18-year-old former Miss Northwest Passage. 

"Cicely," a bittersweet flashback to the turn of 

the century when two young women arrive in 

Cicely with plans for a truly egalitarian society. 

"Spring Break," when citizens of Cicely are 

overcome with fits of craziness as they 

anxiously await the breaking of the ice and 

the arrival of spring. "Aurora Borealis," 

wherein a full moon adds to the tantalizing 

effects of the magical Northern Lights to 

produce inevitable strange encounters (Chris 

meets his unknown brother Bernard and Joel 

meets gourmet chef and resident wildman 

Adam). "Northwest Passage," in which Maggie 

spends her 30th birthday camping on the river 

where, feverish and hallucinating, she is 

visited by all her former (now dead) 

boyfriends. 

Date: June 30, 1993 

Publication: Chicago Sun-Times 

Author: Elizabeth Snead  

Grunge is, like, completely and totally over. 

The Seattle-spawned style of mismatched and 

layered clothes, stocking caps, head scarves, 

flannel shirts with tails untucked and big black 

construction worker boots has been officially 

appropriated by the dark side of ready-to-

wear. 

This "sloppy chic" - a combo of "Northern 

Exposure" and retro '70s styles - has floated 

mainstream faster than you can say Nirvana. 

In just a few months, it's gone from the street 

uniform up to designer runways and all the 

way back down to Middle America malls. 

Date: July 12, 1993 

Publication: Chicago Sun-Times 

Author: Bill Zwecker  

Don't believe the rumors of a John McEnroe-

Tatum O'Neal reconciliation. They're truly 

(sadly) splitsville. Another sort of split is 

reported about Cubs first baseman Mark 

Grace and "Northern Exposure" star Janine 

Turner. Their romance (reported first here) 

has apparently run its course. The latest on 

the Buttafuocos: Mary Jo is now making Joey 

wear a beeper and - she calls to check on him 

hourly. 

Northern Exposure's Golden Girl 

Date: 7/19 - 25/93 

Publication: Onsat Magazine 

Author: Melanie Gettys 

Beautiful Cynthia Geary has everything going 

for her. She's in a hit TV series and is starring 

in her first film. Shelly Tambo would consider 

all this "way cool." 

TALKING VIA TELEPHONE FROM SAN 

ANTONIO Texas, Cynthia Geary displays many 

of the distinguishing qualities of Shelly Tambo, 

the beautiful, carefree, yet wise, 21-year-old 

waitress she portrays in the popular CBS 



Cicely News & World Telegram  121 
 

senes, "Northern Exposure." In an upbeat, 

friendly tone, she casually described all the 

things going on, and so far, going right, in her 

acting career. It was as if she had sat down to 

chitchat with one of the locals at The Brick, 

the popular bar/hangout in fictional Cicely, 

Alaska. 

Emmy-nominated Geary was in Texas during 

her eight-week hiatus from "Northern 

Exposure," shooting what will be her 

theatrical film debut with Luke Perry and 

Steven Baldwin. "Lane Frost" and "Eight 

Seconds" are the two titles being tossed 

around for the movie which is directed by 

Academy Award winner John Avildsen 

("Rocky," "The Karate Kid") and produced by 

Michael Shamberg ("The Big Chill"). Perry 

plays rodeo icon Lane Frost and Geary 

portrays his wife, Kelly. 

"The movie is the true story of a world 

champion bull rider. Lane Frost led a really 

exciting, charismatic life and was tragically 

killed at age 25," Geary explained. "It's got all 

the elements of a really great film. It's a love 

story and it's also exciting with lots of action." 

Geary enthusiastically noted that the movie 

will feature music by artists McBride & The 

Ride, Vince Gill, Brooks and Dunn, Karla 

Bonoff, and Garth Brooks. The film is 

tentatively scheduled to be released in 

February, 1994. 

Although she talks in a very relaxed manner 

about acting, 28-year-old Geary certainly does 

not view her career as trivial. She knew she 

wanted to perform at a very early age. 

Growing up the youngest of four children in 

Jackson, Mississippi, she studied ballet, voice, 

and piano. Her mother, a voice and music 

teacher, encouraged her daughter's talents 

and Geary began, at the age of six, starring in 

all the school musicals. It was while attending 

college at UCLA that Geary fell in love with the 

West Coast and decided to move there after 

graduation. She eventually found commercial 

work and appeared in national spots for Coke 

and General Motors. 

Her big break, the role of Shelley on 

"Northern Exposure," had a lot to do with 

luck, she says. "I was pretty lucky in that it 

didn't take me a long time. I had finished 

school and was waiting tables and studying 

acting and, to make a long story short, I was 

discovered waiting tables by a female 

manager. She liked me and put me with an 

agent. My first pilot season was when I got 

'Northern Exposure."' 

The Sound of Music 

This fall will mark the fifth season Geary has 

starred in the critically acclaimed series, 

playing the role of Shelly, the innocent, totally 

together, totally cool, Lolita-like waitress who 

is married to 62-year-old Holling (John 

Cullum). 

"I am different from Shelly as far as my 

background. I had a very sheltered 

upbringing," Geary said. "I graduated from 

college and grew up in a very stable home. My 

parents are still married. Shelly grew up with 

no parental supervision whatsoever, and left 

home from high school with this old guy. But 

there's definiteIy parts of me in Shelly. I think 

I'm still hopefully kind of naive." Geary laughs 

and then adds, "But after living in L.A. for four 

years, I don't know. Los Angeles is different 

from any other place I've ever been in the 

world. It's unlike any other place." She now 

lives in Seattle, Washington, the backdrop for 

"Northern Exposure." 

When Geary speaks about the future, she sees 

lots of changes in store for Shelly and, 

hopefully, some new challenges for herself. 

Music has always been her first love (she 

majored I' in music at UCLA), and she loves to 

perform. As "NE" fans already know, Geary 

performed through the entire season 

finale on May 24. Just recently discovering she 

was pregnant, she woke up one morning so 

totally happy about her condition that she 

wasn't able to speak a word; she could only 

sing. "This was my first professional singing 

gig," Geary jokes. 

Geary seriously hopes to do other "gigs," 

maybe even a Broadway show, will follow. "I 

would really like to be in a musical in future. 

Some of the stuff for the season closer I did 

live and some of it I did in a recording studio. 

After getting a little tiny taste what it's like to 

be in a record studio, I'm hooked. It was really 

fun. My co-star, John Cullum, is a big 

Broadway star and has won a couple of 

Tony’s. He has encouraged me.'' 

As for Shelly Tambo and drastic changes that 

await her next season, Geary is looking 

forward to it. "This should be very interesting 

for me because I've never been pregnant. I 

think the producers are heading in a new 

direction with Shelly, which is great. They are 

finally putting her in situations where she has 

to grow up some." Geary laughs, adding, 

"Since I'm nearing my 30s, about time." 

Date: July 23, 1993 

Publication: Chicago Sun-Times  

Here are the nominees in top categories for 

the 45th Annual Primetime Emmy Awards. 

DRAMA SERIES: "Homefront," ABC; "I'll Fly 

Away," NBC; "Law & Order," NBC; "Northern 

Exposure," CBS; "Picket Fences," CBS. 

COMEDY SERIES: "Cheers," NBC; "Home 

Improvement," ABC; "Seinfeld," NBC; "The 

Larry Sanders Show," HBO; "Murphy Brown," 

CBS. 

MINISERIES: "Alex Haley's Queen," CBS; 

"Family Pictures," ABC; "The Jacksons: An 

American Dream," ABC; "Mystery! Prime 

Suspect 2," PBS; "Sinatra," CBS. 

MADE FOR TELEVISION MOVIE: "Barbarians at 

the Gate," HBO; "Citizen Cohn," HBO; "The 

Positively True Adventures of the Alleged 

Texas Cheerleader-Murdering Mom," HBO; 

"Stalin," HBO; "American Playhouse: Tru," 

PBS. 

VARIETY, MUSIC OR COMEDY SERIES: "Late 

Night With David Letterman," NBC; "MTV 

Unplugged," MTV; "Saturday Night Live," NBC; 

"The Tonight Show With Jay Leno," NBC. 

VARIETY, MUSIC OR COMEDY SPECIAL: "The 

65th Annual Academy Awards," ABC; "Bob 

Hope: The First 90 Years," NBC; "The Search 

for Signs of Intelligent Life in the Universe," 

Showtime; "Sondheim: A Celebration at 

Carnegie Hall (Great Performances)," PBS; 

"The 1992 Tony Awards," CBS. 

INFORMATIONAL SERIES: "Cops," Fox; 

"Entertainment Tonight," syndicated; "Healing 

and the Mind with Bill Moyers," PBS; 

"Unsolved Mysteries," NBC; "The Wild West," 

syndicated. 

LEAD ACTOR, DRAMA SERIES: Sam Waterston, 

"I'll Fly Away," NBC; Michael Moriarty, "Law & 

Order," NBC; Rob Morrow, "Northern 

Exposure," CBS; Tom Skerritt, "Picket Fences," 

CBS; Scott Bakula, "Quantum Leap," NBC. 
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LEAD ACTRESS, DRAMA SERIES: Regina Taylor, 

"I'll Fly Away," NBC; Angela Lansbury, 

"Murder, She Wrote," CBS; Janine Turner, 

"Northern Exposure," CBS; Kathy Baker, 

"Picket Fences," CBS; Swoosie Kurtz, "Sisters," 

NBC. 

LEAD ACTOR, COMEDY SERIES: Ted Danson, 

"Cheers," NBC; Tim Allen, "Home 

Improvement," ABC: Garry Shandling, "The 

Larry Sanders Show," HBO; John Goodman, 

"Roseanne," ABC; Jerry Seinfeld, "Seinfeld," 

NBC. 

LEAD ACTRESS, COMEDY SERIES: Marion Ross, 

"Brooklyn Bridge," CBS; Kirstie Alley, "Cheers," 

NBC; Helen Hunt, "Mad About You," NBC; 

Candice Bergen, "Murphy Brown," CBS; 

Roseanne Arnold, "Roseanne," ABC. 

LEAD ACTOR, MINISERIES OR SPECIAL: James 

Garner, "Barbarians at the Gate," HBO; James 

Woods, "Citizen Cohn," HBO; Robert Blake, 

"Judgment Day: The John List Story," CBS; 

Robert Duvall, "Stalin," HBO; Robert Morse, 

"American Playhouse: Tru," PBS. 

LEAD ACTRESS, MINISERIES OR SPECIAL: 

Joanne Woodward, "Blindspot," CBS; Holly 

Hunter, "The Positively True Adventures of 

the Alleged Texas Cheerleader-Murdering 

Mom," HBO; Helen Mirren, "Mystery! Prime 

Suspect 2," PBS; Glenn Close, "Hallmark Hall 

of Fame: Skylark," CBS; Maggie Smith, "Great 

Performances: Suddenly Last Summer," PBS. 

SUPPORTING ACTOR, DRAMA SERIES: Chad 

Lowe, "Life Goes On," ABC; John Cullum, 

"Northern Exposure," CBS; Barry Corbin, 

"Northern Exposure," CBS; Fyvush Finkel, 

"Picket Fences," CBS; Dean Stockwell, 

"Quantum Leap," NBC. 

SUPPORTING ACTRESS, DRAMA SERIES: Mary 

Alice, "I'll Fly Away," NBC; Kellie Martin, "Life 

Goes On," ABC; Cynthia Geary, "Northern 

Exposure," CBS; Peg Phillips, "Northern 

Exposure," CBS; Kay Lenz, "Reasonable 

Doubts," NBC. 

SUPPORTING ACTOR, COMEDY SERIES: 

Michael Jeter, "Evening Shade," CBS; Jeffrey 

Tambor, "The Larry Sanders Show," HBO; Rip 

Torn, "The Larry Sanders Show," HBO; Michael 

Richards, "Seinfeld," NBC; Jason Alexander, 

"Seinfeld," NBC. 

SUPPORTING ACTRESS, COMEDY SERIES: Rhea 

Perlman, "Cheers," NBC; Shelley Fabares, 

"Coach," ABC; Laurie Metcalf, "Roseanne," 

ABC; Sara Gilbert, "Roseanne," ABC; Julia 

Louis-Dreyfus, "Seinfeld," NBC.  

Date: July 23, 1993 

Publication: New York Times 

LOS ANGELES, July 22— "Northern Exposure," 

the offbeat comedy-drama series on CBS, took 

16 nominations today for the 45th annual 

prime-time Emmy Awards.  

CBS was the top network, with 92 

nominations. NBC was second, with 80 

nominations. ABC and Home Box Office were 

tied for third, with 55 each. PBS had 38 

nominations, and Fox had 10.  

Winners, to be selected by panels of directors, 

actors and writers, will be announced in 

September.  

"Northern Exposure" was nominated for best 

drama, and two of its stars, Rob Morrow and 

Janine Turner, were nominated in the lead 

actor and lead actress categories. Last year, 

the show won 6 Emmys and 16 nominations.  

Among the leading shows, there was a 

second-place tie between "Citizen Cohn," a 

movie about the life of the lawyer Roy M. 

Cohn, and the NBC comedy series "Seinfeld," 

with 11 nominations each.  

Joining "Northern Exposure" in the category 

for best dramatic series were ABC's "Home 

Front," NBC's "I'll Fly Away" and "Law and 

Order," and CBS's "Picket Fences."  

Two of the series, "Home Front" and "I'll Fly 

Away," were critically acclaimed but were 

canceled by their networks because they 

failed to find enough viewers. 'Cheers' Is a 

Contender  

Nominees for best comedy series included 

NBC's "Cheers," which wrapped up its 11-year 

run this season. The eight nominations the 

series received put it within striking distance 

of overtaking "The Mary Tyler Moore Show" 

as television's most honored series. "Cheers" 

already has 26 Emmys; "The Mary Tyler 

Moore Show" won 29.  

Other nominated comedy series were ABC's 

"Home Improvement," HBO's "Larry Sanders 

Show," CBS's "Murphy Brown" and "Seinfeld."  

Besides Mr. Morrow, the nominees for best 

actor in a drama series were Sam Waterston 

for "I'll Fly Away," Michael Moriarty for "Law 

and Order," Tom Skerritt for "Picket Fences" 

and Scott Bakula for NBC's "Quantum Leap."  

Joining Ms. Turner in the category of best 

actress in a drama series were Regina Taylor 

for "I'll Fly Away," Angela Lansbury for CBS's 

"Murder, She Wrote," Kathy Baker for "Picket 

Fences" and Swoosie Kurtz for NBC's "Sisters."  

Nominations for lead actor in a comedy series 

went to Ted Danson for "Cheers," Tim Allen 

for "Home Improvement," Garry Shandling for 

"The Larry Sanders Show," John Goodman for 

ABC's "Roseanne" and Jerry Seinfeld for 

"Seinfeld."  

In the category for best comedy actress, 

Roseanne Arnold received her second 

consecutive bid for "Roseanne." Other 

nominees were Marion Ross for CBS's 

"Brooklyn Bridge," Kirstie Alley for "Cheers," 

Helen Hunt for NBC's "Mad About You" and 

Candice Bergen for "Murphy Brown."  

Date: August 8, 1993 

Publication: Albany Times Union 

Author: Jay Bobbin 

Life in the Windy City is virtually a world apart 

from life in the island tropics, as the main 

characters of a new series are about to 

discover.  

Premiering Monday (9:30 p.m., WRGB, 

Channel 6), for a scheduled six-week run, the 

comedy "Big Wave Dave's" features Adam 

Arkin (a current Emmy nominee for his 

recurring role as the reclusive Adam on 

"Northern Exposure"), former "St. Elsewhere" 

co-star David Morse and Patrick Breen (a 

"Melrose Place" semi-regular as a magazine 

employee last season) as three Chicago 

friends who decide to embark on a long-

dreamed-of quest ... to pack up and move to 

Hawaii, where they run a surf shop on Oahu, 

though they really don't know the first thing 

about catching or riding a wave.  



Cicely News & World Telegram  123 
 

Nevertheless, they receive support and 

encouragement from the Arkin character's 

wife, portrayed by Jane Kaczmarek ("Equal 

Justice");unfortunately, they also manage to 

run afoul of a native islander ("Robocop" 

movie villain Kurtwood Smith) who likes to 

emulate "Hawaii Five-0" veteran Jack Lord, 

going as far as to borrow the actor's name.  

The show's executive producers are David 

Isaacs and Ken Levine, who worked as a 

writing team on "Cheers" and "M*A*S*H," 

and who also have been creative consultants 

for NBC's "Wings." Given those latter credits, 

it's clear that the principal behind-the-scenes 

forces on "Big Wave Dave's" are quite familiar 

with ensemble-cast humor, but they 

acknowledge that nothing is a sure success in 

network television. The son of actor Alan 

Arkin, Adam reports that he has visited Hawaii 

"a number of times. My wife and I fell in love 

with the North Shore of Kauai. I don't know if 

I've ever entertained the fantasy of making 

that (place) my whole life, but when I think in 

terms of getting away from everything, I do 

visualize that pretty quickly." Arkin adds he's 

not yet sure how much he'll appear on 

"Northern Exposure" during its forthcoming 

year, but he says, "Every time I go up there (to 

the show's Washington State filming site), it's 

a great time."  

‘ ’

Date: August 9, 1993 

Publication: Chicago Sun-Times 

Author: Scott Williams 

NEW YORK As the misanthropic gourmet chef 

Adam on CBS' "Northern Exposure," actor 

Adam Arkin created a memorable character 

who was so hostile and unlovable as to be 

lovable. 

CBS has given Arkin the chance to be just plain 

lovable in his own summer series "Big Wave 

Dave's" premiering at 8:30 tonight on WBBM-

Channel 2, and Arkin is ready for it. 

He plays Marshall Fisher, a kind if hapless 

Chicago lawyer who chucks his dead-end 

career to run a surf shop in Hawaii with his 

wife and two best friends. 

His pals are played by Patrick Breen and "St. 

Elsewhere" alumnus David Morse; his savvy, 

understanding wife by Jane Kaczmarek and 

"local color" is provided by Kurtwood Smith 

(the psychotic bad guy of "Robocop"). 

"Big Wave Dave's" is a cleverly written, 

character-driven comedy with first-class 

actors. CBS is giving it a summer tryout as a 

possible midseason replacement - the so-

called "Northern Exposure gambit." 

"I was very proud of the pilot," Arkin said. "I 

felt the humor was really coming out of the 

characters, rather than a group of stand-up 

comedians snapping off hostile one-liners." 

He paused throughtfully when asked fo the 

connection between Marshall and Adam. 

"Adam is just a Marshall who took a wrong 

turn somewhere, you know? Took one too 

many drugs or had one too many traumatic 

experiences," he said. 

"I actually don't feel they are so different," he 

added. If Marshall had the experiences to 

make him say whatever he was truly feeling at 

any given moment and didn't care how it 

affected other people, "I think he'd end up 

quite a bit like Adam," Arkin said. 

"I think we all would. But that's just me." 

Arkin, son of actor Alan Arkin, moved to Los 

Angeles after grauating from high school and 

established himself as an actor at age 19, 

starring in 22 episodes of the CBS series 

"Bursting Loose." 

He rattled around in movies and episodic 

television for the `80s, appearing on shows 

like "St. Elsewhere" and "L.A. Law," and 

movies like "Personal Foul" and "Chu Chu and 

the Philly Flash." 

He clicked on "Northern Exposure" as the 

bitter chef Adam, husband of the 

hypochondriac Eve. Then he moved back East 

in 1991 to focus on stage work, winning a 

Tony nomination in his Broadway debut in "I 

Hate Hamlet." 

Last fall he took over the lead as Nathan 

Detroit in "Guys and Dolls" on the way, and 

he's not shy about telling you he prefers stage 

work. 

"All things being equal, there's nothing that 

can approximate the feeling of being onestage 

when things are going relly well," he said. "But 

all things aren't equal. . . . . 

"It's almost impossible to make any kind of a 

living for yourself being exclusively a stage 

actor; if you could make the living that you 

can make on television, I think many actors 

would never do anything but stage, he said. 

`` All the cliches that you've heard every actor 

say are grounded in truth. There are demands 

made on you as a craftsperson in the theater 

that aren't made anywhere else. 

"And it's collaborative. The audience is a true 

participant in the event. And inasmuch as it is 

collaborative, it's a way of merging with many, 

many other people. There's something sort of 

magic about it," he said. 

"It is one of the last rituals involving 

imagination that we have left to us." 

Arkin was nonplussed at the suggestion that 

"Big Wave Dave's" success would mean the 

end of Adam on "Northern Exposure." 

"I thought for a minute somebody at CBS had 

told you, `That character is dead! A bear ate 

him!' " he said. "Even though I don't know for 

sure, something in me says that he's not gone 

forever." 

OK, but when last we saw Adam, he and Eve 

had just had their first child and Eve had come 

into her inheritance. So where is Adam right 

this minute ? 

"He's probably in family counseling about 

now," Arkin said. "The kid is already showing 

sings of dysfunctional behavior that they want 

to correct as soon as possible. 

"He and Eve are probably just either bickering, 

off in the woods somewhere, or staying at 

some posh resort on the Riviera," Arkin said. 

"Who knows?"  

‘ ’
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If the writers of CBS's cool hit, "Northern 

Exposure," ever fleshed out storekeeper Ruth-

Anne Miller's character as near as colorful as 

the life of the 75-year-old actress who 

portrays her, she'd be the most unusual 

inhabitant of the quirky fictional village of 

Cicely, Alaska. 
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Peg Phillips is something else. She's a Virgo, a 

former tax accountant, drives a 1990 Toyota 

Camry, reads about six books a week, has 

lived in the same house for 20 years in 

Woodinville (a 20-minute commute from the 

Redmond, Wash., sound stage where the CBS 

comedy-drama is filmed), had four children 

(three are living), and has four grandchildren 

and four great-grandchildren. 

But that's just the everyday information about 

Phillips. The part that amazes about this 

actress is that at age 65 she enrolled in the 

University of Washington Drama School, has 

hired an agent and is about to begin her fifth 

season on the show that spins the most 

fanciful yarns on television. Recently, she also 

landed her first Emmy nomination for best 

supporting actress for her "Northern 

Exposure" work. 

Why such a late-in-life plunge into an acting 

career? Phillips answers simply that "life got 

in the way." She wanted to be an actress since 

the age of 4. 

"I was a Depression kid," she explains. "I never 

wanted to do anything but act. But I couldn't 

go to school. I got out of high school when I 

was 15, but there was no money. It was 1935. 

So anyway, I got a job and got married and 

had four kids. You know how it goes. 

"So I became an accountant, ultimately a tax 

accountant, to make a living, because I 

became a single mother when the youngest 

was 6. And then the grandchildren came along 

and I helped raise them. And then that all got 

behind me and I was 65. I retired from the 

business world and entered the University of 

Washington as a freshman in the drama 

school." 

She said she landed the "Northern Exposure" 

role the usual way - by auditioning. But the 

part was initially written without much 

flourish. As Phillips deadpans, "I stood at the 

counter of that store with my hands on the 

counter for 16 episodes and played 

atmosphere." 

"The character didn't have any background, 

any history, any relationships with anybody 

else in the show. I went back to my acting 

coach and asked, `How do you play 

atmosphere?' and he said, `I don't know.' " 

Things perked up for Phillips though when co-

lead Maggie (Janine Turner) got drunk and 

Ruth-Anne put her to bed. "They gave me a 

long monologue that established my husband 

and an affair during the war and I started 

talking about my kids. And then they started 

giving me more and more to do and 

developing the character." 

Now Ruth-Anne is so firmly established as an 

acerbic, woman of wisdom in Cicely that 

Phillips said she's widely recognized on the 

street for her "Northern Exposure" work. She 

likes the attention. "We don't act into a void," 

she said of the profession she has ached to 

have. "We act for accolades. We're hams." 

She said that she's read the first two scripts 

for the new season and "boy, they started me 

off with a bang." The writers have Ruth-Anne 

being audited by a female IRS tax agent and 

"it's funny as a crutch," cracked Phillips about 

the convoluted path "Northern Exposure" 

takes with its plot lines. 

"She (the IRS woman) breaks down and brings 

her personal life into the audit, and Ruth-

Anne is absolutely nonplussed." 

Phillips said she gets along with everyone in 

the large ensemble cast, which includes Rob 

Morrow as the star who plays the frustrated 

transplanted New Yorker, Dr. Joel Fleischman, 

who's been reluctantly working off his medical 

scholarship from the state of Alaska. 

Phillips is closest to Darren E. Burrows, who 

portrays Ed, the Native 

American film buff and 

town innocent. 

"Darren used to be a 

wild turk, my Lord," 

exclaims Phillips as she 

puffs on a cigarette. 

"(He used to) yell 

cusswords and run off 

the set and jump on his 

Harley and drive away. 

He just got married 

now, settled down. 

He's grown up on this 

show. But I've always loved him, even when 

he was wild as a March hare. He's just like my 

own grandson. That's funny, he's (Darren) 26 

and I'm 75, and we're probably the two 

closest, not socially so much, although we go 

to each other's houses." 

During her break from "Northern Exposure," 

Phillips had a chance to audition for three 

films, but instead she went to Australia to see 

some of her grandchildren and great-

grandchildren. Anyway, the roles weren't that 

challenging. "They ask me to audition for nice 

old ladies and I'm tired of it," she said 

stubbornly. "I want to play a mean old lady." 

Some Roslyn residents, weary of the ever-

present tourists, wish "Northern Exposure" 

would take its moose and head south in the 

ratings 

Date: 9/12/93 

Publication: Yakima Herald-Republic 

Author: Joseph Rose 

ROSLYN - He is what the locals call a "Looky 

Lou." 

Dressed in Eddie Bauer clothes, the thin, well-

tanned tourist strolls out into the middle of 

Pennsylvania Avenue. He stops and aims his 

camera down Roslyn's main drag - four blocks 

of stone buildings, vacant lots and tall, narrow 

buildings with false fronts. 

The Looky Lou has seen this place before, on 

his TV: Cicely, Alaska, the fictional town on 

"Northern Exposure." 

He starts to fire off his camera's shutter ... 

HONK! HONK! 

 

Roslyn's most famous landmark is a favorite spot for memory-

seeking tourists. 

(Photos by Roy Musitelli) 

As the rattling pickup bears down behind him, 

the startled tourist jumps out of the way. The 

vehicle's driver screams obscenities out his 
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open window and extends his middle finger as 

he motors down the street. 

Two men, wearing weathered flannel shirts 

and dirty jeans, have been watching from the 

nearby stone steps leading into The Brick 

Tavern. They giggle. 

"That Lou almost got bucked right out of 

town," one says. 

"Yeah, that'll teach him to stand in the middle 

of the street," the other says. "Tourists think 

this place is a movie set. The last thing they 

expect is real people living here." 

The men swagger into The Brick, leaving a hot 

summer day outside where some 200 Looky 

Lous peer into shop windows, click their 

cameras at anything rustic and don "Northern 

Exposure" T-shirts along Pennsylvania 

Avenue. 

Since the former mining town started 

moonlighting as Cicely on the hit CBS series in 

1990, fame has brought legions of tourists 

from all over the world to Roslyn, 

creating mixed feelings among its 

residents. 

Sure, the tourists are putting wads 

of cash in the pockets of cash in the 

pockets of local merchants. But 

many worry that all of this new-

found exposure will permanently 

damage the once-relaxed 

atmosphere of this tiny town 

nestled in the nether woods of 

Kittias County. 

Traffic. Sniffy attitudes. Looky Lous trudging 

across lawns of private homes and treating 

the locals like sideshow players. Increased 

shoplifting. A lot of Roslynites can't wait until 

the movie crews pack up and the tourists stop 

taking the Interstate 90 exit to Roslyn. 

"Yes, the town has come alive and business is 

great, but Roslyn is not the same beautiful 

town it used to be - it's a bustling little city 

now," said Shirley, who grew up in nearby Cle 

Elum and retired to Roslyn from Seattle in 

1989. 

She asked that her last name be kept 

anonymous - "This is, after all, a small town 

and people do like to talk." A "No 

Trespassing" sign, meant for tourists, stands 

outside her old two-story house on a forested 

hill overlooking town. 

"The heart of Roslyn is dying every day, thanks 

to these tourists and movie groovies (local 

jargon for "Northern Exposure" film crews)," 

she said. “I remember a nice little town where 

everybody knew everybody without traffic 

jams, rudeness and trash. I'm not amused. I 

retired here hoping for some peace, not 

Hollywood and big city attitudes in a small 

town." 

Retired people and loggers make up most of 

Roslyn's population of 875. According to 

Shirley, most watch "Northern Exposure" just 

to see their hometown; others refuse to see 

which because they resent the Hollywood 

"facade." 

"This isn't Alaska, this is Washington State," 

Shirley said. "But when these tourists come 

here, they all call it Cicely. It's weird to see 

how Hollywood can create things that aren't 

there." 

With "Northern Exposure" gifts to fill a visitor's every wish, 

the town has become a hot spot for tourist dollars. 

Back in the winter of 1990, the creators 

decided Roslyn was the perfect double for a 

remote contemporary Alaskan town. Alaska, 

of course, was out of the question. It was too 

far, too cold and too expensive. Roslyn was 

available for only $100 per day and only an 

hour and a half from Seattle, where interior 

shots for the show are filmed. 

"Northern Exposure" centers on the character 

of Dr. Joel Fleischman, a graduate of Columbia 

University who has to repay the state of 

Alaska for financing his schooling by spending 

four years in Cicely as the town's only 

physician. The fish-out-of-water doctor is 

surrounded by as assortment of eccentric and 

free-spirited townspeople - a grouchy former 

astronaut searching for adventure, a former 

beauty queen searching for self-respect, an 

ex-convict searching for truth, a Midwestern 

tomboy pilot searching for love and self-

esteem. 

 

Dan Dusek, who is the show's location 

manager, said Roslyn tourists are sometimes 

more interested in the non-human stars - 

KBHR Radio, The Brick, Ruth-Anne's General 

Store, Roslyn's Cafe - than the human stars of 

the show. Dusek and his crew who are now 

charged $200 per day by the city, only film 

about 35 days of exteriors over a 10-month 

period. During shooting days, tourists stand in 

flocks and watch from a distance. But it 

doesn't matter if the crew is shooting, Dusek 

said, the tourists come into town for a look. 

"The number of days we shoot in Roslyn 

depends on what the scripts call for," Dusek 

said. "Tourists can only see Maggie or 

Fleischman on certain days. But Cicely is 

always here." 

Dusek said he remembers what 

Roslyn used to be like before the 

show became a regualar in the 

Nielsen Top 20 and the tourists 

started driving their Winnebagos 

into town. 

"It was dead," he said. "But all of 

this (crowds of people coming to 

Roslyn) was going to take place 

sooner or later. This is a wonderful 

little mountain town right here on 

the I-90 corridor. It isn't like people sat 

around watching the TV show and said, "Hey 

Marge, let's move to Roslyn'" 

Before residents became disenchanted with 

tourists, resentful nicknames and obscenities 

yelled from moving pickup trucks were aimed 

at the film crew. People around town grew 

tired of being captives to a filming schedule: 

the main street being blocked to traffic as the 

cameras rolled, directors barking though 

bullhorns for silence, totem poles being 

erected throughout town, and glaring movie 

lights being used to film scenes late into the 

night. 

Crew members were referred to in the local 

jargon as "movie groovies" and 

"mooseheads," after the moose that wanders 

around a deserted pre-dawn Cicely during the 
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show's opening credits. Nearly 200 residents 

were so afraid their town was being 

commandeered by Holywood that they signed 

a petition two years ago asking the mayor and 

the City Council to give residents more say in 

when and where the crews filmed. The city 

government refused. 

The wrath against the movie people 

eventually died down. Now, tourists are the 

popular target. In some circles, Looky Lous are 

less liked than the west-side "206ers" - so 

named for the Puget Sound area code - who 

are making an exodus to the region and are 

blamed for a nearly 200 percent increase in 

area property taxes and land prices. 

"Why should we have to go through all this 

brouhaha?" asked Pennsylvania Avenue 

resident Bobbie Woodell. "I'm always having 

confrontations with tourists. They think they 

can do anything, They think they can picnic on 

people's lawns. They think they can park 

anywhere they want. They treat us like 

novelties because we sell earrings made out 

of real moose doo doo in gift shops." 

Woodell came back to Roslyn, her birthplace 

and childhood home, from Oregon in 1987 to 

bury her husband and "to be left alone." She 

said she has become so disgruntled with the 

current tourist boom that she has considered 

selling her house and moving. Woodell added 

that she is just one of many frustrated 

residents. 

"So many people have horror stories to tell 

around here," she said. "The tourists and the 

show have ruined things here." 

"The biggest change is people in this town are 

just plain rude to each other now. It used to 

be that people living here were kind, gentle, 

honest, and helpful. I remember walking 

taking an hour to get down the street because 

people would stop and talk to me. Now 

people try to stay away from the downtown, 

and when they have to go there, it's a fast in-

and-out." 

A plastic No Parking sign now hangs on 

Woodell's front gate. She said two cars 

belonging to tourists have smashed though 

the wood fence around her front yard on 

separate occasions. 

"Parking is a big problem in town now," she 

said. "I'm always chasing away people who 

want to park their cars in front of my house. 

People who live here have to go halfway to 

Seattle to park. I've never known a town this 

small to have traffic jams and parking 

problems." 

Down the street, the local hardware store, 

post office and bank have erected makeshift 

"Parking for Customers Only" or "10 Minute 

Parking" signs. Almost every shop window 

features "Northern Exposure" merchandise. A 

good share of the businesses have signs 

declaring "Restrooms for Patrons Only." 

Roslyn Bakery owner Margaret Heide is the 

former city clerk who resigned because she 

was tired of the city's "out-of-hand 

bureaucracy" and decided to capitalize on the 

tourism boom by opening a business in July. 

Heide said City Hall was receiving about 400 

calls from tourists every week. 

"They wanted us to act as their chamber of 

commerce," she said. "It made us get behind 

on work." 

Mayor Jack Denning said Roslynites upset 

with the tourist boom are as welcome around 

City Hall as a freezing Coho wind. Since the 

town - plagued with hard times since the last 

coal mine closed down in the 1960s - started 

showing up on Monday-night television, he 

said revenue from sales tax has jumped 300 

percent and 11 new businesses have opened. 

Local shops and restaurants have also started 

hiring," he said. 

"This kind of business is great for the 

community," Denning said. "I've been here 

during the lean times, when mining, 

construction and logging jobs have come and 

gone, so I know that we need this. 

"We'll always have the people here who say, 

'I've got my piece of heaven, to hell with you.' 

But we have got to shift with the times. I don't 

know if I want Roslyn to go back to the way it 

was." 

Denning conceded that many of the tourists 

who come into town have little regard for its 

history and its beauty, but he said he can 

tolerate a "belly full of rude tourists and 

trash" for a healthy economy. 

 
Visitors to Roslyn flock to the shade of The Brick Tavern while 

waiting to catch a glimpse of a filming session. 
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He is not as forgiving with newspaper 

reporters, though. Because of what he calls 

"journalistic crucifixion" of Roslyn in the press, 

Denning put a gag order on city employees. 

No one talks to the press until they get the 

mayor's okay. 

For more proof that this mountain hamlet 

may be developing a big-city attitude, visit the 

old mining company store, Northwest 

Improvement. Now called memory makers, it 

is a gift shop with green, red and blue neon 

sighns tattooing the windows. Amid the army 

of "Northern Exposure" caps, water bottles, 

Frisbees, key chains, long johns and shot 

glasses inside, there are posted signs with an 

urban feel: "Notice - Due to shoplifting, this 

store is now monitored by cameras," "Please 

no videotaping inside," and "$20 minimum on 

credit card purchases." 

"It may seem a little unlike a small-

town gift shop, but I hardly know 

any of the people who come in here 

anymore," said Roxy Sherrell, 

Memory Makers owner. 

"Everybody in town is caught up in 

this boom. It turns revenue which is 

good. If there's no industry here, 

there's no town. When 'Northern 

Exposure' folds up, so goes the 

revenue." 

A Conversation with Elaine Miles 

Date: Fall 1993 

Publication: Radiance 

Author: Catherine Taylor 

When friends heard that I was 

going to interview Elaine Miles of 

"Northern Exposure," they asked, 

"But what if she doesn't say 

anything?" I protested that I was 

interviewing the actress, not the 

quiet character she plays, but 

privately I was asking myself the 

same question. 

Most of us see Elaine Miles on CBS 

every Monday evening as the 

taciturn Marilyn Whirlwind, Native 

American receptionist to Dr. Joel 

Fleischman (Rob Morrow) in the 

mythical town of Cicely, Alaska. 

Contrary to the character's last 

name, Marilyn imposes an often 

unsettling calm and easy wisdom 

into the medical office of the 

intensely self-centered and nervous 

Fleischman. She is a woman of few, 

but often bluntly observant or 

gently sage, words. 
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"Northern Exposure," now in its fifth season, 

mixes comedy with pathos in a community 

inhabited by unlikely yet sympathetically 

human characters: 

an egocentric 

retired astronaut 

who is also 

a gourmet cook, a 

radio DJ who reads 

Thoreau on the air, 

and a bush pilot 

who keeps shrines 

to her dead 

boyfriends. When 

Marilyn Whirlwind 

entered this world, actress Elaine Miles 

entered a profession she had never imagined 

for herself. Prior to her unexpected stardom, 

Miles had worked as a secretary for the YWCA 

and for a reservation clinic. But she primarily 

devoted her energies to her family and to her 

Native American heritage. A prize-winning 

traditional dancer, she attended powwows 

almost every weekend. 

Her life changed the day she drove her 

mother, Armenia Miles (also on the show), to 

an audition in response to a casting call for 

Native Americans. Elaine reluctantly agreed to 

try out after someone from casting spotted 

her in the waiting room. Today she speaks 

with pride (and still some surprise) at her 

accomplishments. 

The woman I met was lively and refreshingly 

forthright. Her sentences were punctuated by 

smiles and frequent giggles. She often paused 

as she considered a response to my questions 

and then burst forth with memories of her 

grandmother, an anecdote from the set, or 

thoughts about her new responsibilities as a 

Native American woman on nationwide TV. 

What follows is a conversation that took place 

over several hours. It began in a back room of 

the interiors location for "Northern Exposure" 

outside of Seattle. It was completed by 

telephone a few weeks later, after Alice 

Ansfield and I had enjoyed the privilege of 

watching Elaine Miles in one of her "real-life" 

roles, as head woman dancer at a powwow at 

Stanford University. 

C.T.: I've heard you say that acting is easy. It's 

just reading. Is it really that easy for you? 

E.M.: Yeah. I get the script, and maybe that 

week I look at it and then I don't really worry 

about it until the day I'm actually going to do 

it. I don't really know how I do it, but I get it in 

my head. We have to memorize everything. 

C.T.: What about your voice? 

E.M.: That's me. That's Elaine. But the first 

season they made Marilyn more stereotypical. 

They [director, producers] made me 

pronounce everything. Like the first scene I 

did I was supposed to go out and tell Rob [Rob 

Morrow, who plays Dr. Joel Fleischman] that 

the patients were still talking. And I said, 

"Can't I just say, 'They're still talking?'" And 

they said, "No, say, 'They are still talk-ing.'" So 

it was funny when I saw the very first episode 

- my parents taped it and then I watched it - 

because I pronounce everything: talk-ing. But 

that changed in time. Now Marilyn talks the 

way I talk. 

C.T.: You told someone earlier today that 

Marilyn's character has evolved a bit. 

E.M.: Yeah, the first season Marilyn never had 

too much to say. But now I get to carry on 

conversations, and I work with everybody. 

Before I just worked with Rob Morrow. They 

gradually started moving me into working 

with Barry Corbin [who plays Maurice: 

remember the episode when he tries to go 

into the ostrich-ranching business with 

Marilyn?] Peg Philips, and John Corbett, [Ruth 

Anne and Chris: remember when they taught 

Marilyn to drive and she finally decided she 

preferred to walk?]. Now I work with just 

about everyone. 

C.T.: One of the questions everyone wanted 

me to ask was, How much do you identify 

with Marilyn on the show? Have you been 

able to infuse the character of Marilyn with 

Elaine? 

E.M.: I think I've been able to put myself into 

her. Now I get to smile. There were a few 

times when I just kinda slipped a little smile in 

there and people started writing in, I love 

Marilyn's dimples or Marilyn has a nice smile. 

Why can't she smile more? And I was like, 

Yeah, yeah, right. It worked. Cause those are 

my dimples. 

C.T.: Do you think the initial stiffness of your 

character was part of a stereotype? 

E.M.: Yes. Like in the very first season, when 

Marilyn competed in a dance in a talent show. 

I dressed in my own traditional outfit, and I 

was very uncomfortable doing that because 

Alaskan natives don't dress like that. The 

producers had seen a picture of me in my 

traditional outfit. They thought it would be 

neat if I could dance in it. I had some negative 

feedback from natives because each tribe has 

its own tribal dress and traditions. And then I 

received other positive letters from Alaskan 

natives. One woman wrote me a three-page 

letter, not to condemn me, but just to be 

happy because I was a Native American 

woman portraying a Native American woman 

on television. She made me feel very good. 

C.T.: Do you feel the show's producers are 

doing a better job now? 

E.M.: Yes. They've started researching and 

doing things more authentically. And they're 

listening. They have more input from the 

Alaskan natives to make it real - well not, real, 

you know, because it is TV. And that's what I 

write to the people, I tell them, "This is TV, it's 

make-believe." But at first it was really tough 

for me because I couldn't take the criticism. 

After the second season I started getting 

enough nerve to say what I did and didn't like 

doing. Before, I would tell someone like Barry 

Corbin, and he would say, "Well, I'll tell them, 

but you're gonna have to learn how to tell 

them you're not comfortable doing that." And 

then my dad would tell me that too. He used 

to say, "You gotta say your piece. You can't 

have someone say it for you." 

C.T.: So it's been a real process of finding out 

how much more assertive you can be? 

E.M.: It has. Because, being a girl, or a 

woman, you don't really say that much. Or 

people don't really listen. And now when I say 

something, people listen, and I like that. 

C.T.: You were surprised in this career. 

E.M.: Yeah. Yeah. I didn't expect I was going 

to be doing it, even after the first episode. 

After the first show, I went up to Joshua 

Brand and John Falsey [the producers] and 

told them, "Well, thank you. I had a real good 

time working." And John Falsey looked at me 

and said, "Elaine, you're not getting away that 

easy. You're in all eight episodes." And I said, 

"I'm not either." And he goes, "Yes, you are." 

And then I thought, Oh, my God. So I ran to 

the corner and I called up my mom and dad 
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and told them, "I'm in every episode. I'm 

gonna be in all eight of them." I would watch 

the show the first season, and I couldn't really 

believe that was me on the screen. The first 

time I saw it, I said, "I don't sound like that, do 

I?" And I looked at myself and said, "I don't 

look like that, do I?" And then my dad said, 

"Well, you look like your grandma." 

C.T.: Do you look more like you to yourself 

now? 

E.M.: Yeah. And now Rebecca Lynne, the hair 

girl, does my hair in ways that I would do 

myself. I kinda give her the ideas, like I'd like it 

hanging, or it's hot - let's put it up. And she 

goes from there. The first season I just had 

braids, just braids. That's want they wanted. 

Then they asked me one time, "Is there 

anything you'd like to tell us, or any 

complaints?" And inside I was asking myself, 

Should I really tell them? Because I wasn't 

really sure if I should say anything. The last 

time I remember wearing braids at home was 

when I was a little girl, or when I'm in my 

traditional dress, I'll braid my hair. And Mom 

goes, "Well, tell them that." So I got up 

enough nerve to tell them, "Well, I don't like 

what you're doing with my hair. Can I have it 

hanging, because Native Americans do let 

their hair hang down once in a while. And we 

don't always wear two braids." And then they 

gradually got into letting me do what I would 

do with my hair. 

C.T.: What about your clothes? Last night I 

watched the show again where you go to 

Seattle and you're wearing that wonderfully 

colorful coat. Alice Ansfield kept calling me 

before this interview to say, Be sure to ask her 

where she gets her clothes! 

E.M.: Well, the majority of my own clothes I 

get at western stores. Cowboy boots, 

Wranglers, roper shirts. My mom has made 

me some clothes, and my sister does some 

sewing for me, too. Also my nephew, he puts 

Indian designs on my jackets. And I found a 

Native American designer, Sherman 

Funmaker. I met him at the Tulsa Indian Arts 

Powwow. I told him I do appearances, and he 

said, "I'd like you to have one of my outfits." 

And I was like, Wow! He designs anything. 

And if women don't want a Native American 

motif, he can design flowers or whatever. He's 

gonna make me a denim jacket with fringes 

on it, because I like those, and I can't find one 

- they're all either too long or too small. 

C.T.: And you have the most gorgeous 

earrings. 

E.M.: Oh, all the jewelry, the earrings, and the 

barrettes I wear are mine. Most of them I've 

received as gifts, or my sister and my mother 

made them. But the majority of them are 

from Oklahoma and New Mexico, because 

that's where I've spent most of my time at 

powwows recently. 

C.T.: With your dancing? 

E.M.: No, just to be there. Because my father 

passed away a little over a year ago - 

C.T.: Oh, I'm sorry. 

E.M.: And so I was out of the powwow circuit 

for that year. I finally went back in October. 

C.T.: What about your dancing? 

E.M.: I've been dancing since I was a year old. 

I started walking when I was ten months, and 

the minute I started walking, both my 

grandmothers put their heads together to 

make me a traditional outfit. And I still have 

my little dress. I hold it up and say, "I can't 

believe I was that small!." I won my first prize 

when I was a year old. 

C.T.: Could you give me a brief explanation of 

what a powwow is all about? 

E.M.: A powwow is a social get-together 

where we can sing, dance, they have arts and 

crafts and Indian food. Different tribes and 

groups from everywhere travel miles to go to 

a powwow. 

C.T.: At the Stanford powwow, there were 

many different tribes present, including an 

Alaskan tribe - 

E.M.: Yeah, I got to meet them. That was 

really nice. They watch the show. They told 

me they were so happy that I was a real 

Native American portraying Marilyn. In a way, 

I was afraid to meet them at first. But I 

wanted to share a little part of myself with 

them. 

C.T.: It looked as though you were sharing a 

lot of yourself with a lot of people. 

E.M.: A lot of people were congratulating me 

on my success and how I can come back to my 

traditional ways at the same time. I felt these 

people really did care, and I was like, Wow, 

thank you. I felt like I was complete. I guess 

because I was so much into powwows - we 

used to go to powwows almost every 

weekend - that with working, there's a part of 

me that's missing. And last weekend I felt like 

I was all me, I was all there. So I was very 

happy. It was a beautiful weekend, the 

weekend was perfect. 

C.T.: But you also talked about the 

responsibility of being the head woman 

dancer, that it was a big deal for you. 

E.M.: Yes, it was. Just being asked is an honor. 

I was representing all the women, and I had to 

carry myself with grace. 

C.T.: But you were also a big star. The 

announcer introduced you as "probably the 

most famous Native American woman in the 

world right now." 

E.M.: That was something I noticed, because 

this is the first time it's really happened to me. 

Like there was this Kiowa man who gave me 

his family crest - it was given to them by the 

government because his father was in the 

Navy - and this man's grandfather had started 

the gourd dance - a veteran dance, honoring 

them. I was really happy to receive that, 

because my dad was in the Army. This man is 

seventy-two years old and he was talking 

about how Monday every week he thanks the 

Lord that he can live to watch "Northern 

Exposure." I thought that was so sweet. 

C.T.: Do you feel special responsibility as a 

Native American woman on TV? 

E.M.: Yeah, I've found out that I'm not just 

myself or my family or my tribe, but I'm 

representing all Native Americans. That's a lot 

of responsibility to carry, and I do the best I 

can. 

C.T.: You are a mix of two tribes - 

E.M.: Cayuse on my mother's side, and my 

father was a Nez Perce. But they are 

neighbors, and very similar. 

C.T.: Where did the name Miles come from? 

E.M.: My grandpa went to a boarding school. 

C.T.: They gave him a non-Native name there? 
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E.M.: Right. That's what happened to a lot of 

people. 

C.T.: What about the name Whirlwind? 

E.M.: I think that came from the time the 

producers heard me say I felt I was stuck in a 

whirlwind because everything happened so 

fast. And it was my great-great grandfather's 

name - his name was Charlie Whirlwind - on 

my mother's side. He was like a medicine 

man. So it was kind of neat that I got to use it. 

C.T.: I understand that you lived on a 

reservation. 

E.M.: It was Umatilla Reservation. There were 

three tribes - Umatilla, Walla Walla, Cayuse. 

We have a nice reservation. It's really pretty. 

The location is at the foothills of the Blue 

Mountains and right amongst the wheat 

fields. The mountains are timber land; we 

have a lot of timber. 

But I only stayed there for the first three years 

of my life; then we moved near Seattle 

because my father worked for Boeing. My Dad 

used to commute to Seattle all week and then 

come home for weekends. That's the only 

reason we moved up here. 

C.T.: What about family, and extended family? 

E.M.: Extended family for a Native American is 

like the word for family. I have adopted 

parents in Montana, Oklahoma, and Arizona. 

C.T.: Are these people so close to the family 

that they are considered like family even 

though they aren't blood relatives? 

E.M.: Yeah. That's what extended family is to 

a Native American. And they're of different 

tribes, too. The ones in Montana are Black 

Foot and Cree. And the ones in Oklahoma are 

Cheyenne. And the ones in Arizona are 

Navaho. One of my adopted moms, who 

passed away last year, was Mecaleros 

(Apache). And then I have Pawnee and Oto 

adopted grandparents from Oklahoma, and 

adopted sisters that are Pawnee and Oto. 

Both my parents came from pretty big 

families. My whole family still lives on the 

reservation, but my one sister lives in Oregon, 

and my mother lives here in Seattle. 

Culturally I was brought up Native American, 

even though I was brought up in the city, 

because I'd go home for the summer and 

spend time with my grandma and grandpa, 

and they would teach us our traditional ways. 

So I was brought up traditionally. 

C.T.: What does that mean, traditionally? 

E.M.: I know my Native American heritage. I 

can speak and understand my language, the 

Cayuse and the Nez Perce. I know how to 

bead. I can weave. I know how to process our 

foods. Like we go root digging, and we will be 

having the root festival. When the salmon 

starts coming, I know how to process the 

salmon. I can dry it, I can it. I can cut it up. 

Venison, like deer meat or elk meat - I can 

butcher that up and dry it. 

C.T.: And you learned all this from - 

E.M.: From my grandmas. And I know how to 

process the hide, so then we can use the hide. 

Cause we don't waste any part of the animal. 

We use the brain to process the hide. We use 

everything. And the antlers were made into 

tools. And I go berry picking in the summer, 

and I know how to process those, to dry them 

or can them. I know how to make jams. My 

mom showed us how to make syrup out of 

huckleberry and chokecherry. 

C.T.: Do you still do some of this when you 

can? 

E.M.: I do. And the root digging - my favorite 

is the wild carrot. Whenever I'd go dig them, 

I'd always end up eating half of them and then 

come back with half a bag. And my mom and 

my grandma would say, "You're not 'sposed to 

eat 'em, you're 'sposed to pick 'em." And I was 

like, "Yeah, okay." And the wild celery was 

good too. I love that. 

And I can weave with corn husk - that's what 

the Nez Perce women are known for. It's 

woven into bags, or into contemporary things 

now. I know how to sew too. I've made coats. 

I made a jacket out of a Pendleton blanket, 

and I gave that to my mom. And the outfit my 

Mom wore at the powwow, I did the 

beadwork and put it all together. 

C.T.: Do you connect making things with your 

hands to particular values? 

E.M.: Maybe I just connect it to my 

grandmothers. Because I was very close to my 

grandmothers - my mother's mother, and 

then after my grandma passed away, my 

mother's aunt took us under her wing, so I 

called her grandma, but she passed away too. 

It's like, I made this, and if Grandma was here, 

she'd be so proud of me. And once I start 

something I've always got to finish it, because 

I'm always wondering what it's gonna look 

like, something will emerge. 

One of the neatest pieces that I made was a 

pipe bag. My dad saw it after I finished it. I 

was so proud of it. I told him, "I'm gonna sell 

it." And he said, "That's one of your best 

pieces you ever did." But I kept looking at it 

and looking at it, and I thought, This is one of 

my best pieces I ever did. My mom and dad 

didn't know if I sold it or I kept it. And that 

following Christmas I gave it to my Dad, and 

he cried because he couldn't believe it. He 

said, "I thought you sold this a long time ago." 

He was so proud of it. He'd look at it and then 

he'd put it away. And once in a while he'd pull 

it out in front of company and say, "See, she 

can still do this stuff." And when he passed 

away he took it. I put it inside with him. So he 

always will have my best piece. 

C.T.: In terms of philosophy, I understand 

there was also a Catholic influence - 

E.M.: Oh, yeah. Catholic school nightmares. 

C.T.: How did the Catholic get brought into 

your family? 

E.M.: Well, my great-grandparents gave a 

piece of land to the priest so he could build a 

church and a school on Umatilla Reservation. 

My mom was baptized Catholic, and my 

grandparents were, too. When the priests 

were first around and my mom was little, she 

used to hide because that man with the skirt 

was coming again and he'd go down and dunk 

her in the river. Mom laughs because she's 

been baptized three times by three different 

priests who came on the reservation - 

because they didn't have records of it. 

My great-grandfather's wish was that the 

school had to be open to the Indian kids. My 

mother went to school there, my sister went 

to school there, but it didn't stay open. I went 

to school here in Seattle. But I went to church 

there. My sister and her little boys, and my 

aunt still go to church there. And we all go 

there at Christmas for midnight mass. 
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C.T.: How did the Native American and the 

Catholic approaches work together? 

E.M.: Even at the Catholic church they 

translated and sang hymns in Native 

American. But we also practiced Native 

American beliefs. I used to wonder, Why do 

we have to go to church and then go to 

church at the long house? My sister and I used 

to laugh because we were the holiest little 

kids around. 

My grandpa used to say that we go to church 

and sometimes we go down to the long 

house, but it doesn't matter because you only 

pray to one God. And my grandmother 

couldn't read, but when she talked about 

Native American beliefs, it was almost the 

exact same thing as in the Bible. 

C.T.: Did you get a lot of the story telling 

tradition from your grandmother? 

E.M.: I don't call it story telling. She just told 

me things, taught me things, verbally. What I 

live by is what my grandma taught me. She 

always used to tell me, because I had a rough 

time through high school, she goes, "Don't 

worry or don't think about what you did 

yesterday. That happened yesterday. That's 

done and gone with. And don't worry about 

what you're gonna do tomorrow, 'cause that's 

tomorrow. All you think about is what you're 

doing today, and do what you have to do 

today." And then her other one was, "Don't 

worry about what you're gonna do tomorrow, 

because there might not be a tomorrow for 

you. We're all here on borrowed time." 

When my dad died it was really hard for me, 

and I had to think about what she had told 

me. I love spring because of flowers, and she 

had told me, "When someone dies that is 

close to you, it hurts. But it's like picking a 

flower. It's like God picks the prettiest one, 

just like you do - you go out and you see the 

flowers and you pick the prettiest one. But 

the following year another one comes up in its 

place." When I lost my dad, it hurt, but there's 

always someone else who comes into your 

life. When she told me things, I don't think I 

was actually paying attention, and now she's 

gone and I remember, Well, Grandma told me 

this or Grandma told me that. 

And it's amazing. It's like the minute you ask 

me a question, I hear her, what she says. Like 

my grandmother used to say that when it 

rains, someone has passed away that day, and 

it's just washing the tracks away, and 

cleansing. I was always afraid of thunder and 

lightning. She always used to tell me, "That's 

just the people on the other side celebrating." 

My grandma also told me, "You have the 

memories, but don't worry. You'll be all 

jumbled up worried about tomorrow and 

yesterday. So all you do is live for today and 

what you're doing today." 

C.T.: So how do you get the energy and the 

focus to do what you have to do, right now, 

today? It seems that what you have to do is 

pretty demanding. 

E.M.: Yes, it is very demanding. I just wake up 

and thank God that I'm here one more day. 

Then I start thinking, Oh my God, I have to do 

that scene. And I'm like a little basket case. 

And then when I'm here, that's when I 

actually look at my script and get myself into 

Marilyn. 

C.T.: What's a usual work day like for you? 

E.M.: It all depends on how many scenes I'm 

actually in, and whether I have any speaking 

lines. Today wasn't too bad; it was mostly 

waiting. It's always hurry, hurry, and wait. 

Hurry and wait. 

C.T.: I knew the scene I saw you in today 

would be shot over and over, but it wasn't 

until I stood there and watched that I realized 

what hard work it must be. 

E.M.: Yeah, to do it over and over and over 

again. They sometimes use parts of one shot 

and cut it in with the ending of another shot 

or something like that. So we always have to 

remember what we're doing, how we open 

the door, what hand we're carrying something 

in, or which way we turned. 

C.T.: I recently saw the episode where you 

Cajun dance - and I loved it. I wondered if you 

felt, even though it was Cajun dancing, that 

you were getting to bring a little of your 

unique talent to the part? It looked as though 

you were really enjoying yourself. 

E.M.: I was. It was a lot of fun, even though 

we had to do it almost eight hours! Because I 

love to western dance, and western and Cajun 

dance are similar, except for a little different 

beat. To get to do that in front of a camera 

was a lot of fun. Marilyn can do almost 

anything - she Cajun dances, she plays Russian 

music on the piano. She's got a basket full of 

things she keeps under wraps for a while, but 

that she just keeps pulling out. That's how I 

see Marilyn. 

C.T.: And when Marilyn pulls out a talent like 

Cajun dancing, then you have to learn that, 

too. So sometimes the character stimulates 

you? 

E.M.: Right. I even thought about taking piano 

lessons because at one point I had to play the 

piano - the wedding march when Holling and 

Shelly [played by John Cullum and Cynthia 

Geary] got married. And I don't know how to 

play the piano. When we had to shoot that 

scene and I was like, Oh my God, what am I 

going to do, what am I going to do? One of 

the props guys showed me the basics, where 

the fingers should go. And then I shocked 

myself and I actually played part of it! They 

said that would have been a great shot, but I 

was so excited about actually making it sound 

like the wedding march that I turned around 

with excitement and said, "I did it!" 

C.T.: So in the actual show, is that you playing, 

or do they dub in? 

E.M.: They dub in. And it's a different 

woman's hands. They had to go through many 

women to find someone with hands like mine. 

I was checking everybody, asking, "Do you 

have little hands?" Finally they found 

someone, and she's not even Native American 

- she's Hawaiian, Samoan, Filipino, and 

German. 

C.T.: So that's what it took to replicate Elaine 

Miles's hands! How long does it take to tape a 

show? 

E.M.: Eight days. In the Cajun episode I 

worked six of the eight days. We work 

Monday through Friday, and we have 

Saturday and Sunday off. Some of the days 

can be long, especially when all nine principal 

people are in it, because they have to get 

individual shots or double shots or close-ups. 

Last year we were off May through July. This 

year we're off May to the end of June. 

C.T.: What are you going to do with your 

vacation? 
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E.M.: I spend time with myself. And then like 

tomorrow I'm going to go have lunch with my 

mom, and I went to visit my cousin yesterday. 

I spend a little time with my family and just 

relax, because working ten months out of the 

year can be hectic. There can be times I don't 

see my mom, even though we only live 

nineteen miles apart. So that tells you how 

much this job keeps me busy. 

C.T.: Do you still have energy to go out 

dancing for fun? 

E.M.: Oh, yeah. Once in a while I do that just 

to get out and enjoy myself, with my 

boyfriend and my cousins. We'll all meet at a 

western bar and kick up our boots. 

C.T.: What has changed in your life, from 

before you became an actress? 

E.M.: I can't really go out and do all our foods, 

because the height of the season is while I'm 

working. Deer season I'm working, and 

salmon season I'm working. I don't get to 

travel to powwows as much as I'd like. But 

now I have money, I have a checking account, 

and I've never had a checking account. I 

bought my own truck. I always thought my 

dad would buy me a car, but I bought it 

myself, and that felt good. 

C.T.: Has working on the show changed your 

life in terms of your friendships and your 

family life? 

E.M.: It was really hard the first season 

because I used to have a lot of friends, and 

they couldn't understand. They'd ask, "Why 

weren't you at this powwow?" And I'd say, "I 

was working." They'd go, "Well, you were 

working before, but you'd always come." It 

started getting me down. It was really hard to 

try and tell them I can't do what I used to do 

because I signed this piece of paper. And then 

my dad said, "Well, if they were really good 

friends they would understand." 

That first season, I was a total basket case. It 

got to the point where I couldn't tell if I was 

Marilyn or if I was Elaine. It got that bad. But 

as time went on, I understood what my dad 

was trying to tell me. And I've made good 

friends among the actors, the crew, the 

extras. They treat me like me. I'm not any 

different than I was four years ago. I'm still 

me. Only thing different is I have a checking 

account and my own truck. Otherwise, I'm still 

the same. 

C.T.: It sounds as though your parents were 

very supportive. 

E.M.: Oh, they were, they were. And my mom 

is still very supportive. She works on the 

show. 

C.T.: How is it acting with your mom? 

E.M.: It's fun. Because it's almost like just 

being us. It feels natural. My mom and I have 

a unique relationship. Because she's my mom, 

but at the same time she's my best friend. 

Most of the time she's my stand-in, for when 

they do the lighting and get the camera set up 

while I'm getting dressed. In the first episode 

she played Ed's aunt [Ed is played by Darren 

Burrows], who is married to Mr. Anku, the 

medicine man. But last season and this season 

she's played Marilyn's mother. 

C.T.: I was recalling the show where you move 

out of your mother's home, and a clip I'd read 

in which you said, "I used to be this little 

homebody." Then today I heard that now you 

have your own apartment. Did you live with 

your family before, and now you've just made 

this independent move? 

E.M.: Yeah. That kind of ties in with the show, 

because the writers always use something 

from everybody's personal life. My mom lives 

in south Seattle, and it used to take a long 

time to get here, so I moved closer. I like the 

independence. I'm an independent woman 

now. 

C.T.: You still like to do the same things with 

your free time? 

E.M.: Yeah, I love the mall. I go to Mrs. Field's, 

buy those little bags of cookies and a pop, and 

just go sit and watch people. 

C.T.: Sort of like you did in the show where 

Marilyn visits Seattle, where you sat on the 

bench? 

E.M.: Yeah, and I'd get chicken and jo-jos and 

go sit in the park and watch people or feed 

the birds, and, like my grandma used to say, 

"just enjoy life." 

C.T.: So you're good at relaxing when you're 

not working? 

E.M.: Yeah, but now I can relax and spend 

money! I buy clothes. I buy shoes, like the 

new Air Jordans - they came out and I had to 

have the white ones, because I had the black 

ones and I wanted the white ones. 

C.T.: And you like boots. I've seen a lot of 

different boots on the show, and I assume you 

get to wear those home. 

E.M.: No. Those are wardrobe's. But I have 

some of my own: I have purple ones, green 

ones, gray ones, turquoise ones, and I have 

lacers, all kinds. My boyfriend bought me 

some made out of cowhide, the black-and-

white ones. 

C.T.: So is your boyfriend supportive of this 

work? 

E.M.: Yes, he is. I've known him about two 

years. He's from Oklahoma. 

C.T.: Does he go with you to powwows and 

rodeos? Do you share that? 

E.M.: Yes, we do. We met at a powwow, 

through his cousin. 

C.T.: What about the rodeos - is this a Native 

American rodeo circuit? 

E.M.: No, it's the PRCA, the Pro Rodeo 

Cowboy Association. My grandfather and his 

brothers and his cousins were calf ropers and 

team ropers. And my mom used to team rope, 

and she was a barrel racer - they have three 

barrels set up like a cloverleaf and you have to 

go around them. It's a timed event. My mom 

also used to jockey. She was so insulted, her 

and my grandma, when they made that big 

megillah about the first woman jockey. They'd 

been jockeying for a long time. They would 

stick their hair up in their hats and use 

nicknames, because women weren't allowed 

to ride back then in the rodeo circuit. 

C.T.: So what about you? Do you ride? 

E.M.: I used to ride in parades and ride 

around at home. Barry Corbin is really into 

rodeos and into celebrity rodeos. He got 

Darren Burrows involved. And he says, "Well, 

Elaine, you come from a horse family. Why 

don't you barrel race and then you could 

come to the rodeos with us?" And I said, "No, 

I'm too chubba - too big." And then Mom 

goes, "You could go ahead and try it." I started 
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watching the rodeos on TNN, and there's a 

couple girls that were really kind of large and I 

thought, "Well, if they can do it, I can do it 

too. And then Mom goes, Well, why don't 

you?" And she told my grandma, and they 

were all excited, "Baby's gonna barrel race 

and we're gonna have a barrel racer in the 

family again." My mom's cousin was the last 

one who barrel raced from our reservation, 

and when we go to rodeos there's no more 

Indian girls from home. 

C.T.: So now they've got one? 

E.M.: I'm still getting my nerve up. Mom 

keeps talking to me about it, so maybe you'll 

see me do it. 

C.T.: Have you felt that your weight might 

interfere with anything else in your life? 

E.M.: No. I've been dancing all this time. I just 

have to have strong legs. 

C.T.: Do you think your Native American 

culture has a different attitude about 

women's weight and roundness than the 

mainstream culture? 

E.M.: Probably. 

C.T.: You weren't ever pressured to lose 

weight? 

E.M.: No. 

C.T.: Were you complimented on your full 

cheeks? 

E.M.: Nooo. Mostly the compliments I got 

were for my hair and my dimples. I am large, 

and I'm happy with myself and with my inner 

self. You have to strive for whatever makes 

you happy and not worry about what other 

people think. It's the way you feel that counts. 

C.T.: Well, I have to tell you that you are very 

beautiful. 

E.M.: Thank you. All weekend long at the 

powwow people were telling me, "You're such 

a pretty little thing." And these men would 

come up and say, "If you didn't have a 

boyfriend,. I'd take you home right now." I 

was like, "No." It was a little much. Sometimes 

I wondered, is it really because of what I'm 

doing or is it because of the way I look now? 

To me, it's what I'm doing, so I'm getting a 

little more attention. But Mom, she keeps 

saying, "You always did have your own little 

look anyway." 

But I was always one of the girls in our whole 

family that never won the beauty contests - 

my sisters and cousins, all of them, at least 

placed in the beauty contests, and even my 

mom. Every time I tried ,I never won. And 

then my grandmother would say, "It doesn't 

matter, even if you don't win, you're still my 

pretty one." But I used to feel bad because my 

cousins would be walking around with all their 

little blankets they'd win. My grandma would 

tell me, "Well, they don't win in contest 

dancing, and that's something that you have, 

you have the talent to dance." And I was like, 

"Yeah, okay." Because when you're young, a 

teenager, it's not the same. Another thing 

she'd tell me was that I was like the little 

flower that hadn't come to full bloom. When I 

got older and started trying for powwow 

princess, my grandma would say, "It's not all 

looks, they pick you for your talent, your style 

of outfit, and how you carry yourself. Just 

don't be discouraged." She said, "No matter 

how much people put you down" - like my PE 

teacher who did that to me - "you just always 

strive for the best you can be. Just keep 

trying. Someday you'll be the princess for the 

tribe." As I grew up, I understood more. My 

grandma was right. I had the talent to dance, 

and I had the talent to bead and weave. I had 

this stuff inside of me. My grandma died in 

198l. She always used to tell me that someday 

I would be something. 

C.T.: I've heard that you're becoming more 

involved with Native American groups and 

causes. 

E.M.: I went to the Youth Suicide Conference 

a few years ago, because there's a high rate 

on reservations. I got to talk about myself and 

the difficulties I found going between the two 

worlds of the reservation and life in the non-

Indian society of the city. 

My message was to learn to appreciate 

yourself and try and look at the inner beauty 

you have within you. I don't have any younger 

brothers or sisters, but I love kids. Some kids 

came up after and talked to me, and it was 

really hard when they told me about 

themselves and what they'd been going 

through. I know why they want to think that 

ending their life might be better, but I 

thought, You can't do that because there's so 

much to look forward to in this world. A lot of 

those kids haven't been off the reservation. 

There's so much else to see. So I told them 

things that they could look forward to and not 

to listen to peer pressures. 

Also, now they're starting more after-school 

activities on the reservations. There's one 

program where if you keep your grades up, 

you get to go camping for one or two weeks - 

and that means something to kids. In the last 

few years I think more kids are finishing high 

school. When I graduated, there were eight of 

us in our family graduating that year. That was 

important to our family. All my aunts and 

uncles graduated from high school. 

C.T.: It sounds as though your family has been 

very united and supportive. 

E.M.: That's another thing. Today a lot of 

families aren't as close. Families should be 

there to give us the little shove when we 

aren't really sure of ourselves. And a lot of 

kids weren't into their culture, and now 

they're starting to get involved in their Native 

American culture ,and that helps. 

C.T.: What about the child abuse prevention 

public service announcement you did? 

E.M.: That was for the Bureau of Indian 

Affairs, on the radio. That was for child abuse, 

neglect, and fetal alcohol syndrome. A lot of 

these kids, their mothers are just kids, too, 

and they're growing up together. What I want 

is to help kids see that there is a better 

tomorrow. 

C.T.: And there's an entirely different thing 

you're getting involved with, the more 

commercial appearances with Macy's. 

E.M.: Macy's is opening up a "Northern 

Exposure" line of clothing. The employees 

took a vote, and they want Marilyn to open it, 

in New York. 

C.T.: Are you looking forward to that? 

E.M.: Oh, yeah. Because I've never been to 

New York. So I'm excited. 

C.T.: So you do like an adventure? 

E.M.: I do. I WANT an adventure. When I was 

doing that Seattle vacation episode, I was 

always saying, "I WANT an adventure." 
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C.T.: I wonder if you have favorite "Northern 

Exposure" shows, where parts of Marilyn 

come out that you really like. For example, in 

the show with the family totem pole being 

carved, when it turns into a family argument - 

E.M.: That was the first time I ever got to play 

mad. 

C.T.: Did it feel good to play mad? 

E.M.: It seemed funny to be mad. Like the 

time Dave the cook [played by William J. 

White] won't serve me and I jump off my stool 

and walk off - when I walked off camera, I 

started giggling. 

C.T.: So, that really felt like acting? 

E.M.: Yeah, it did. Because we weren't doing 

the scene right, and the director got us 

together and told us, "You guys are really 

supposed to be mad at each other." 

C.T.: So you really had to get up for doing it? 

E.M.: Yeah, yeah. The other show I liked best 

was the second time Enrico Bellati [the mime 

from a traveling carnival played by Bill Irwin 

with whom Marilyn has a romance] came to 

town. I had to turn him down, and I had to be 

touching. I was never like that on the show 

before, and I had to psych myself up for that. 

C.T.: Someone in an article I read called 

"Northern Exposure" "a benign world in a 

nonjudgmental universe." That made me 

think of a place with nice people where 

people could discover themselves. I wonder 

what you think the show says? 

E.M.: Right now I like it because it focuses on 

everybody, on all cultures. Joel is Jewish, Ed 

and Marilyn and Dave are Native Americans. 

They have the gay guys who own the bed and 

breakfast. And then Maurice is like this 

redneck. There's comedy, like when the guys 

ran naked through the street [as part of 

Cicely's celebration of spring] And then they 

have special moments like when Ed [Darren] 

was looking for his father and he actually 

found him. I cried when Ed told him, "I'm your 

son." When I came to work the next day, I told 

Darren, "You made me cry." That was a 

touching moment, and that was the first time 

the show ever did that to me. So the show 

kind of deals with everything. I like it the way 

it is. 

C.T.: You weren't an actress, weren't 

expecting to be an actress - 

E.M.: I never in my whole life dreamt I would 

be doing this. 

C.T.: So, do you feel like an actress now? 

E.M.: No. I feel just like me, like I said before, 

me with a checking account and a truck. 

C.T.: Are you thinking of other acting 

possibilities? 

E.M.: I'd love to, now that I have the taste of 

it, and after doing the Bellati show, where I 

had to be serious, and the totem one, where I 

had to be angry. Now that they're letting me 

deal with more emotions - I feel like I could do 

anything. 

CATHERINE TAYLOR is the senior editor 

of Radiance and a freelance writer and editor 

living in Berkeley, California. 
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In the make-believe world of TV's "Northern 

Exposure," an everyday reality - eating - often 

preoccupies the people of fictional Cicely, 

Alaska. 

Or sometimes not eating. The season 

premiere [5.1 Three Doctors] recently saw 

town doctor Joel Fleischman (played by Rob 

Morrow) suffering from an aversion to shrimp 

- the symptom of a strange but temporary 

malady. 

Food plays a frequent role in the popular 

show, which is filmed in Redmond, and in 

Roslyn, east of Snoqualmie Pass, and airs at 10 

pm Mondays on CBS and KIMA-TV. 

In the Brick Tavern, a favorite town haunt, 

characters eat simple, down-home grub - 

burgers, scrambled eggs, hash, chili. 

"We love to play with the food of The Brick. 

It's a whole genre of American cooling - 

heartland of America. It's very colorful to talk 

about," Robin Green, a former restaurant 

reviewer who's now a regular writer for 

"Northern Exposure." 

When Cicely's ex-astronaut-turned-

capitalist Maurice Minnifield (Barry Corbin) 

throws one of his feasts, the food takes on the 

high tone of classical French cuisine, 

especially if irascible chef Adam (Adam Arkin) 

does the cooking [4.21 The Big Feast]. 

Maurice gave a dinner party in a recent 

episode [5.3 Jaws of Life], and a segment 

airing on Oct. 25 has characters picking up 

cooking pointers by watching a TV chef [5.6 

Birds of a Feather]. 

"Northern Exposure" is not "about" food. It's 

about a tiny Alaskan town whose inhabitants' 

eccentricities are exceeded only by their 

mutual tolerance and respect. But as in real 

life, food and the fiddling that goes with it 

help reveal characters' personality quirks - 

besides giving them something to do as story 

lines unfold. 

Occasionally a food scene takes on a true 

taste of authenticity. Remember the spring 

fete scene last season[4.23 Mud and Blood] 

(recently rerun) in which Maurice serves 

elegant truffles brioche after his giant pig 

sniffs out a trove of precious wild truffles? 

"That was my brioche," says Seattle caterer 

Melinda Burrows, who made the real thing for 

the scene, using genuine, and costly, truffles. 

Burrows prepared the foods featured in 

several episodes, also made a real rack of 

lamb for a scene. In fact, she prepared four or 

five of them, and all were used as the actors 

sliced into the meat during take after take of 

filming. 

As the filming started, the actors "were going 

crazy" over the lamb, Burrows said, "but how 

long can you eat lamb, or anything?" After a 

couple of hours of shooting, "they were sick 

of it." At any rate, the scene ended up on the 

cutting room floor. 

Burrows also catered meals several times for 

the show's cast and crew. Nor was this her 

first foray into show-business cooking. For 

about a year, she worked as a traveling chef 

for such big-name rock singers as Paul 

McCartney, Phil Collins and INXS, setting up 

her portable kitchen in the performance 

venues - in one case, a bull-fight ring in Spain. 

She says McCartney required vegetarian fare, 

Collins would eat just about anything, and the 

INXS guys insisted only their beer be cold. 
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Burrow's "Northern Exposure" involvement 

took a more personal turn last June when she 

married Darren E. Burrows, who plays 

Cicely's Ed Chigliak, the dreamy-eyed Indian 

youth who loves movies. They met when she 

catered a filming session. She says he likes 

whatever she cooks. 

Although Burrows made real brioche and rack 

of lamb for some scenes, that's not the rule, 

says "Northern Exposure's" prop master, Paul 

Byers. Food has to be edible so actors can eat 

it on camera, and it has to look like whatever 

the script calls for. But it doesn't have to be 

the exact item - especially if a stand-in food 

would work together. 

Potluck picnics happen a lot in Cicely, and the 

food's authentic look is no accident. The 

"Northern Exposure" producers sometimes 

contract with a Roslyn church to have 

members make potluck dishes. 

The Redmond set, where the interiors are 

filmed, hints at food's role in the show. The 

tiny kitchen behind the bar of The Brick is 

outfitted with an ancient range and an old 

refrigerator topped with a big bottle of 

ketchup, pots and pans and other supplies. 

The camera seldom dwells on these details 

but they lend credibility to the scene. 

"Northern Exposure's" award-winning writers 

are responsible for the show's feast of food 

moments. 

"I think it really just came out of our 

personalities. Everybody (among the writers) 

loves food," says Diane Frolov. She and her 

husband, Andrew Schneider, are head writers 

and executive producers for the show. 

Green, the former restaurant critic, co-wrote, 

with Mitchell Burgess, one of last season's 

most talked about episodes, "The Big Feast." 

In it, Maurice throws an elaborate banquet 

with the fanciest possible cuisine and many 

funny complications. 

"I know from experience that the giving of a 

dinner party is a complete journey, with a 

beginning, a middle and an end," Green 

explains by phone from Los Angeles. She 

wanted the story to convey that sense of 

journey. 

Ellis Weiner, author of "The Northern 

Exposure Cookbook," doesn't write for the 

show but has a theory about food's place in it. 

"The show is about individualism. It makes the 

point to capture and reveal the quirkiness 

that everyone has ..." Whether it's the fancy 

cuisine Maurice serves to prove his 

sophistication, or the simple eats that others 

order at The Brick, food is one way to show 

how individuals look at the world. 

Monday, September 20, 1993 5-01 

Three Doctors 77704 64 
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 HOLLYWOOD John Cullum is uncomfortable. 

Real uncomfortable. 

"What do you want to talk about?" he asks, 

leaning across a conference table at CBS. He 

stares at his inquisitor. "You know I'm real 

nervous about this interview. It's because I 

really ought to be doing something serious, 

but I really don't know what the hell I'm doing 

anymore. I don't know what it's all about. But 

I'm having a good time doing TV." 

For the past four seasons, fans of CBS' quirky, 

Emmy Award-winning "Northern Exposure" 

have had a good time watching Cullum. The 

Tennessee native won an Emmy nomination 

this year for his performance as the 

vulnerable, charming Holling Vincoeur, the 64-

year-old proprietor of the Brick tavern, who is 

married to 20-year-old Shelly (Cynthia Geary), 

a former Miss Northwest Passage. This 

season, Holling and Shelly will become 

parents. 

"I think they are going to tuck me away and 

I'm going to be a very dull daddy," Cullum says 

of Holling's fate. "I don't know what's going to 

happen this season. They will figure 

something out." 

The world of television is a relatively new one 

for Cullum, 63. For nearly three decades, he 

was one of Broadway's brightest musical-

comedy lights. He received Tony Awards for 

"Shenandoah" and "On the 20th Century" and 

received a nomination for "On a Clear Day You 

Can See Forever." 

Sports fans in Seattle, where "Northern 

Exposure" is filmed, are familiar with 

Cullum's vocal prowess because, "I sing the 

`Star Spangled Banner,' so I can get into 

football, basketball and baseball games for 

free." 

Though Cullum got to sing on the final 

episode last season, his musical-comedy 

side, he says, is basically unknown to the 

"Northern Exposure" stars and creative 

team. 

"I was doing the second episode of 

`Northern Exposure,' " Cullum recalls. "I 

was reading the script. It said that Maurice 

gets angry at Chris and takes over the radio 

station because Chris is playing the wrong 

kind of music and he's going to play what 

he went up into space with - Broadway 

hits." 

Ironically, the song Maurice (Barry Corbin) 

was to have rocketed into the stratosphere 

with was "On a Clear Day." "I said, `These guys 

don't realize that if they play the record, it has 

to be me because I sang the title song,' " 

Cullum says. "They didn't know." And the song 

wasn't used. 
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Though Cullum and his wife now 

have a home in Malibu, for most of 

his professional life Cullum refused 

to leave New York. "I was married to 

a dancer who had a dance company 

in New York City and she toured," he 

explains. Cullum, though, wouldn't 

tour with his shows and was 

reluctant to try Hollywood. 

Hollywood left a bad taste after 

Cullum met a high-powered agent 

early in his Broadway career. "He 

turned me off so badly I literally 

could have killed him," Cullum says. 

"I spent a lot of time talking to him. 

He was probing me. He asked me 

simplistic questions. Afterward, he 

told my (New York) agent, `He is very 

exciting. He's wonderful. But his 

values are wrong. He should not be 

married to his wife. He should have a 

nose job. He would be perfect.' That made 

such a strong impression on me, I thought, 

`That's not my world. That's not for me.' " 

But his feelings changed when Broadway 

changed. "If I had a hit show I would end up 

playing the same thing for anywhere from 400 

to 800 performances," he explains. "That 

particular discipline was one I could get into. I 

could force myself to do it. Then, musicals 

took a change because the whole English 

faction came in. They weren't doing musicals 

the way I remember them being done." 

Cullum exposed more than his acting talents 

last year at the Williamstown Theatre Festival 

in "Man in His Underwear," a play by Jay ("The 

Days and Nights of Molly Dodd") Tarses. 

Megan Gallagher played Cullum's love 

interest. 

A sheepish expression creeps across Cullum's 

face. "I was always taking off my pants and 

jumping in bed with her," he confesses. "I 

never thought I would ever do anything like 

this. I did some explicit sex scenes. I was very 

self-conscious. It turns out the director 

expected us to both be stark naked. We finally 

ended up wearing skin tights."  
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When most 10-year-old boys sit in a darkened 

movie theater and let their imaginations run 

wild, they dream of exchanging places with 

the larger-than-life heroes on the screen. 

They want to be Arnold or Sly or Bruce. Well, 

OK, maybe not Bruce.  

But Barry Corbin, who plays former astronaut 

Maurice Minnifield on the hit CBS series 

``Northern Exposure,'' never harbored such 

grandiose dreams. While growing up in tiny 

Lubbock, Texas, Corbin never dreamed of 

being the hero. He liked the guy standing next 

to the hero. The sidekick. The character actor 

with all the good lines. The guy who never got 

the girl.  

``I originally wanted to be the hero, but then, 

by the time I turned 10, something changed, 

and I can't really explain it,'' said Corbin, a 

veteran of more than 100 television programs 

and 35 movies, including ``Urban Cowboy'' 

and ``WarGames.''  

``I watched those `B' movie Westerns and 

realized that Fuzzy Jones, Smiley Burnett and 

Gabby Hayes had more fun than the heroes. I 

wanted to be them. I wanted to be Walter 

Brennan and Ben Johnson. Those guys were 

my heroes.''  

Corbin had other dreams when he was 

younger, the kind of dreams kids from small 

towns have about escaping to the big city.  

``I had a map on my wall that had a circle 

around Lubbock and then giant arrows 

pointing toward New York City and Los 

Angeles,'' the actor said. ``Written across both 

arrows were the words `Toward Civilization.'  

``Of course, by the time I got to New York, I 

realized there really isn't any civilization.''  

It took a few side trips before Corbin got to 

the Big Apple.  

He studied acting at Texas Tech, did a two-

year stint in the Marines and returned home 

to earn his first acting paycheck in a Lubbock 

community theater.  

He later performed in the Colorado 

Shakespeare Festival and then moved to 

Chicago, where he worked at odd jobs during 

the day to support an acting habit at night.  

After Chicago, and before New York, he 

relocated to Boone, N.C., to work as a 

narrator at an outdoor theater.  

``I think the chief criterion for getting the job 

was my voice,'' said Corbin, whose 

distinctively deep voice has become familiar 

from his many commercials in recent years. 

``The director walked to the back row and 

screamed at me to say my lines. I screamed 

my lines back at him and he hired me on the 

spot.''  

In 1966, he arrived in New York and was hit 

smack in the face with the realization that 

roles in off-Broadway plays paid $48 a week 

and unemployment benefits amounted to $90 

a week. In other words, it didn't pay to work 

in New York theater.  

Instead, Corbin used New York as a home 

base and traveled the country to perform in 

regional theater, dinner theater and with 

touring theater companies. He did manage to 

stay in town long enough to appear in one 

Broadway play, but then, in 1977, Hollywood 

beckoned and he moved west.  
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He wrote plays for National Public Radio for 

two years and then won the part of Uncle Bob 

in ``Urban Cowboy.'' When the movie came 

out in 1980, it put several actors on the map, 

including Corbin, who hasn't stop working 

since.  

He has mixed feature films with television 

work, including top-rated miniseries such as 

``Lonesome Dove'' and ``The Thorn Birds'' and 

three forgettable TV series that were canceled 

after 13 weeks.  

Good character actors such as Corbin are 

most in demand by producers shooting pilots 

for prospective series. Nothing impresses 

network brass more than a well-spoken line of 

dialogue. And maybe a bikini.  

At the time he was called by the producers of 

``Northern Exposure,'' Corbin had completed 

work on three pilots. For a time, he said he 

was making a living from pilots, and that was 

fine with him. He didn't care about a series.  

``I love doing pilots, but frankly, I'm not that 

crazy about signing up for series work,'' he 

said.  

``What usually happens is that the series ends 

up repeating what you did in the pilot. That's 

not only boring but it's artistic suicide. You do 

the same character over and over again and 

the perception becomes that's all you can do.  

``Before long, the perception becomes the 

truth. That's all you can do. To prevent that, 

you'd better be very careful about what 

seven-year contracts you sign.''  

The seven-year contract accompanying the 

offer on ``Northern Exposure'' was different, 

Corbin said, because the writing was so 

superior to most pilots. Besides, what 

character actor could resist playing Maurice 

Minnifield?  

He is an acerbic, pompous, humorless piece of 

work who owns most of the town and feels 

superior to everyone in it. He is unloved and 

acts as if he doesn't care. He lost his bride-to-

be to an older man (and his best friend at 

that) and is desperately jealous of his test-

pilot brother.  

``He's a fascinating character,'' Corbin said, 

``and so far the writing has managed to stay 

at a high level most of the time. I'm not 

unhappy I signed this seven-year contract.  

``Anyway, it's nice to have a regular job for a 

change,'' he added. ``That's the upside. The 

downside is that there is no time to do 

anything else. I wish I had some time to do 

other work, but for the most part, I'm having 

a good time.''  

Corbin said he does get noticed a lot when he 

walks down the street in Los Angeles or 

Seattle, where he resides most of the year 

while ``Northern Exposure'' is filming.  

But only half the people who recognize him 

do so from the new series, he said. The other 

half is usually divided between ``Lonesome 

Dove'' fans and people who have seen the TV 

airings of ``WarGames,'' in which he played a 

heroic Air Force general.  

``Most people still don't know the name,'' he 

said, ``but they definitely know the face.  

``But I don't care if they know the name as 

long as they appreciate the work. We actors 

are nothing more than servants of the public. 

The public tells us what to do and what not to 

do.  

``I'm playing Maurice Minnifield because the 

public let it be known to the producers of 

`Northern Exposure' that they approve of the 

casting. If they didn't approve, I would have 

been out of there in 13 weeks.'' 
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I've been trying for some time now to 

understand why "Northern Exposure" is my 

cherished favorite of everything on the Tube 

these days. And, as it begins its new season, 

I've decided that it's because of Shakespeare, 

Marshall McLuhan and the blessed 

irrepressibility of cheerfulness.  

Let me elaborate.  

"Northern Exposure," hereafter "NE," is an 

hour-long soap/sitcom/melodrama set in the 

mythically remote town of Cicely, Alaska. 

Cicely's remarkable inhabitants include 

Maurice, the mayor, a war vet and NASA 

astronaut who is an unreconstructed Reagan-

Bush cold warrior; Ruth Ann, the wisely ironic 

(ironically wise?) older woman who runs the 

General Store, in continual conflict with 

Maurice; Ed, a young Native American who 

works for Ruth Ann - or Maurice - and who 

dreams of being a filmmaker like his hero, 

Fellini; Holling, the long-in-the-tooth owner of 

Roslyn's Cafe (where everybody in Cicely 

meets), who comes from a violent family and 

has a shady past; Shelly, a wide-eyed young 

mix of innocence and experience who speaks 

fluent Californian, would make Dostoevsky 

weep, and lives with Holling; and O'Connell, a 

self-possessed young woman bush pilot who 

is Cicely's main link with the outside world but 

whose boyfriends have an inexplicable habit 

of dying on her (one of them, in the first 

season, killed by falling satellite debris). And a 

young moose, that wanders through the main 

street during the opening credits of each 

episode. I'll get back to the moose.  

Cicely is a self-contained but odd little 

heterocosm - as what community is not? But 

the hook, the gimmick that kicks off "NE" as a 

series, is that an outsider comes to town. Joel 

Fleishman is a nice Jewish boy from New York 

who has just gotten his M.D. and has 

contracted - with Maurice, of course - to 

spend some years (two? three? as long as the 

show runs, maybe) as general practitioner in 

town to pay off his med school. Hip, 

hypertense, and used to having his salmon 

scaled, smoked, and on a bagel, Fleishman 

chafes at the hyperborean eccentricities of his 

neighbors and, naturally, carries on a 

bantering-to-hostile semicourtship with the 

charming O'Connell.  

And aha! you say. One more City Mouse 

meets Country Mouse gag machine, one of 

the oldest schlockmeister tricks in the 

schlockmeister trade, from "The Andy Griffith 

Show" to "Gomer Pyle" to "Beverly Hillbillies" 

to "Green Acres" to the most, nobody-will-

admit-they-liked-it show of all time, "Gilligan's 

Island."  

And I wouldn't be at all surprised if the show 

were originally pitched that way to the 

producers. It would also be the pitch (with 

variations) for any of the earlier shows I have 
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mentioned, most beautifully "Gilligan's 

Island." It would also be the pitch for 

Shakespeare, selling to his fellow Globe 

stockholders any of his great romances from A 

Midsummer Night's Dream to As You Like It to 

The Tempest.  

The Tempest and "Gilligan"? Think about it. 

How did the Gilligan bunch get to that island 

in the first place? (And remember that the 

Bard, as a writer, was strictly a money player: 

were he alive today, do you think he'd be 

writing for the stage?)  

The great name for the kind of story we're 

talking about is "pastoral." And what all 

pastorals have in common - since the form 

was invented by the Alexandrian poet 

Theocritus in the third century B.C. - is the 

myth of the Special Place - the Secret Garden, 

if you will - where you can take all your 

everyday cares and, by playing at a simpler, 

more natural life, have them clarified and 

healed. That place can be anywhere: the 

Forest of Arden, the dance floor in Astaire-

Rogers films, the bar in "Cheers," or of course 

Cicely. It becomes the holy place, the 

greenwood, when you believe it is, or better, 

when you make believe it is. The glory of 

pastoral is that it recognizes play as a 

profoundly religious act; the Special Place is 

not |just "where everybody knows your 

name" - but where, stunningly, you do, too. 

Just remember your eighth-grade class picnic, 

and you'll be able to read The Tempest.  

Of course, pastoral as high playfulness can 

turn into mere silliness and infantilism, just as 

tragedy as high seriousness can turn into 

brutality and cynicism. That's why "Gilligan" 

actually isn't The Tempest. The wonderful 

thing about "NE," though, is that from episode 

to episode this decline keeps not happening. 

There's a certain quality about works of art - 

you know it when it's there, but it's hard as 

hell to name - whereby the work lets you 

know that it knows what it's doing, and invites 

you to join in the daydream. I don't mean just 

"self-consciousness" - an overused critical 

term - but something more like "self-sharing." 

Whatever it is, it's a standard that "NE" 

consistently meets.  

For openers - as in Shakespeare's pastorals - it 

turns out that all the rustics in this pastoral 

center aren't really rustics at all. Maurice, 

Ruth Ann, Holling, Shelly, O'Connell - and one 

I haven't told you about yet - are all from 

somewhere else (i.e., from the complicated 

world of the city and the quotidian), and are 

playing at being simple smalltowners, just as 

Joel Fleishman is playing at being a hipster 

amongst yokels: the delicious difference is 

that Maurice, et. al., know what they're doing, 

and Joel doesn't. Even Ed - the Caliban of the 

tale - is a sensitive, cinematically literate guy 

who sees life as a series of situations from 

classic films, Bergman to Coppola and beyond: 

not a Noble Savage but an Innocent 

Sophisticate. And at the opposite end of the 

scale - the character I haven't yet told you 

about - is Chris, the deejay for the town's one 

radio station, whose voiceover commentaries 

often conclude and obliquely summarize each 

episode, a freelance rock-and-roll philosopher 

who is also an ex-con and whose quirky 

humanism has all the bitter, ironic charity that 

maybe only ex-cons are fully capable of.  

Cicely, in other words, like all great pastoral, is 

a myth that knows it's a myth and invites us, 

every week, to share the secret that the lies of 

our innocence are our innocence. It's a 

consensual hallucination of the primal 

Garden, and without the skeptical Fleishman 

it would fall apart just because Joel's 

skepticism, like that of Shakespeare's fools, 

keeps reminding us that this ideal little place 

can't be real: and, by the same token, must be 

real, because we all dream it so desperately.  

How metaphysical of me: sorry. It just 

happens to be true. "NE" is also, to be sure, a 

TV show: a TV show that, on numerous 

occasions, makes reference to the fact that it 

is a TV show. And that, for me, is maybe the 

pitch of its intelligence. For, like all of the 

really heartbreaking pastoral places in 

literature, Cicely exists only as a fiction: the 

consensual hallucination not just of its 

inhabitants, but of its inhabitants and the 

folks who watch its story unfold. Marshall 

McLuhan, more than thirty years ago, 

suggested that TV, with its unprecedented 

powers of instantaneous intimacy, would 

ultimately turn the whole world into a "global 

village," where the sheer flux of information 

would annihilate our differences and make us 

all, finally, brothers and sisters.  

That itself was a pastoral myth, and a 

poignant one. And the years since Vietnam 

have only underscored its poignancy. But, in a 

funny and lesser way, Cicely is the global 

village McLuhan dreamed of (as was the bar in 

"Cheers" and the newsroom in "Mary Tyler 

Moore," etc.). It isn't the realization in the so-

called "real world" of a return to the Garden, 

but it is a brilliant imagination of that return, 

which is all - all? - art, drama or novel or TV, 

can really do. "NE" reminds us that we dream 

of Eden, and makes the dream worthwhile. 

Cicely, like the Forest of Arden, is really 

wherever you are when you watch its tale 

unfold.  

And can a mere TV series bear this weight of 

interpretation? I can imagine an Elizabethan 

nerd asking the same thing, in 1592, about a 

piece of fluff like Much Ado. Art and saints 

have this in common, that they don't wait for 

official canonization to do the good stuff they 

do.  

Ah, yes: the moose. As the only really 

"natural" thing in the whole show, that hairy 

and charming fellow reminds us at the 

beginning of every installment how fictional, 

constructed, and human is all that follows his 

initial stroll through town. A real moose in a 

made-up town: wasn't it Mary Anne Moore 

who defined poetry as imaginary gardens with 

real toads in them?  
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Local News: Sunday, December 19, 1993  

Pacific Northwest  

Seattle Times Staff: 

Seattle Times News Services 

SEATTLE - "Northern Exposure" star Barry 

Corbin was in satisfactory condition at 

Harborview Medical Center after he fell off his 

horse and broke his left leg and left foot 

Friday near his home in Arlington, Snohomish 

County. 

Nursing supervisor Mary Pilgrim said surgery 

would be required. 

Corbin plays retired astronaut Maurice 

Minnifield on the television show, which is 

filmed in Roslyn and Redmond. He has a home 

in Arlington. 

Copyright (c) 1993 Seattle Times Company, All 

Rights Reserved. 

[Note: His accident opened the door for 

Moultrie Patten's character, Walt. In 5.16 

Hello I Love You, originally Maurice was 

supposed to go to Cantwell with Ruth-Anne. 

Since Barry was unable to film, the stroyline of 

Walt courting Ruth-Anne was written in. 

Maurice then appears later on crutches 

in 5.19 The Gift of the Maggie.] 

Date: December 27, 1993 

Publication: Chicago Sun-Times  

What does 1994 have in store for three hot TV 

stars? Faith Ford of "Murphy Brown" dreams 

of a solo motorcycle ride,and two long-in-the-

tooth "Northern Exposure" co-stars want to 

go bungee jumping. 

Actors Barry Corbin and John Cullum told TV 

Guide they can't decide who has to take the 

plunge first. 

"I saw news stories about some really old guy 

who went bungee jumping, and I figure if he 

can do it, I can, too," said Corbin, who plays 

retired astronaut Maurice Minnifield on 

"Northern Exposure." 

Cullum portrays Minnifield's pal, Holling 

Vincoeur. 

Ford, prissy newswoman Corky Sherwood-

Forrest on "Murphy Brown," wants to master 

the motorcycle. 

"Why not?" she said. "The fun thing would be 

to zoom through canyons, but the real reason 

it appeals to me is that it's the last thing you'd 

expect me to do." 

(medieval trebuchet used to stimulate 

creativity in engineering students)  

Date: January 1, 1994 

Publication: Mechanical Engineering-CIME 

Author: O'Leary, Jay  

When confronted with an unfamiliar word, 

my first line of defense is to haul out the 

Compact Edition of the Oxford English 

Dictionary. Compact is something of a 

misnomer in the labeling of this two-volume 

hulk. But I do appreciate the historical light it 

casts on word origins and shifts in meaning.  

According to the OED, the word trebuchet 

was defined in 1611 as "an old-fashioned 

Engine of wood, from which great, and 

battering stones were most violently 

throwne." One can almost hear a sigh of relief 

in that definition. Indeed, who wouldn't be 

relieved by the extinction of a machine that 

could hurl a boulder into the fortress wall, or 

the plague-ridden carcass of a horse over the 

parapet, as suggested in the drawing by da 

Vinci. Each generation seems to pride itself on 

making warfare appear to be more civilized--if 

no less lethal--than in earlier, "barbaric" 

times.  

Although smart bombs have replaced wooden 

siege engines in our arsenal, the trebuchet is 

making a comeback of sorts, as associate 

editor Leo O'Connor reports in "Building a 

Better Trebuchet," which begins on page 66. 

The trajectory of this story stretches back to a 

front-page article in the Wa 11 Street journal 

two and a half years ago on Hew Kennedy, 

who had built a four-story-tall 30-ton 

trebuchet in England.  

Ours were not the only eyes which caught 

that story. The producers of the popular U.S. 

television series "Northern Exposure" read it 

too. They hired Kennedy to build a trebuchet 

that would fling pianos through the clear 

wilderness air in one episode of their series.  

Kennedy's exploits also drew the attention of 

the engineering faculty at the U.S. Military 

Academy in West Point, N.Y. "We realized this 

problem [of building a trebuchet] might have 

considerable value as a teaching vehicle in 

engineering mechanics classes, particularly at 

West Point Where military history is an 

indispensable part of the core curriculum," 

said Major Stephen Ressler, a professor in the 

department of civil and mechanical 

engineering at West Point. Thus, faculty and 

students set to work on mathematical and 

working models, as well as on a FORTRAN 

program to analyze their work.  

From a pasture in rural England to American 

television screens and the classrooms of West 

Point, the trebuchet obviously still sends the 

minds of engineers and other enthusiasts into 

creative flights. Indeed, the trebuchet is a 

fitting symbol for our imagination, which is 

supposed to help us break through the thick 

walls of conventionality. The counterweight in 

this symbolic siege engine is our knowledge 

and experience, along with the 

accomplishments (and failures) of those who 

have come before us. 

 Monday, January 03, 1994 5-11 

Baby Blues 77710 74 

Date: January 5, 1994 

Publication: Chicago Sun-Times  

A broken foot won't keep Barry Corbin off the 

set of "Northern Exposure." 

Corbin, who plays ex-astronaut Maurice 

Minnifield in the CBS television series, plans 

to return to work next week. 

He was injured two weeks ago when a horse 

fell on him and is still recovering from surgery. 

With the actor's leg in a cast, Minnifield is 

"going to be a little bit hampered, a little bit 

physically challenged," Corbin said in an 

interview Monday with KIRO-TV in Seattle. 

But producers haven't been specific about 

changes in his role, he said. 

The series about life in the fictitious town of 

Cicely, Alaska, is filmed in Roslyn, Wash. 
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Date: January 8, 1994 

Publication: Chicago Sun-Times  

 

HOLLYWOOD A producer's $2 million suit 

against MCA over the hit CBS series "Northern 

Exposure" has been allowed to go forward, 

with a trial date set for Jan. 24. 

Last month, Superior Court Judge David A. 

Workman denied the studio's motion to 

dismiss the suit, filed a year ago by producer 

Sandy Veith, who maintains that the show is 

based on a pilot he developed while under an 

overall deal at Universal from 1981-87. 

Television Moose Dies 

Date: January 9, 1994 

Publication: Chicago Sun-Times  

 

Morty, the moose that ambles through the 

opening credits of the television program 

"Northern Exposure," died of an illness 

linked to a mineral deficiency. The 1,000-

pound moose, brought from Alaska as an 

orphan yearling five years ago, was a 

subject of behavior and nutrition studies 

headed by Charles Robbins, a Washington 

State University professor of natural 

resource sciences. Researchers found that a 

cobalt and copper deficiency in the diets of 

Morty and Minnie, another research 

moose, led to their deaths, Robbins said. 

The problem was discovered after Minnie's 

death this month, but it was too late to 

save Morty, who died Thursday, Robbins 

said. One objective of the research was to 

learn why captive moose rarely live past 

the age of 6 or 7. Moose live as long as 16 

years in the wild, Robbins said. 

Monday, January 10, 1994 5-12 
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Date: January 12, 1994 

Publication: The Washington Post 

Author: John F. Maynard  

After CBS broke its three-week string last 

week, ABC reclaimed the No. 1 one spot in the 

network primetime ratings race for the week 

ending Jan. 9. ABC won Week 16 with a 14.1 

rating and a 22 share, followed by CBS at 

13.4/21 and NBC with a 12.0/19. Fox had a 

7.5/11. ABC and CBS have each won eight 

weeks of the household ratings race this 

season. 

TV RATINGZZZZ 

Following are the top 20 network prime-time 

shows last week, ranked according to the 

percentage of the nation's 94.2 million TV 

households that watched, as measured by the 

A.C. Nielsen Co. A share represents the 

percentage of actual sets-in-use tuned to a 

particular program when it aired. 
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Date: January 23, 1994 

Publication: Albany Times Union 

Author: Paul Geitner - Associated Press  

When it comes to homosexuality, the movie 

industry is:  

A. Open-minded, progressive, supportive.  

B. bigoted, unsympathetic, hostile.  

C. Nervous, uptight, worried about the 

bottom line.  

D. All of the above.  

The answer, of course, is 

D, depending on who 

you talk to -- actor, 

writer, agent, producer -- 

and where that person 

stands in the Hollywood 

hierarchy.  

The dichotomy is 

especially evident, critics 

say, when comparing the 

money and vocal support 

Hollywood usually gives 

to the gay rights cause 

and the movies it 

produces, which usually 

present stereotyped gay 

images -- when gays are 

presented at all.  

"I think the way we live 

our lives is more liberal, 

but we're always trying 

to second-guess what 

the public wants," says 

Lauren Lloyd, a gay vice 

president of production 

at Hollywood Pictures. 

What they usually end 

up with, she says, are 

conservative, unoriginal 

movies with stock 

characters.  

In recent years, gay rights groups have 

become more vocal in protesting movies they 

find offensive, from the serial killers in "Basic 

Instinct" and "Silence of the Lambs" to the 

evil, gay cabal in "JFK."  

Rank Rating   Share Network 

1 23.1 Home Improvement 34 ABC 

2 22.5 Seinfeld 33 NBC 

3 20.9 60 Minutes 32 CBS 

4 20.5 Roseanne 30 ABC 

5 20.0 Frasier 30 NBC 

6 19.7 Coach 29 ABC 

7 19.4 Grace Under Fire 29 ABC 

8 19.1 Murder, She Wrote 27 CBS 

9 18.2 Jim & Jennifer Stolpa Story 27 CBS 

10 17.3 Homicide: Life on the Street 28 NBC 

  17.3 Murphy Brown 25 CBS 

12 16.9 Wings 25 NBC 

13 16.7 20/20 29 ABC 

  16.7 NFL Eagles vs. 49ers 27 ABC 

15 16.0 Secret Sins of the Father 24 NBC 

16 15.8 Full House  23 ABC 

17 15.4 Family Matters  25 ABC 

18 15.2 Rescue 911  22 CBS 

19 14.9 Armed & Innocent  23 CBS 

20 14.7 Northern Exposure 23 CBS 

  14.7 Love & War 21 CBS 

  14.7 Phenom 21 ABC 
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Meanwhile, they charge, stories with positive 

gay and lesbian characters, such as "Fried 

Green Tomatoes" and "The Man Without a 

Face," get "de-sexed" when they make it to 

the silver screen.  

Because movies are such a large part of 

American culture, many activists claim 

Hollywood homophobia contributes to anti-

gay prejudice, discrimination and even 

violence.  

After the uproar over "Silence of the Lambs," 

(which included threats to disrupt last year's 

Academy Awards telecast), the film's Oscar-

winning director, Jonathan Demme, was 

quoted as saying he agreed with the critics on 

one point: "There is a terrible void of positive 

gay characters in American movies."  

Demme -- and Hollywood -- have taken a step 

toward filling that gap with "Philadelphia," the 

first big-budget, big-star Hollywood 

production to tackle AIDS and homophobia 

head on.  

Tom Hanks plays a gay attorney fired from a 

prestigious firm after he develops AIDS. 

Denzel Washington is the lawyer he hires to 

sue for discrimination.  

"Philadelphia," currently No. 1 at the box 

office, could encourage Hollywood to produce 

more gay theme projects.  

"What will happen if it fails is that people will 

say, 'Oh this subject matter kills a movie, 

because this is a really fine movie, with a good 

cast and a really good director,'" says David 

Geffen, the recording and movie mogul who 

has been called Hollywood's most powerful 

openly gay player.  

Hollywood heavyweights such as Steven 

Spielberg or Kevin Costner probably could still 

get a gay-themed movie made, no matter 

what happens to "Philadelphia," Geffen says. 

"On the other hand, if it's a big hit, it's easier."  

The question is whether heterosexual 

audiences are willing to go out and buy tickets 

for such a story. TriStar Pictures is planning a 

careful marketing campaign to attract as wide 

an audience as possible.  

Yet many insiders and industry watchers say 

the public already has shown it is willing to 

accept gays and lesbians in mass-market 

entertainment. They point to the crossover 

success of such recent independent films as 

"The Crying Game" and "The Wedding 

Banquet," both of which won praise for 

portraying gay life more honestly.  

"Hollywood always pays attention to a film 

that comes out of nowhere, that they know 

nothing about, and starts earning enormous 

amounts of money," says "Wedding Banquet" 

producer James Schamus.  

In addition, industry people say, television has 

been winning plaudits and ratings with such 

stories and characters for years.  

From prime-time dramas such as the 

groundbreaking "That Certain Summer" 

in1972, "An Early Frost" in 1985 and last 

year's "Doing Time on Maple Drive," to after-

school specials and soap operas, the networks 

have shown more of a willingness to address 

gay issues.  

The 1989 AIDS feature, "Longtime 

Companion," was funded mainly by PBS after 

the studios turned it down.  

And top-rated series like "Roseanne" and 

"Northern Exposure" have integrated gay 

characters without losing their audiences.  

"It's not a question of being outrageous or 

shock value," says Barry Kroft, an openly gay 

producer of both movies ("What's Love Got to 

Do With It") and TV ("Dave's World"). "What 

they're bringing is gay life into the 

mainstream."  

Such topics, however, still draw fire from the 

religious right, and the networks must deal 

with pressure from wary sponsors and 

affiliates.  

TV producer Aaron Spelling remembers the 

problems he had with ABC over the gay son, 

Steven Carrington, on "Dynasty," and says he 

has gotten similar flak from Fox over the gay 

character on "Melrose Place."  

But Spelling says his company is committed to 

developing such characters and eventually 

gets to portray them the way he wants -- 

realistically -- even if it takes several seasons.  

"And if you have to give a little to get a lot, I 

think it's worth it," he says.  

Spelling also blames worries about finding 

sponsors -- and a little homophobia -- for the 

decision by ABC and NBC to pass on filming 

"And the Band Played On," Randy Shilts' 1987 

best seller on the AIDS crisis.  

The movie finally made it to television this 

year -- on HBO -- with Spelling as executive 

producer, and ended up being one of the 

cable network's biggest-ever ratings winners. 

HBO now is working with Oliver Stone to film 

Shilts' new book, "Conduct Unbecoming," on 

gays in the military.  

"The concept of Hollywood being a business, 

that's true," says Lee Werbel, executive 

director of the Los Angeles chapter of the Gay 

and Lesbian Alliance Against Defamation. But 

the TV experience shows that including 

"images of gays and lesbians does not mean 

that you don't make money."  

GLAAD made it onto Entertainment Weekly's 

list of the 100 most powerful players in 

Hollywood this year. Werbel says the group 

has fought hard over the past five years to 

gain access to the studios.  

"In the first year, we couldn't get our foot in 

the door," she says. "And now, if we need to 

have a meeting with someone, yes, we can 

have a meeting. It doesn't mean that they're 

going to do what we say, but yes."  

GLAAD's goal, she says, is both to counter 

negative and stereotypical portrayals of gays 

and lesbians, and to encourage more positive 

images.  

Howard Rosenman, whose producing credits 

range from "Father of the Bride" to the Oscar-

winning AIDS documentary "Common 

Threads: Stories From the Quilt," says he 

believes groups such as GLAAD have had an 

impact.  

"People in Hollywood generally are 

sympathetic to more liberal issues," he says. 

"A lot of the artists -- not the businessmen -- 

but the artists push for their agenda."  

The tremendous impact of AIDS on the 

Hollywood community also has galvanized 

many people.  

But in the final analysis, "the movie business is 

a business," Rosenman insists. "It's not an art 

form, nor an educational form, nor is its 
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purpose to convey political messages of 

groups. Its purpose is to create a product that 

sells and makes money." 
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Date: January 26, 1994 

Publication: Chicago Sun-Times 

Author: Lon Grahnke  

Seven CBS series, two of its TV movies and the 

network's final National Football Conference 

game (for at least four years) dominated the 

Top 20 slots in last week's prime-time ratings. 

Sunday's NFC Championship telecast provided 

a huge lead-in audience for "60 Minutes" and 

"Murder, She Wrote." Both series scored their 

highest Nielsen numbers of the season. The 

loss of NFC games to Fox through 1998 will 

make it harder for CBS to match Sunday's 

peak performance in the weekly popularity 

rankings. 

The network also posted its highest Friday 

ratings of the season with its new lineup of 

"Diagnosis Murder," "Burke's Law" and 

"Picket Fences." 

Other CBS series with season-high numbers 

were "Northern Exposure" (competing against 

an ABC movie instead of "Monday Night 

Football"), "Rescue 911," "48 Hours," "Hearts 

Afire" and the Tuesday movie (Part 2 of the 

miniseries "In the Best of Families"). 

After ABC won Weeks 16 and 17 of the 1993-

94 season, CBS roared back with an overall 

15.0 prime-time rating and a 23 share for the 

week ending Sunday. 

Following were ABC (12.8/20), NBC (10.2/16) 

and Fox (7.5/11). One national ratings point 

represents 942,000 households; share is the 

percentage of all TV sets in use. 

Here are last week's most popular programs, 

listed with network, rating and share: 

1. "60 Minutes," CBS, 26.9 rating, 40 

share. 

2. NFC Championship (Dallas vs. San 

Francisco), CBS, 26.6/42. 

3. "Home Improvement," ABC, 

23.3/33. 

4. "Murder, She Wrote," CBS, 

21.0/30. 

5. "Seinfeld," NBC, 20.1/29. 

6. "Grace Under Fire," ABC, 19.2/28. 

7. "Incident in a Small Town," CBS 

movie, 18.7/31. 

8. "Roseanne," ABC, 18.7/27. 

9. "Coach," ABC, 18.6/27. 

10. "Frasier," NBC, 18.3/27. 
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Date: February 6, 1994 

Publication: Chicago Sun-Times 

Author: Lynn Elber 

 

LOS ANGELES This season, TV series are 

downright infatuated with May-December 

romances. But it's a one-way street named 

desire: The lovebirds tend to be older men 

and younger women. 

Older women usually get a cold - or equally 

mature - shoulder. No cradle-robbing for 

them. 

Actor Brian Dennehy, 55, who plays a 

psychiatrist involved with a thirtysomething 

woman on the new ABC series "Birdland," 

offers a little perspective. 

"Most of the guys who put on television these 

days are 26," says Dennehy. "There is this 

fantasy, `Yeah, when I get to 50 I'll still be sexy 

and attractive to younger women.' " 

"Yeah, right, in your dreams," the blunt-

spoken actor adds cheerily. 

When TV's older women enjoy a rare fling 

with a younger man, the requirements are 

strict. The woman tends to be a nicely 

preserved beauty, often wealthy and with 

power and influence to spare (and share). 

Joan Collins' Alexis Colby on the 1980s series 

"Dynasty" stands as the textbook example. 

The nighttime soap's wealthy, glamorous 

queen bee bedded and wedded younger Dex 

Dexter (Michael Nader). 

This year, there are romantic sparks on 

"Murphy Brown" between famed TV 

journalist-single mom Murphy (Candice 

Bergen) and stud-reporter Peter (Scott 

Bakula). 

But older TV men who woo young partners 

can be regular Joes, with more wrinkles, less 

hair and maybe a paunch. They're not even 

sugar daddies, bankrolling their way to 

romance with a sweet young thing. 

Exhibit No. 1: The veteran relationship of the 

pack, and probably the most extreme 

example, continues to bubble on CBS' 

"Northern Exposure." 

In the land of the midnight sun, sixtyish 

barkeep Holling Vincoeur (John Cullum) keeps 

warm snuggling with comely wife Shelly 

Tambo (Cynthia Geary), who is only a few 

years out of her high school cheerleader gear. 

Exhibit No. 2: "NYPD Blue's" Detective Andy 

Sipowicz (Dennis Franz) and his budding 

romance with prosecutor Sylvia Costas 

(Sharon Lawrence). Tough cop Sipowicz, a 

nearly 50-year-old man trying to put his 

problems behind him, is the attractive, 

thirtyish lawyer's object of desire. 

Exhibit No. 3: Tough psychiatrist Dr. Brian 

McKenzie (Dennehy), a middle-aged man 

trying to put his problems behind him, frolics 

on "Birdland" with attractive young Dr. Jesse 

Lane (Lindsay Frost). 

Exhibit No. 4: "Seinfeld's" Elaine (Julia Louis-

Dreyfus) dates a 66-year-old. (It ends badly, 

however. He has a stroke, she reluctantly 

nurses him back to health, he tells her he was 

only in it for the sex). 

There's more. In his long reign as a sitcom 

king, Bob Newhart has had a supportive TV 

wife by his side. In the 1970s series "The Bob 

Newhart Show," he and costar Suzanne 

Pleshette appeared to be contemporaries. 

But in his new entry for CBS, "Bob," Newhart 

is paired with the clearly younger actress 
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Carlene Watkins as husband-and-wife. Love 

that Bob. 

And things have been cooking across series 

boundaries between characters played by 47-

year-old Loni Anderson of "Nurses" and 

Richard Mulligan, 61, of "Empty Nest." 

Granted, such relationships seem to mirror 

society. There are more older men paired 

with younger women, and fewer of the 

reverse. 

But TV, trust its hidebound soul, is once again 

behind the curve. The role of women in 

society continues to change, and part of that 

is the increasing number who end up with 

younger mates. 

In the 1980s, according to the National Center 

for Health Statistics, 22 percent of the 

weddings performed each year were between 

older women and younger men - up from 16 

percent in 1970. 

Think of the celebrity role models: Elizabeth 

Taylor, 61, and Larry Fortensky, 41; Linda 

Evans, 50, and musician Yanni, in his late 30s; 

Cher and, well, various and sundry. 

Why TV's bias then? Psychiatrist Carole 

Lieberman, who surveys the Hollywood scene 

as a script consultant, thinks Dennehy is on 

target. 

"These television shows are reflecting the 

fantasies and wishes of the male producer," 

said Dr. Lieberman. "Some men live it out 

through real life, and others live it out in their 

shows." 

So does it matter if America plays voyeur to 

the sexual reveries of TV creators? The doctor 

thinks so. 

"The impact is to reinforce the myth that it's 

not only acceptable but even desirable for an 

older man to be with a younger woman - and 

that older women are not as desirable." 

"It wouldn't be so bad if there were couples of 

all different ages being with each," Lieberman 

said. "The problem is showing a distaste for 

(older) women." 

Dennehy, for his part, is empathetic. 

"Life is unfair," he says. "A 55-year-old woman 

is grandma, and Cary Grant when he was 55, 

or Clint Eastwood, is still a sex object for 

millions and millions of women. 

"I think it's bull, too, but what can I tell you?"  

Date: February 10, 1994 

Publication: Indian Country Today (Lakota 

Times) 

Author: Terry Johnson  

First American Awards again picks its best. 

 

LOS ANGELES -- The second annual First 

American Awards have been announced by 

First Americans in the Arts, and an awards 

ceremony to honor the winners will be held 

Feb. 12, in Culver City, Calif. 

 

The First American Awards will be presented 

to the nation's finest Native American 

performers in film, television and the 

recording industry. Wes Studi, star of 

"Geronimo, An American Legend" and "Last of 

the Mohicans" will serve as the evening's 

host. 

 

Leading the winners is Turner Network 

Television's "Geronimo," which captured 

awards for best producer, actor, actress and 

new performer, in addition to a special 

Humanitarian Award. 

 

CBS's "Dr. Quinn, Medicine Woman," 

Twentieth Television's "Picket Fences," 

Universal's "Northern Exposure," and the 

telefilm "Liar, Liar" were also winners. 

"Northern Exposure" was also bestowed with 

the prestigious Trustee Award for its 

continuing excellence in the portrayal of 

contemporary Native Americans. 

 

On the big screen, Columbia Pictures' 

"Geronimo, An American Legend" was 

awarded the best actor and supporting actor. 

 

Fine Line Features' "Wide Sargasso Sea" 

received the award for best actress. 

 

San Francisco's American Indian Film Institute 

was presented the Will Sampson Award for 

recognition of their annual film festival, which 

has served as a showcase for Native American 

talent in front of and behind the cameras. 

 

The award for Outstanding Musical 

Achievement was awarded to Canyon Records 

recording artist Joanne Shenandoah (Oneida 

Nation). 

 

"This has been the busiest year in memory for 

Native American performers," said Bob Hicks, 

chairperson of First Americans in the Arts. 

 

"The First American Awards is a much-needed 

recognition of the contributions of Native 

Americans. 

 

"We feel the awards will serve as a reminder 

to the entertainment industry of the well-

crafted performances and gifted artistry 

Native Americans bring the world of show 

business, in addition to acknowledging the 

continuing perseverance of these artists to 

follow their dreams," Mr. Hicks said. 

 

Award recipients are as follows: 

 

Outstanding Achievement in Producing, 

Hanay Geiogamah (Kiowa), "Geronimo, TNT; 

Outstanding Performance by an Actor in a 

Motion Picture, Wes Studi (Cherokee), 

"Geronimo, an American Legend," Columbia 

Pictures; 

 

Outstanding Performance by an Actress in a 

Motion Picture, Karina Lombard (Lakota), 

"Wide Sargasso Sea," Fine Line Features; 

Outstanding Performance in a Supporting 

Role in a Motion Picture, Steve Reevis 

(Blackfeet), "Geronimo, an American Legend," 

Columbia Pictures; 

 

Outstanding Performance by an Actor in a 

Television Movie, Joseph Runningfox (Santo 

Domingo Pueblo), "Geronimo," TNT; 

Outstanding Performance by an Actress in a 

Television Movie, Tailihn Forest Flower 

(Blackfeet/Narragansett), "Geronimo," TNT; 

Outstanding New Performer in a Television 

Movie, Lusheia Lenaburg (Cherokee/Creek), 

"Geronimo," TNT; 

 

Outstanding Performance by an actor in a 

Television Series, Larry Sellars 

(Osage/Cherokee), "Dr. Quinn, Medicine 

Woman," CBS; and "Outstanding Performance 

by an Actress in a Television Series, Tantoo 

Cardinal (Cree), "Dr. Quinn, Medicine 

Woman," CBS. 

 

Other awards will be awarded for: 
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Outstanding Guest Performance by an Actress 

in a Television Series, Kimberly Norris 

(Colville/Salish), "Northern Exposure," CBS; 

Outstanding Guest Performance by an actor in 

a Television Series, Frank Salsedo 

(Wappo/Klamath), "Picket Fences," Twentieth 

Television/CBS; 

 

Outstanding Performance in a Non-Traditional 

Role, Michelle St. John (Mohawk), "Liar, Liar," 

CBS Movie for Television; First Americans in 

the Arts Humanitarian Award, Turner Network 

Television; Will Sampson Memorial Award, 

American Indian Film Institute, Michael Smith, 

San Francisco; and the Trustee Award to 

"Northern Exposure". 

 

First Americans in the Arts is a non-profit 

organization dedicated to improving the 

image of Native Americans in the 

entertainment industry. 

Monday, February 28, 1994 5-16 

Northern Hospitality 77716 79 

Monday, March 07, 1994 5-17 

Una Volta in L'Inverno  

  77718 80 

Date: March 9, 1994 

Publication: Knight Ridder/Tribune News 

Service (Originated from Colorado Springs 

Gazette Telegraph) 

Author: Turnis, Jane  

DENVER  A travel-weary Elaine Miles strolls 

through Denver's Currigan Hall, wearing her 

trademark faint smile.  

``Marilyn! Marilyn!'' a middle-age man calls as 

he approaches. ``I owe you an apology for 

bumping into you earlier.''  

``Now you owe me two,'' Miles teases. ``It's 

Elaine.''  

Miles, who plays the quietly wise office 

assistant Marilyn on the CBS-TV drama, 

``Northern Exposure,'' isn't like other stars 

who can escape recognition by letting their 

hair down or forgoing makeup. In real life, she 

looks just like Marilyn, short and round with a 

face to match, her long, straight hair 

untouched by expensive Hollywood stylists.  

She sounds just like Marilyn, too, with a calm, 

thin voice that rides the long notes and poetic 

cadence of the American Indians of the Pacific 

Northwest.  

But beyond appearances, forget the 

similarities.  

``I am not like Marilyn at all,'' she says during 

an interview at the recent Colorado Indian 

Market, where she was a special guest. 

``Marilyn doesn't talk; I talk all the time. She's 

patient; I'm not.''  

Four years ago, Miles, part Nez Perce and part 

Cayuse Indian, attended events like this to 

perform native dances and work on beading 

and cornhusk-weaving projects. ``I used to like 

to be the lookie-loo; now the lookie-loos are 

looking at me,'' she says, with a big, 

contagious smile. Two impossibly deep 

dimples divide her round cheeks.  

Back then, ``Entertainment Tonight,'' CBS 

affiliates and total strangers weren't tugging 

for her time _ and she never dreamed that 

one day they would. ``It was all by accident,'' 

she says. ``I was a little couch potato; I always 



Cicely News & World Telegram  145 
 

watched all the soaps _ `All My Children,' 

`General Hospital,' `One Life to Live.' ''  

Then in 1990 she drove her mother from their 

Seattle-area home to a ``Northern Exposure'' 

casting call in Bellevue, Wash., and was 

spotted by a casting agent. Without any acting 

experience, she won the part of Marilyn. (Her 

mother, Armenia Miles, landed a recurring 

role as Mrs. Anku, the medicine man's wife; 

now she plays Marilyn's mother and works as 

a stand-in for her daughter on the set.)  

The show debuted in 1990, with Miles as a 

guest star. The second year she became a 

regular, as the stoic receptionist at the office 

of Dr. Joel Fleischman (Rob Morrow).  

Her fresh, unschooled performance was just 

what ``Northern Exposure'' creators were 

looking for. In fact, when they heard Miles 

was considering taking acting lessons after the 

first season, ``they called and threatened to 

fly right up and stop me,'' she says. In return 

for her promise to stay out of class, they gave 

her a raise.  

Cast buddies Morrow, Darren Burrows (who 

plays Ed Chigliak), Barry Corbin (retired 

astronaut Maurice) and Peg Phillips 

(storekeeper Ruth Ann) helped her along at 

first. ``Now they say, `You can't expect us to 

help you now!' '' she laughs. ``Peg told me, 

`You're not new at this anymore; you're an 

actress.' '' Miles is proud to have earned the 

title.  

She admits her straight-faced character is a 

Hollywood stereotype. ``They think all Native 

Americans are like that; we're not. We all 

have personalities just like anyone else.''  

But Marilyn's personality has grown, along 

with her presence on the show.  

``She's changed,'' Miles says. ``At first, she 

really didn't say much, but her presence was 

there. Now she's mysterious, she knows 

everything. She's very quiet but wise, a 

knowledgeable person, a basketful of 

surprises. She carries conversations. She even 

gets to smile now _ now I get to show off my 

dimples,'' she says, grinning.  

Even Marilyn's relationship with the 

overbearing persnickety Dr. Fleischman has 

evolved.  

``The first season he spent yelling at Marilyn. 

Now he has a special tie to her. It's not 

romantic, but a special bond.''  

Miles, who gives her age only as ``30-

something,'' but quickly adds, ``my birthday is 

April 7, and I like presents,'' is thrilled that 

Marilyn's still waters will make some waves 

this season.  

``Unless I'm mad, I can't throw my voice very 

well. But there's an episode this season where 

Marilyn gets to yell, and I did it very well.''  

Boyfriend Carlton Hoahwah, a real estate 

student who accompanied her on her trip, 

can't resist: ``You weren't acting then.''  

She giggles.  

Her Seattle-based agent, Tish Lopez, says 

fame hasn't changed Miles. She doesn't have 

a fan club, but ``she has lots of people who 

follow her wherever she goes.''  

Businesses are pursuing Miles' mystical 

character for their commercials: She appeared 

in 1994 Winter Olympics ads, on the cover of 

the 1993 Macy's Christmas catalog, and Lopez 

says, ``something big is on the way.'' She 

won't reveal what, but it's not car ads, like co-

stars Janine Turner (Maggie) and John Corbett 

(Chris) have done.  

``She does a lot of public service things. She's 

very involved in projects close to her _ 

children's aid, kids at risk. She's very 

community minded, and into helping the 
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underpriveleged,'' Lopez says.  

After ``Northern Exposure,'' Miles says she'd 

like to explore more of her rebellious side.  

``I'd like to do Westerns, only I want to be the 

one who shoots,'' she says. ``Or robs banks or 

something. You know, a real Calamity Jane 

kind of character.''  

And the dimples appear again.  

Monday, March 14, 1994 5-18 

Fish Story  77722 81 

Monday, March 28, 1994 5-19 

The Gift of the Maggie  

  77717 82 

Date: March 30, 1994 

Publication: The Washington Post 

Author: Kathleen Day  

A Bethesda company got some free publicity 

from an unusual source this month when its 

product was featured on the hit television 

show "Northern Exposure." 

Bio-Brite Inc.makes an electric visor that emits 

a constant stream of light on a wearer's eyes. 

It is designed to combat winter depression 

caused by reduced sunlight, and the company 

hopes to market it as a cure for jet lag and 

possibly insomnia too. 

In "Northern Exposure's" March 7 episode, 

the visor was worn by a number of characters 

trying to battle the blues brought on by long 

winter nights in Alaska, where the show is set. 

Such depression, known as seasonal affected 

disorder, afflicts an estimated 25 million 

Americans. 

Founded in 1989, Bio-Brite is one of many 

local companies created through the transfer 

of technology from theNational Institutes of 

Health. NIH had spent millions of dollars 

researching the effect of light on emotion 

when Bio-Brite bought the right to develop 

the research into consumer products. It has 

sold about 1,000 of the visors, which are 

available directly from the company for $300 

each. 

Most purchasers have been referred by 

doctors - though the visor's use on the TV 

show generated dozens of calls from viewers 

who tracked down the company through CBS. 

One character, Walt, an elderly curmudgeon, 

used the product reluctantly at first. But he 

became so buoyed emotionally that his 

friends worried the "visor high" was addictive 

like alcohol or drugs. 

"That was poetic license" and unlikely in real 

life, said Bio-Brite Chief Executive Kirk 

Renaud. In addition to winter blues, Bio-Brite 

says the visor combats jet lag, and the firm is 

exploring its power to help adjust people's 

sleep cycles. 

`

Date: April 6, 1994 

Publication: Chicago Sun-Times  

Cicely, Alaska's, gay innkeepers, Ron and 

Erick, are going to get married on the May 2 

"Northern Exposure," according to a wedding 

announcement in this week's TV Guide. 

The report says the two men will not kiss at 

the ceremony's end. 

Andrew Schneider, the show's executive 

producer, says CBS "has never even voiced 

concern" over any story lines involving Ron 

and Erick, played on the show by Doug Ballard 

and Don McManus. 

Monday, April 11, 1994 5-20 

A Wing and a Prayer 77720 83 

Date: April 28, 1994 

Publication: New York Times 

Author: Stuart Elliott 

The Rev. Donald E. Wildmon, whose crusade 

against television programming he considers 

unsuitable has led some advertisers to shun 

episodes of various series, is protesting an 

episode of the CBS hit "Northern Exposure" in 

which two male characters get married.  

"It is tragic that CBS will give the homosexual 

life style such warm approval," Mr. Wildmon, 

the president of the American Family 

Association in Tupelo, Miss., wrote in a letter 

to advertisers. "It is regrettable that CBS and 

the other networks have caved in to pressure 

from the radical wing of the homosexual 

movement and agreed to promote the life 

style."  

The episode of "Northern Exposure" in 

question, scheduled to run on Monday, 

features two semi regular characters on the 

series, gay men who run a bed-and-breakfast 

inn, being married in a ceremony performed 

by Chris, the disk jockey, a heterosexual 

character. The producers of the series, in 

interviews they have given to promote the 

episode, said the gay couple would not kiss at 

the end of the wedding ceremony.  

Jim Byrne, a spokesman for CBS in New York, 

said, "We are 100 percent sold out on the 

show at prevailing rates." The network has 

not had problems selling commercials in 

previous episodes of the series in which the 

gay characters were featured.  

Mr. Wildmon is known for his attacks against 

"N.Y.P.D. Blue," the adult police drama on 

ABC, which has had problems in attracting 

mainstream national marketers as advertisers 

because of its frank language and occasional 

nudity.  

‘ ’

Date: April 30, 1994 

Publication: Albany Times Union (Albany, NY)  

Two television stations have pulled Monday's 

episode of ``Northern Exposure'' because it 

depicts a gay wedding.  

KNOE-TV of Monroe, La., and WTVY-TV of 

Dothan, Ala., were the only CBS affiliates 

known to have pre-empted the quirky, hour-

long series about the eccentric residents of 

Cicely, Alaska.  

For the past two seasons, the show has 

featured companions Erick and Ron (Don R. 

McManus and Doug Ballard), who operate a 

posh bed-and-breakfast. On Monday's 

episode, they marry and dance together, but 

do not kiss.  

On Friday, KNOE released a statement from 

general manager Dick French, in which he 

denied that advertiser pressure or letter-

writing campaigns had prompted the pre-

emption.  

``The theme had nothing to do with the 

change of programming,'' French said. ``KNOE 
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doesn't duck any subject matter. We simply 

program our station in a way in which we feel 

we best serve the public.''  

Instead of ``Northern Exposure,'' KNOE will air 

``Success through Education: A Salute to Black 

Achievement.''  

``This is a program for family viewing and 

more in line with KNOE's ideals,'' said French, 

who was traveling Friday and not available for 

further comment. ``Our effort is always to 

inform, educate and entertain the public.''  

At Dothan's WTVY, station executive Donald 

Tomlin said he would not comment on the 

decision. ``It's purely a community matter, not 

related to any pro or con interests 

whatsoever,'' he said.  

Date: April 30, 1994 

Publication: Chicago Sun-Times  

 

HOLLYWOOD A prominent gay anti-

defamation group is up in arms because 

upcoming episodes of "Melrose Place" and 

"Northern Exposure" won't be sealed with a 

kiss. 

To the Gay & Lesbian Alliance Against 

Defamation/Los Angeles, the kisses are all the 

more conspicuous because of their omission. 

"The censoring of a realistic part of an 

individual's life is ridiculous," GLAAD/LA 

executive director Lee Werbel said in a 

statement. 

Fox Broadcasting Co. has opted not to air part 

of a scene on the May 18 episode of 

"Melrose" that includes the show's gay 

character Matt (Doug Savant) kissing another 

man. 

Werbel also criticized producers of "Northern 

Exposure" as insensitive for "stripping such an 

important aspect of any person's life" from 

Monday's episode. 

That show's gay innkeepers, played by Doug 

Ballard and Don McManus, will exchange 

wedding vows in a ceremony that excludes 

the traditional kiss. 

An "Exposure" spokesman said the producers 

never planned to include a kiss in the scene. 

`

Date: May 2, 1994 

Publication: Chicago Sun-Times 

Author: Lon Grahnke  

Monday's CBS lineup, once regarded as 

television's strongest three-hour block, has 

suffered cracks in its programming pillars this 

season. 

Ratings are going down. "Murphy Brown" and 

"Northern Exposure" have lost their buzz to 

new morning-after favorites "Seinfeld" and 

"NYPD Blue." 

The CBS problem starts with "Evening Shade," 

leading off Monday night from 7 to 7:30 on 

WBBM-Channel 2. The Burt Reynolds sitcom 

ranked 19th among 139 prime-time series 

during the 1992-93 TV season. Now in its 

fourth year on CBS, "Shade" dropped to 29th 

among 128 weekly series in the Nielsen Media 

Research ratings. The average weekly 

audience for Reynolds and his rural Arkansas 

characters dropped by 1.2 million viewers. 

"Murphy Brown" (8 to 8:30 p.m.) fell from 

fourth place last season to 11th this year. 

Candice Bergen's sitcom saw its average 

weekly audience drop by 1.4 million viewers 

during its sixth CBS season. 

"Northern Exposure" (9 to 10 p.m.) slipped 

from 11th during its fourth season to 16th this 

year, but the ensemble drama retained more 

than 98 percent of its average weekly 

audience from '92-93. 

"Murphy Brown" and "Northern Exposure" 

are virtually certain to be renewed for 1994-

95 when CBS announces its new fall schedule 

later this month. But Peter Tortorici, the new 

president of CBS Entertainment and the 

network's chief programmer, is likely to 

remove "Evening Shade" from its 7 p.m. slot 

as he tries to fortify the Monday lineup. 

"Shade" could be canceled or moved to 

another night. 

Leaving Monday has been the kiss of death for 

CBS sitcoms. The network canceled "Major 

Dad" and "Designing Women" within a year 

after bumping them to Fridays. "Hearts Afire" 

sputtered this season after CBS moved the 

revamped John Ritter/Markie Post sitcom to 

Wednesdays. When the network transplanted 

"Hearts" back to Mondays for a four-week 

test this spring, the series returned to the Top 

10. 

Now "Hearts Afire" will compete with Harry 

Anderson's first-year sitcom "Dave's World" 

and the second-year comedy "Love & War" 

for a spot in the Monday lineup. Airing at 7:30 

p.m. Mondays last season, "Hearts Afire" 

ranked 20th. It fell to 78th on Wednesdays 

this year. "Dave's World" replaced "Hearts" 

this season and also finished 20th, but with a 

slightly lower rating. "Love & War" placed 

15th in both of its seasons at 8:30 Monday. 

Tortorici probably will slot his best new '94-95 

sitcom at 7:30 or 8:30 Monday, assuring at 

least two changes in his "Murphy" night 

lineup. 

Tonight on Channel 2, "Evening Shade" is 

conspicuously absent for the first Monday of 

the spring sweeps. "Dave's World" is airing at 

7, with the short-run "704 Hauser" sitcom 

airing in "Dave's" slot at 7:30. 

"Murphy Brown," "Love & War" and 

"Northern Exposure" will present high-profile 

sweeps episodes tonight. Scott Bakula returns 

as Peter Hunt, hoping to get even closer with 

Murphy as they spend a night together. On 

"Love & War," Blue Shamrock chef Dana 

Palladino (Annie Potts) finally agrees to a date 

with garbageman Ray Litvak (Joel Murray). 

And "Northern Exposure" features the 

wedding of Ron (Doug Ballard) and Erick (Don 

McManus). 

CBS still has the best Monday programs. 

During the May sweeps, ABC, NBC and Fox 

have no Monday series to match the quality 

of "Northern Exposure," "Murphy Brown" and 

"Love & War." But if ABC finds a hit or two to 

air before "Monday Night Football" in the fall, 

and NBC continues to improve its Monday 

movies, "Murphy" and company will be in for 

a tough fight next season.  

Monday, May 02, 1994 5-21 

I Feel the Earth Move   
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Monday, May 09, 1994 5-22 

Grand Prix  77723 85 

Monday, May 16, 1994 5-23 

Blood Ties  77725 86 

Monday, May 23, 1994 5-24 

Lovers and Madmen 77724 87 
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‘ ’

Date: July 3, 1994 

Publication: Chicago Sun-Times 

Author: Bill Zwecker  

"Northern Exposure" stars Rob Morrow and 

John Corbett aren't hesitant about spending 

their big-bucks salaries from the hit CBS 

series. 

Morrow recently invested in Josie's, a New 

York eatery run by pal Louis Lanza. "When we 

were kids," says Morrow, "Louis used to sell 

illegal fireworks the week before the Fourth 

of July. He'd make $2,000 - which to us kids 

was like $200,000 or $2 million. That's what 

convinced me he knew about money." 

And Corbett is one kind of Elvis fan. People 

magazine reports he plunked down $68,500 

for Presley's birth certificate and $41,400 for 

"the King's" American Express card at an 

auction of Elvis artifacts. Think this guy makes 

too much money? 

`

Date: July 25, 1994 

Publication: Chicago Sun-Times 

Author: Bill Zwecker  

Diego Serrano, who plays heartthrob Tomas 

Rivera on the NBC-TV soap "Another World," 

is being considered for the title role in the 

"Zorro" movie being produced by Steven 

Spielberg's company. 

The 21-year-old, Ecuadorian-born actor has 

also been offered several recording deals. 

Serrano is so busy he even turned down a 

one-day shoot for the hottest TV show 

around: "NYPD Blue." Rob Morrow may be 

cutting back on his own exposure on 

"Northern Exposure." Though his 

spokeswoman denies it, rumor has it Morrow 

will appear in only 13 of the 22 shows this 

coming season as he gears up for an 

expanded film career. Word has it he's boffo 

in "Quiz Show," the Robert Redford-directed 

flick due out this fall. "SHE TV", dubbed a 

"feminist Saturday Night Live," debuts in mid-

August on ABC-TV. Among the first-night 

guests are "SNL" alum Al Franken, George 

Hamilton and Wilt Chamberlain, who'll satirize 

his own claim of having slept with 20,000 

women. B.Z.  

Date: August 10, 1994 

Publication: The Washington Post 

Author: John F. Maynard  

Boosted by premiere episodes of "One West 

Waikiki" and "Hotel Malibu" amid a week of 

repeats, CBS won the network primetime 

ratings race for the week ending Aug. 7. It 

averaged a 9.7 rating and an 18 percent share 

of the audience. 

ABC was second for the week with an 8.8/16, 

followed by NBC with a 7.9/15. Fox had a 

5.5/10. 

Thursday night's two-hour debut of "One 

West Waikiki" ranked 14th, and the premiere 

of "Hotel Malibu," which followed, placed 

21st out of 97 programs. Both late-summer 

series will end their runs before the fall 

season begins Sept. 19. 

Newsmagazines made up most of the first-run 

programming for the week, including ABC's 

"PrimeTime Live," which finished 38th, NBC's 

"Now With Tom Brokaw & Katie Couric," 

placing 45th, and CBS's "America Tonight," 

which tied for 86th. 

Other first-run programs included the 

network debut of "Ernest Goes to Jail" on 

NBC, which tied for 31st; Fox's "Models Inc.," 

tied for 56th; NBC's "TV Nation," tied for 61st; 

CBS's "Muddling Through," tied for 72nd; 

Saturday night baseball on ABC at 76th; Fox's 

"America's Most Wanted," tied for 77th; Fox's 

"Cops" and NBC's "Best Sellers," tied for 80th; 

NBC's "Made in the USA" and Fox's "X-Men," 

tied for 82nd; and Fox's "Mighty Morphin 

Power Rangers," 84th. 

A repeat of ABC's "Coach," airing in its new 

timeslot on Monday, tied for 47th, one week 

after finishing seventh in its former Tuesday 

night slot. 

TV RATINGZZZZ 

Following are the top 20 network prime-time 

shows last week, ranked according to the 

percentage of the nation's 94.2 million TV 
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households that watched, as measured by the 

A.C. Nielsen Co. A share represents the 

percentage of actual sets-in-use tuned to a 

particular program when it aired. 

Date: August 17, 1994 

Publication: The Washington Post 

Author: John F. Maynard  

In a week chock-full of repeats, ABC won the 

primetime ratings race with a 9.5 rating and 

an 18 share. CBS was second with a 9.2/17, 

followed by NBC with an 8.6/16 and Fox with 

a 5.9/11 for the week ending Aug. 14. 

Sixteen of the top 20 programs were repeats. 

The four exceptions were ABC's "Ellen," 

"20/20" and "Turning Point" and NBC's 

Thursday edition of "Dateline NBC." 

ABC's Monday night telecast of the preseason 

football game between the Washington 

Redskins and Buffalo Bills finished 28th out of 

88 shows with a 9.8/18. The debut of the NFL 

on Fox Friday night, featuring an exhibition 

game between the Denver Broncos and the 

San Francisco 49ers, tied for 66th with a 

6.5/13. 

The honeymoon is over for midsummer 

replacement shows "One West Waikiki" and 

"Hotel Malibu" on CBS. Last week "Waikiki" 

placed 14th and "Hotel Malibu" finished 21st. 

This week the series placed 42nd and 49th, 

respectively. 

The baseball strike proved to be a ratings 

fiasco for ABC, which was forced to preempt 

its Saturday night baseball schedule. A repeat 

of the 1991 movie "Earth Angel" finished 80th 

and viewers answered a resounding "Who 

cares!" to the documentary "What Really 

Happened to Adolf Hitler?," which tied for 

78th. 

And "Queen Latifah & Friends" on Fox 

finished 86th. 

Date: August 20, 1994 

Publication: The Boston Globe 

Author: Matthew Gilbert, Globe Staff  

This summer, Keanu Reeves arrived on the 

Hollywood fast track when "Speed" became 

box-office gold. This winter, the 29-year-old 

Toronto-born actor will get serious and 

attempt the lead role in a stage production of 

"Hamlet" at a Winnipeg regional theater. 

Since Reeves signed on, reports the Manitoba 

Theatre Centre, devoted fans from as far 

away as Argentina and Australia have called 

for tickets. 

Drummer casts off Pearls before time 

Drummer Dave Abbruzzese has left Pearl Jam, 

sources close to the band report. This poorly 

timed departure could jeopardize Pearl Jam's 

expected appearance at the Sept. 18 Farm Aid 

concert in New Orleans with Neil Young, 

Willie Nelson and John Mellencamp, as well as 

any touring connected to their new album, 

tentatively due out Oct. 1. 

`Northern Exposure' 

actor frozen out of 

show 

Dr. Joel Fleischman will 

no longer reside in 

Cicely, Alaska. Sources 

told the New York Post 

that actor Rob Morrow 

is being written out of 

the TV series 

"Northern Exposure," 

about to enter its fifth 

season. Two years ago, 

Morrow refused to 

report to the set until 

the producers hiked up 

his price per episode. 

"The producers have 

bitter memories of 

Rob's holdout," a 

source told the Post. 

"You could say they are 

finally getting their 

revenge." Once the 

focus of the show, 

Morrow's role has 

been increasingly 

downsized. Maybe 

Morrow and "NYPD 

Rank Rating   Share  Network 

1 15.0 Grace Under Fire  26 ABC 

2 14.7 Frasier 25 NBC 

3 14.0 Home Improvement  25 ABC 

4 13.9 Seinfeld  24 NBC 

5 13.3 Roseanne  23 ABC 

6 12.7 20/20 25 ABC 

7 12.6 Jane's House  22 CBS 

8 12.5 60 Minutes  27 CBS 

9 11.9 Dateline NBC (Thurs.) 21 NBC 

10 11.8 Murder, She Wrote  22 CBS 

11 11.5 Ellen  19 ABC 

12 11.4 Dateline NBC (Tues.) 20 NBC 

  11.4 Murphy Brown 20 CBS 

14 11.1 One West Waikiki 20 CBS 

15 11.0 Full House 21 ABC 

16 10.7 Wings  20 NBC 

17 10.6 Northern Exposure  19 CBS 

18 10.5 Love & War 18 CBS 

19 10.4 Sister, Sister 19 ABC 

  10.4 River of Rage  18 CBS 

Rank Rating   Share Network 

1 17.4 Home Improvement  30 ABC 

2 16.2 Grace Under Fire  27 ABC 

3 16.1 Seinfeld 27 NBC 

4 15.8 Frasier  26 NBC 

5 14.0 60 Minutes  30 CBS 

. 14.0 Roseanne 24 ABC 

7 13.2 Murder, She Wrote 24 CBS 

8 12.5 Ellen 21 ABC 

9 11.8 20/20 22 ABC 

  11.8 Wings 21 NBC 

11 11.6 Ghostbusters II 20 ABC 

12 11.4 I Can Make You Love Me  19 CBS 

  11.4 Murphy Brown 19 CBS 

14 11.1 Dateline NBC (Thurs.) 20 NBC 

15 10.9 The Secret  19 CBS 

16 10.8 Love & War  18 CBS 

17 10.7 Mad About You  21 NBC 

18 10.6 Turning Point  19 ABC 

19 10.3 Hangin' With Mr. Cooper 19 ABC 

  10.3 Northern Exposure 18 CBS 


